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o

gm you've probably not to a glittering surreal stage that seems to become a g g
y will... butterfly’s cocoon. And very much like a cocoop, it : % :
he wonderfully cheesy The oAd me, g0
'k flick Walking and ; s 4

erine Keener. i 3 ance, ’3 g

-tempered painter Mark in content and r% f‘.ﬂz

A__a‘.‘._‘: -3 b=1

spirit. Bven certain €
old hat tricks to manipuig faudience. The

sb desperate to “betome” | nature of creating somethigyfo serve this orbiting
sphere of many creative professes (acting, directing,
lighting, costuming, and Jfiusicds collaborative and
uncontrollable until their collisiorhat a given time.”
Mark Tambella likes tgf use throwaways to create his
stage art. Using thro aways to create s ething that
will be destroyed i Jto use something alrea
destroyed, already forgotten, and to reanimyte it. Thi
way of working fias the added feature of bringing-the
whole conspicously wasteful culture we livey
the stage. Surprisingly, the visual impression isone
of sacred abt{ndance and transformation. Look fag The
Snowman’s Serenade, the upcoming work of Chi rles
Spybey - hefnext Judy Allcroft with stage art by Mark Tambella at tlt
londe with' fough, baby Mama Theater this summer.
-d Linklater'§ Suburbia. _ Roberto It
foll Flanders :
1 Baby. When the curtain rises on writer/performer Linda Hiﬁm‘m aphe
ising in The Ustal Suspects — | with it. She makes stories to trance you into unconscious learning. And you in the audience, slipping into
ball, and yét, yoit can’t take | her process, think you're just having a good time, enjoying her uncanny mimicry, trickster wit, and
Feminine insights; well, you are, but later... you realize her characters entered your bloodstream. And you
d every- | know where that leads.

~ Miracles she can work, like fusing the style of pre-eminent American Hypnotherapist, Milton Erickson

5. with the late Queen of Country Western Humor, Minnie Pearl. Comic Sorcery.

Some of Hill’s channeled and observed personae spoke up in her most recent performance, The Dinner
Party, an excerpt from Too Many Clothes, (her sold-out one woman show that ran in February at The Kitchen).
For parallel parody, she played the parts of six women (and guests) at a fictional benefit for the Homeless to
a crowd of 250 patrons of the arts at an actual benefit for The Kitchen. That takes balls. She used a single

scarf to differentiate the characters. That takes magic.
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Francé Zeffirelli’s Jane Exre.

~illo’§ Box of Moonlight ANNEY BONNEY: So how DO you do that, Linda?
) )J g LINDA HILL: I don’t need a waterfall behind me to make you feel wet. 1imagine the details of each character

an [{' eat) - the bm‘;l thingin completely, not just the brand of clothes they're wearing: Labels for Less. Armani, Isaac Mizrahi... but every
ck fill of impressive yougg aspect. I know the color, the weave of the fabric, the country where it was manulactured. [ feel the texture
) ) of the material under my fingernails. I see them so clearly I can let the picture in my mind come out of my
ying Kaiser Soze-esque turn skin.

aB: Did the irreality of the situation inspire you?

rwhore lapdancer in Atom | py: The job of the Tribal Fool is to tell the awkward truth when the rest of the tribe would prefer a tactile
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silence.

— Susan Shacter — Anney Bonney




