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David Cale, Spinner of

By STEPHEN HOLDEN ~

rpﬂgm With an un-s
Mﬁla_ ‘of menace.
" With its suburban f.mdon accent full

of tangy Insinuatlon, It is an ideal In-
i strument for the telling of scary “be-
.-lleve It or not" tales In which lurking
night stalkers contemplnte unspenk-
* able crimes. Yet David Cale, the 28-
}ryear-old comle  monologulst who Is
. appearing at the Kiichen, has deeper
things” on his mind that camplire.
. Grand Gulgnol. The tales he spins, ac-’
S .companled by live musle, distill the
syearning Inner lives of everyday peo-f
] ?lE with a surreal intensity. Reality,
‘anlasy and an almost clairvoyant in-
i slght into personallty dissolve into
' one another in stories that can be as
memorable as one's own most vivid
‘dreams; o b
£ Mr. Cale Is one of the fastest-rising
stars on the performance-arl circuit,
‘'which hns already. spawned Laurle
|Anderson, Spalding Gray, Eric Bogo-
;8lan and Ann Magnuson. He recontly
‘completed -~ “Smooch * Music,” a
groundbreaking, evening-length
work, bits and pleces of which he has
‘performed around New York, and put
on an anthology of monoclogues called
“The Uproar Tapes, Vol. 1" In
"Smooch Music,"” which is running at
the Kitchen through March 8, Mr,
Cale, dccompanlied by a Jazz trio led
by the Lounge Lizards' “saxophanist
Roy Nathanson, interweaves 23 vi-

gnettes Inlo a sweeping overview of

romance in contemporary New York,

The settions range inilength from . | - ] C
Jive lines to three pages. Some are ; David Cale, the comic
written In the third person, others In - guist, in his work, "Smooch’ | friend of mine doscribied It ns a caba-

the first. The choracters vary In age’
and sex. They range from the presi-
.dent of a swingers’ club dbsessively
{ intoning the organization's code —
| "We are liberated, we are free, our
1 bodles belong to each other!” — toa
[gubescent boy who makes hickeys on
i his neck with a vacuum-cleaner tube
iIn order to ‘appear sexually preco-
Fciuus to his buddics,
& "“Though the plece has no real story
'line, Is sectlons are thematically con-
| negted,” Mr: Cale explained the other
‘day. “Little relationshlp pleces are
.connected by anccdotes of things I've
j seen In New York, with the;whole
evening bound together by musle,
[The plece Is quite influenced by al-
rbums that 'have dealt with love like
! Jonl Mitchell's ‘Blue, Bob Dylan's
»‘Blood on the Tracks' and Laurle An-
tderson’s‘Mister Hearlbreak,' as well
ag by the Sam Shepard-Joseph Chal-
tkin plece, ‘Savage Love,'" = - il
++ Muslc plays a much stronger role

1In “Smooth Music than in Mr. Cale's

previous ,monologues, In which It
:Ienred a malnly atmaspheric func- !
| tion, 1 /
i+ "'"Though 'Smooch Music' began as
'@ solo work, IL grew Into a collabora-
(tlon with Roy Nathnanson, who leads a
trio of sax, percussion nnd double
'bass,"" Mr. Cale sald. “"Roy Is very

-

Paula Court

Music,"” at the Kitchen.

sensitive to the relationship between
musle and theater, Some sections are

straight monologues that have the

muslc wrapped around them. Other
parts are more like songs with melo-
dies. And there are a couple of mo-

ments In which the music really

rocks out."
Dreamed of Becoming Singer

“Mr, Cale, who grew up in Luton, an
Industrial suburb of London, always

dreamed of becorming a pop singer -

but lacked the voecal equipment.
"While in his teens, he tried working as
@ band singer In London pubs, but
‘nothing came of his muslcal asplra-
. tions. And in 1979, at the age of 20, he

deserted London for New York.: "/

know New York had five boroughs,
and all lhrnu;ht' with me was a little
carry-on bag,” he recalled, -

Mr. Cale lived dt the Vanderbilt

"branch of the ¥.M.C.A., and had the
"gopd fortune 1o land a "ub a8 a clerk

.at the Australian consulate. By night,
"he made the rounds of showcase

monolo-.

o |almost never it .., )
" Desplte g elements “of surreal

- Availability of theater tick-i
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Dream Télés

" cabaiets where his singing was mel
- with Indifference, At the St. Mark's
'Poetry Project one evening, he de-

m{m read his songs Instend of per-ia
0

fig them, and péople began pay-
ting-attentlon, Performing his mono- |
Iogues "The Welrds"” and ""Welcome
to America™ at BACA Downtown in
Brooklyn, he won two experimental- ©

| theater awnids as well as felevision

commercinl wark. Pol ingether with -
A playlet enlled "Swagger,” the two
-monologies  became  an eventng-
length one-man show called "“The
i Redthroats,” which tells the story of
a shy, reclusive characier nnmed
- Steven whose father, My, Welrd, ends
up killing his mother while the young
man Is locked in his room Jistening 1o
'Judy Garland records, The young
man subsequently dabbles in teen-
age prostitution, and in a climactie, |

t| “surreal plane trlp to New York has

the experience of belng taken over by
+ his fulure self,

Insplred by Bufiuel i
“Inftiatly, 1 didn't want to put the !

‘i. #] . pleces together, becaude I thought

peaple would presume It was my au- |

..« toblography, when in fact much of It
adsn'l,™ My Cale sald, “Indecd, 've

+ found thal the elements many people
' take to be surreal are simply matter-
of-fact accounts. 1've beon very ex-
,clted by Luls, Bufiuel's movies, in
which it's oftén untlear what is &
¢y dream and what lsn't. In my mono-
‘logues I 6ffen use my own dreams,
but sineé 1 fee!l 1'm nol Interesting
‘enough, 1 tamper with, them," .
. "I've never stopped working on m
‘jown' delivery,” he continued,

- e - . a

|ret singer crossed with n Method
|actor, S0 much of It Is just instinct,
+Now I'm trying more and more o ex-
* plore the range of my voice by plich-
ving It at different registers, and as I ¢
. do I'm finding that there are litle }
A characters in theve, All the time I'm ¢

working toward something more |

musleal. 1've .ulways admired the ¢

. oway really sirobp singers with a band

*
. can affect an audience and reach a !
level of encigy thal regular theater |

[
1 I

. grotesquerie, "Smbpch Mugic” Is an
upheat work, Mr. Cale fnsists,

"“Though It sthrts off sneering a ll.t—'t
‘e and though parts of It are ironie, it
becomes sweeler as it goes along,"” he
sald. "1 rendly do have an optimistic
. and hopeful view of love." .
&

_-"'—Srﬁmch Music" plays al the
i Kilchen . (512 West  18th  Street)

“I was 50 naive that 1 didr’t evén®  Wedhesday through Sunday, thraugh

_ March 8. Shows are at 8:30 P.M. and|
" lickets are $7.; Reservallons: :msl
W ] |

els appears on page C28.
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