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HIGHBROW

FREAK AND
GREEKS

No one can take their eyes
off Blondie’s Deborah Harry

7

Iy Teosy Phullips

Rehearsal room 6A of Mikhail Barvshnikov's
luxe, new arts center on West 37th Street has

some fairly commanding views of the
Hudson River. Yer none of the NMoveOpolis!
dancers assembled here this afternoon are
gazing out the windows that line two of the
walls. And it's nort because of some laser-like
dancer’s focus or narcissistic gazing into the
mirrors that line the other two walls. Rathes,
its simply a question ot why would their
attention stray anywhere when they're in the
same room with Deborah Harry?

“Lets do our usual M.O.," the choreogra-
pher Richard Move tells his company. “And
just plow through 1t.”

He’s wearing a baggy, maroon and light-

blue tracksuit top by comueson racsan
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Adidas with matching maroon pinstriped
pants. A scrunched up maroon knithat caps
off the entire ensémble. Move spends most
ot his time behind a table at the frone of the
room. s dirtered with Blondie CDs and
other research, 1 almost assume a book
from the Istanbul Archeological Muscum
and Kicler Sutherland's Rolling Stane cover
wre artfully justaposed for my benetit
NMove fiddles with a boom box to get sound
cues right, *Of course this wall all be looped
later,” he savs 1o no one in particalar.

“The curse of religion and no one wants
to choose,”
downstage on a diigona!

“Oh, thars nice,™ Move whispers to me.
“Lavens, fvers, lavers!™ A series of bleeps—

Flarey smgs as she crosses

an electronie facsimile of a construction site—
hlare trom the boan: boxs Rasta Thomas, in
red sweats and a Rolling Stones baby-10 s
swinging a golt club as he sweps o center
stages B's hard 1o know f he's n this scenc or
just wandering around and stretching with
his club, “Les go back a dirrie hit,™ Move
suggests, “And make sure we have our trafhic
tocether.™ He's fuedy calm for a man blocking
2 room full of Greek gods and goddesses
Harrv, who plays the Goddess and game-
<how host Athena, gers an individualized

MOVE'N OUT: Deborah Harry does New York in Richar

pow-wow. “Debs” Move calls out, joging
over to her and grabbing her under her clbow
as they stroll and work ot her blocking. She's
weanng a pair of black sweaes with a white
racing stnpe up the side and “Ramones™ sten-
ciled across the tront thigh. She's nodding vig-
orousty and tollowing Move's directians for
her stage cross with her eves. Then Move
turns to Rasta and savs, “The golf club s
nowhere for me if you're not plaving golt.”
Rasta also nods vagorously.

They take it from the top and rhen begin to
work a section of The Showe (Adchilles Heels)
that leans Juite ]h‘.n1|_\ on dubbed sound.
Rasta is simultancous!y lipsynchung whar
sounds ke old glhdiator movie dialogue and
then the unmistakable Russian drawl of
Barvshmkov. Like Harry, Misha alse looms
larpe over this picce. When The Show was
angnally conceived by Move in 2002, it was
for Baryshnikov and Mark Moy White
Ouk Dance Project, and Barvshnikov danced
the lead of the cross-dressing Achilles

These days, he's taken a backscat as
The Show's presenter, but when Maove and

-I duck out to the 37 Arts roof so he can

have a quick smoke, he stops on the stairs
and pomnts out Barvshnikov's private
apartment. Once roofside, Move asks,
“Do vou realize how major he 18?7

] realize we've moved on from the subject
of Misha and are now wmtking about Rasta
Thomas, a star on the ballet aircunt, most
recently seen dancing the lead in Twyla
Tharp’s Broadway ballet Morm™ Ont. 1t's a
farrly ncar trick. When faced with the
prospect of replacing the piece’s world-
renowned star for its New York premuere,
Move simply went wath a vounger, faster
maodel. Bur he soll tweaks the long shadow ot
Barvshnikov by leaving his voice in the piece

He performs a simnlar sleight ot hand
with Deborah Harry. She minally appeared
only as a voice track, but now he's got her—
1o pun—in rhe fleshe “And she's so meredi-
bly up tor 5.7 Move lasughs, thrtled wo be
workime with her again, But even she's sull
syaching to her onginai 2002 voice track.
The two mer as downtawn dovenses ar the
Factorv-like performance mghtclub Mother,
where Move  channeled  dance degend
Muartha Graham i his Martha@Mother
sets. On qust the akternoon P observing,
Harey's almost taken out by some of Rasea's
Capoecrra acrials that are the basis for ane of

d Move's The Show (Achilles Heels)

his more staggering solos.

“' "(‘l'd it '\I‘i."lr.— ShL’ \.l‘\\ (8! \1!7\’(‘ AN hL‘H
Rasta’s foot comes dangerously close ro her
head, but she docsn’t mind at afl

=1 think 1t's gomg realiy well]™ she savs,
plopping down into a chair next to me. “lt's
only my third day.”

Seon she's up tor another “Debs™ clbow
stroll with Move, and then shes launchmg
nto some overhead hands-to-the: nearest-exits
movement that Move coaches from behind
the table as “more nircrafty more stewardesst™
They haven’t even begun to rehearse her rap,
Jn\l the OTEY S conung Ii[\ next.

As Move and st behind the mble warch-
g a configuraton of dancers center stage
while Debbie stands slightly off stage-left, he
asks me. “You see the problem?” I notice
we're both staning ar Harey and ignonng
everything else that’s happening onstage.

“She can rake vour ¢ve so casily,” Move
marvels. “1ts not a bad set of problems to
have.”
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