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though

uding the magisterial

Opus 105. Oct. 23, Avery Fisher Hall. - W

i BRYNTERFEL Word from Europe is that this
29-year-old Welsh baritone is a S0narous,

. TOKYOSTRING QUARTET A chance to do
rks

Tokyo divides a complete quartet
Cycle between Carnegie Hall (Oct. 26, Feb. 8,
March 1) and Avery Fisher Hail (Nov. 18,

Jan. 18, May 10). fe

VLADIMIR FELTSMAN This Russian pianist's
Bach is quirky but f and often per-
suasive, Here be begins a series culmina
- In"The Well-Tempered Clavier,” Book 11 (on
Decll).Oct.:l‘.l.mSu:aY.
BORODIN STRING QUARTET The 15 Shostako-
listen-

Vo aia Rusmneusemueplnyaﬂnmhﬁvem
pOctober B -7 certs.Oct 30-Nov. 20, Alice Tully Hall
e PHILADELPHIA ORCHESTRA Schoenberg's

*oadvocates have long argued that his music
: November

“WONDERFUL TOWN™ Bernstein's most vi-
brant music s in his theater works. Tyne
Daly joins the New York City Opera for this
1853 work about two sisters from Ohio set
loose in Greenwich Village. Nov. 8, New York
State Theater.

NEW YORK PHILHARMONIC Stephen Albert,

w;dest in a series linking the composers’ works.
i+ 0r openers, he applies his low-key but inci-
™sive interpretive ear to Schoenberg’s Piano
“Concerto and leaves the Brahms (“Havdn
~,/ariations") to Wollgang Sawallisch and the
b ra. Oct. 4, Camegie Hall.
TRUSSELL SHERMAN Few pianists take the

&ind of in ive-risks thatenliven this whose works are distinguished by an engag-
: stic poet's concerts. His Beetfioven ing lyrical flow, completed his Symphony
3 ~Yaria No. 2 shortly before his death in 1992, Hugh
i /Apdie “Tempest" and Opus 111 Somasas. olff leads the world premiere. Nov. 10

Det. 5, Miller Theater.

“LADY MACBETH OF MTSENSK™ Shostako-

5 'ch‘sgn‘m.unseuu'ngwleufmﬁdeli:ynnd
rder in a small Russian town has a long-
rdiie premiere at the Met, with Mana Ew-
ark Baker and Serge| Koptchak in the
James Conlon conducting. Nov. 10,
House,

ov

v.'0n 2 space station, Oct 6, the Kitchen,

:: “BEAUX ARTS TRIO Recent personnel changes

»" have revitalized the sound of thi< ensemhle

ropeisthatthis  mersed in a Jean

28-year-old Welsh baritone is a sonorous,
cug'lmanding interpreter After his Met debut
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fittnd with 7 mao-sem=al «

" R d
rsed in a Jean Cocteau period, folllo\\'is up
his unsuccessful ‘‘Orphée.” Cocteau’s film is

his complete incidental music  male quartet brought
to “’A Midsummer Night's Dream."” Dec. § Billboard charts long bef
Avery Fisher Hall, m&anlﬂ Vosl.ned::md Ion';: ch
“LABELLE ET LA BETE™ Philip Glass, jm- o e the no longer &
mersed in a Jean Cocteau period, follows up m“‘k”"m"“’m‘;ﬁ:;
hl.slmmbuxsfall“OrphEz * Cocteau's film is &round 1140, Jan. 22,

fitted with a new vocal score by Mr. Glase, YEVGENY KISSIN Not o

Dec. 8, Brooklyn Academyof Music. (Are- -  thatthis young Russian fip
wrdmsonhew-&kduermmmnNm - himself in finge
such in November.) hekmu;hm;mthem
MESSIAH™ William Christie, an tn  Soores Herehe tackles sau |
aris rarely beard apart from his Arts Fio. "’“"}Y‘”’-"g”“""“. e
ris&nnlsmembk.mmeﬂmlmd tions. Jan. 3, Carnegie .
Baydn&)dﬁyd!atmhaperhd-innm URSULA OPPENS “RE
‘Dient rendering of Handel’s oratorio. Dec. 12, Ms. Oppens has | ena
Avery Fisher Hall Of Mr. Rzewski's s, _. ;ng
ﬂ:eirdebulasapiamdun,i
‘Gwnrkm:u}nr;.
; ven's “Grosse Fuge. " Jan ;
January CLEVELAND ORCHESTRA
yiand his splendidt
“¥ANESSA™ This Barber opera can
worh o Armchair peychology, butit s | Ermanuel Ax ottt
worth dusting off now and then, particularly the Brahms G-minor Piang:
oSt this promising. Christopher Keene alsooffer a concert versiod:
mmammwm El zeck.” Jan 2528, Camnegle |
zﬂj-}'qb?' Paul J bE CHRISTIAN TETZLAFF At R
Charioe W -velyn Lear
(mu!s-?;) ul. “‘"’. ashington Opera. olinist may Ge ‘
GARRICK OHLSSON An excellent pianist who :&m“:um
hasmbushedhismﬂmtyh:abmdnper-._ mer left little doul that he
wsmwmlmmmmmm.mm 2 ) il
wo!mopin‘smbmmmchn:mis ‘ Ly ;
aver two The first installment mixes Figlls ® - .
mrhorssmdnrtlﬂ.)ml!a(llmi’da.ﬁ = l
and April 2), Alice Tully Hall. Febmary ; ;
EMANUEL AX Further varying his Brahms . 3
mdemenbergserin,Mr..uu' uishes BROOKLYN PHILHA RMONIC
ﬂlespodightmplayd'iambermumc'mhlhe are said to be almost

infinited
Here, in "*Bach 1o Bach,” they

cellist Yo-Yo Ma, l.hencemima!yuung vio- f
through the sensibilities of S¢ |

linist Pamela Frank, the clarinetist Paul

Meyer, and the television commentator and gﬁ']&mm Fossand Pet
fometime flutist Eugenia Zukerman, Jan. 18, i 1€ proga

ie Hall. - ofhow far can be stretch i
WILLIAM BOLCOM For #ts third annual Com-  Brooklyn Academy of Music. i
Poser Week, the New York Philharmonic goes  JARD VAN NES Mezzo-sopran
Ameﬂcan.wilhll-‘ulnzerpﬂzzeldnner, the list of pleasant surprises a
l'hosemusicnmstbegamulfmmpopm last szason. Jard van Nes, of t g
atunalism.l:'saplrymemmlsmpm. who has pleasad on disk and m: |

makes her New York recital d

mtinghisgrandecleﬂicmpmdium.
mann's “Fravenbiebe und Leb

**Songs of Innocence and Experience.” but

the Fifth Symphony and “Comnmedia” cover Frick Collection. ,
ample ground. Leonard Statkin conducts, Jan. “HERODIADE™ Strauss's “‘Sa!
18, Avery Fisher Hall, ; the attention, but Mar t'sl
“WINTERREISE” This wrenching cycle of portrayal of Heruj, F 1S, !
lost love demands both a greatsingerand a John the Baptist is jus.  vivic {

sensitive accompanist, The combinationof ° more Ivrical Eve Ouelerandh |
e o, L) 3

A ? 3 tin|
music from the Codex Calixtinus, compiled pogr:‘:m m:ﬁ,r:‘t;sima '
around 1140. Jan. 22, Corpus Christi Church. :lw.m»;,m far vividl o |
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