e et i LA PP e a e

THE KITCHEN

g nn ‘-A--“._" A |

*  ByJENNIFER DUNNING “f",' s

VIDEO
MUSIC

PERFORMANCE

DANCE

Darice: Mary. qurlze s

’\ I'l W)t et Y

B L5 S S

XPOSE a leading postm

nde:n‘ .
, ist to the worldofDiaghﬂev“-

 and, if it’s a postmodernist of
Overlie’s intelligence

and developed sensibilities, you get a
small jewel of a dance like *“History."
“The new solo,” performed by Miss
Overlie on Saturday night at'the
Kitchen, i$ motiva
ate reverence for the past!-It-is an

sky, choreogra
vestigated the ibilities of such

possi
. dance. But it is likely that no one who

had not lived th:wghthemorereoent

explorations of Merce

the Judson Dance Theater and thsex-
ental theater of the last twodec- -

perim
adescwldhavemeated “History.”. «

by an affection-
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Bronslava Nijinska and Vaslav Nljln- :
phers of the era who in- -

'I'hesoloissetinparttoabmmdng'::
Christensen '

bltofﬂmkmckbybou

Miss Overlie is dressed wittily in a
short, dark blue dress.with a

red, detachednﬂarmmdtheneck,
designedbyoneM LeFay. But
what gives the dance l!.s real wlor is
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. and a jump up with front 1

New York Times,
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“the way Mlss Overlle has taken such’

balleticisms as the bourrée, attitude, .
extended

‘and back leg crooked, extended

‘them in an airy, space owering ““mod-

ern’ dance.

One is suspended in time as Miss
Overlie assumes an attitude or ports
de I:)rhas; %ght gt :édtml::;msr phato- -
gra jins , by assuming
them with such loving conviction and
accuracy, ‘'makes the phs
seem to come alive in all their seasu-

of its own time. N e el mhlg
+-Take, for instance, the way
Overlie begins the solo, walking unas-
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. simple ballet move that made it so ex-

 pressive in modein dance. -,

Then there'is the way Miss Overlie

" carries one [ittle ballet barre exercise
- toa wonderflﬂl)'darl.ng but logical

Feb.
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st tory Splo

. Or take her buoyant runs -
; amthestudioandpastitsobscnr'-
: pillars, or the way another wall
leads ‘her into a crab-wise series of = per.’

gradually deep - dances “abstract narratives,” a term,,
~gest, with wit, the earthiness of that
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~end, herkmtoberkneea.nd
swiveﬂngitlnsothattheraimdknee
. dips - luxuriously, .then suddenly ex.
tendingtheleg. natfooted
t' imaginary loop. It ail occurs|
almgagmtle.spaoa—crmslngcunﬁn-
.uum .broken only by an occasional]
gop,eymdmedu&g;mdhegg the]
aphragm, as were
herself b'rieﬁy betweeu past ting.

pmgrams
cludedmss()vm'lia’s“nem,"anam.
bitious group piece set to a score by.
Laurie Anderson and Mr. Christen--
sen.’ Though "overiong, ‘it contained~
some pointed little movement jokes
and at its best used its large ensenr-
blwukewashesofwlornoadngwer
amnvas

that suggests their blend of plotless.~
ness and acute dramatic gesture, In

“wa“pa .r? m"m “ﬂﬂm*
tive"” veers into Hlteralness and,

poisedthere endsnptnab\uyne?er '
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