


MARILYN CRISPELL
FOR TRTIO

PROGRAM:
FALLING

WHAT OF IT I REFUSE AWAKES THE WIDE-EYED STONE
(Nathaniel Mackey: "Eroding Witness": The Sleeping Rocks)

SOLSTICE

NIGHT LIGHT BEACH
ALCHEMY

FOR L.T.
AHMADU/SIERRA LEONE

THREE POEMS
(For C.T.)

Composer/pianist Marilyn Crispell presents the premiere of a
new work entitled "For Trio" commissioned by Roulette. The
encemble features Marilyn Crispell on piano, Mark Dresser On
bass and Gerry Hemlngway on percussion. The piece is a
series of 8 miniatures based on original texts and poetry by
the composer.

Marilyn Crispell is one of the most original pilanists
working with jazz language today. AsS performer, improviser,
and composer she has become a principle and respected force
in the medium. Her credentials in the forefront of
alternative and experimental Jjazz is substantial: seven
vears of work in small and large groups with Anthony
Braxton,performances with Anthony Davis, Reggie Workman,
Gerry Hemingway, Roscoe Mitchell, Leo Smith, Oliver Lake,
and Pauline Oliveros. She has presented dozens of solc
performances of her own work at progressive music festivals
throughout Europe. She has released numerous recordings of
her compositions and improvisations including the recent
"Labyrinths" on the Victo label.

Special thanks to Roulette, The Kitchen and the Mary Flagler
Cary Charitable Trust.

ROULETTE and THE RITCHEN

The concerts on January 25 - 28, February 2 - 4 and February
g - 11 are co-produced by Roulette and The Kitchen. This is
an important first-time collaberation between these two
vital New Ycrk new music presenters. These events have been
curated by Scott Macaulay, Jim Staley and David Weinstein.

ROULETTE TENTH ANNIVERSARY COMMISSIONS

Marilyn Crispell, Butch Morris and Fred Frith will present
new work commissioned by Roulette with funds prcvided by the
Mary Flagler Cary Charitable Trust Commissioning Program.
Since 1978 Roulette has presented over 500 concerts of
experimental music in New York.

Fcr a calendar and more information on ROULETTE, write or
call:

Roulette Intermedium, Inc./228 West Broadway/ NY, NY 10013
212-219-8242 Catherine Pavlov, Administrative Directer

Roulette events are made possible, in part, with public
funds from the New York State Council on the Arts, The
National Endowment for the Arts and the New York City
Department of Cultural Affairs. Other contributors to
Roulette include the Jerome Foundation, Mary Flagler Cary
Charitable Trust, Foundation for Contemporary Performance
Arts, Morgan Guaranty Trust, AT&T Foundation, Con Edison,
Phillip Morris Companies, C & R Management, and other
individuals, members, and volunteers.
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The Kitchen is supported in part by the National Endowment for the Arts. the New York State
Council on the Arts, the New York City Department of Cultural Affairs, Art Matters, inc., Asian
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tion, Materiais for the Aris, James E. Robison Foundation, Soho Soda, Foundation for Con-
temporary Performance Arts, Inc. and by members and private contributors.




LAWRENCE "BUTCH'"™ MORRIS
SPRING QUARTET

Composer Lawrence "Butch" Mcorris will present new work
commissioned by Roulette for the Spring Quartet: Vincent
Chancey on french horn, Janet Grice on bassoon, Marion
Brandis on flute, and Jason Hwang on violin. The work
incorporates the composer's innovative approach to
structured improvisation based on notated melodic, harmonic,
and rhythmic material. The ensemble is distinguished by its
collective expertise in both jazz and classical repertoire

Butch Morris has developed his work as a virtuocso jazz
cornetist with a distinct and highly personal sound. He is a
pioneer in the development of the jazz orchestra, having
composed and directed numerocus large ensemble works and as
conductor of the David Murry Big Band. As a collaborator he
has worked with a broad range of artists including Rhys
Chatham, Gil Evans, John Zorn, Billy Bang, Frank Lowe,
Elliott Sharp, Wayne Horvitz, Joe Jones, Cecil Taylor, and
Steve Lacy as well as visual artists and choreographers.
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What | came up
with was the de-
cision, which |
think was the
most important,
never to talk
ahout language
or sound at all. |
left that com-
pletely up to the
performers.
What | was left
with was basi-
cally structure
JOHN Z0RN
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We would listen to the music, to
the connected sounds, not the
associated image. . .| treat the
sounds as a material, as blocks
of sound, from which I construct
a piece texturally.

CHRISTIAN MARCLAY,
VoL. 12. NO. 8
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1 started trying to create that position, to be
inside the music where when someone plays
something extraordinary, | could try to cap-
ture that moment and build that moment on

There's a search
for something
that will inspire
a new move-
ment, so alot of
us are looking at
old forms. 1
never thought
that about my.
self, but now |
find myself lis-
tening to older
music.

CURTIS FOWLES
VOL.12,NO. 7

the spot.
BUTCH MORRIS, VOL. 13, NO. 9

ISSN 0734128
One year (101ssues)

Prices listed below. Catalog $2.00

NAME

ADDRESS

cIy STATE

0O Gift subscription

$20 (SUS) USA, Canada and Mexico Individual
$40 (SUS) Institutions and Overseas

Send this form with your check or money order to:

325 Spring St, Rm. 208 New York, NY 10013

ZiP CODE




