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‘many’ of ‘the structural "’
MaryLOvemr. s/ Hero. One of *
‘she plays: with'is'to set"up an oa
surround it\with different
Ipresenting the: same.
mmm. This vis»»:
‘format’is accen- %
: O?ft»;&dmeew fafte Fiern
;. “'le, mtno,> ns
work-st tif*and"’};%
right yellow, ‘oc
;s‘ﬂ‘pitf ‘?‘wnultanemlsly in -
areas’’ oﬁuu:egloft;: While :lhe i
‘repeat”somersaults”
her, " the - larger group’ ex- 1.
ot”and “arm" patterns ‘in"
‘seems’to ‘be examining
e: how a mass of dancarr
ﬂmll"mo" how'“unison
; e[bemtes against individual '
a-slmple*rmvemm like" a
i “alimore complex
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phrase as when two dancers hoast a third

. across their stomachs; and so on. Overlie -

then alters the counterpoint. The trio
stops its ‘separate explorations and

. merges with the group, but I had a hard

_time rmkmg the transition, I kept seeing

the trio as they’d been before, as an enti-

ty, and even when I began to let go of.
this image, I .saw them as three in-

"dividuals surrounded by a mass. Finally,
I ‘experienced the trio as part of the

. group, but recogmzlng all the phases I

went through to wipe away their imprint

made me adnure Overlie for so forcefully

setting up *‘trio-ness.”’

QOverlie' continues to play with the -

formal possibilities of trio and group. The
12 -disappear while. the three dancers,
now alone except for one performer
stretched out on the floor, embellish their
previous partnering -« configurations —
broadening the space and softening the
‘movement. I didn’t miss the group the
way 1 missed the first trio. Perhaps

Overlie was teaching me how to let go

» sooner. What I focused on in this section
was the way Wendell Beavers, Nina
Mamn and Joanne ‘Tilleman move like
“ cats - their bodies have no sharp edges.
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When the "grovp' “comes back and

Overlie reveals even more formal pat-

“terns, 1 admire the way she makes this

‘work intellectually stimulating and visual-

ly rich, setting up a kaleidoscope of mov-
ement textures. The trio merges again in--
to the center of the crowd and-at first |

they do the same, then patterns slightly
different from “the other: dancers. The
three leave,: sn and relax upstage while

.the others,” in contrast’to the casual *
stances of the trio, enact gestural phrases
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-like putting their index fingers to their
" temples as if worried, combing their hair
with their hands and so on. These

gestures that depict mundane activitics
contrast also with the group’s earlier
formal patterns.

I don’t know what Overlie means by
" calling the work Hero. 1 sense an irony
between the work’s small movements and
the larger-than-life implications of the
word. What the spaces are between small
and heronc I've no 1dea °
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