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-if she makes· a mistake the other person 
might die. The Share Ifs wife cooks ro~st 
beef by sitting at a pian~ upstage drawmg . 
oows and coloring them in red. Toward the. 
end. of the play, 'she' 'gets to come . 
downstage and show the· audiev..ce her · 
artwork. But' mostly she gets yell~ at by 
the Share If because she keeps bl'ellking'. 
into spells of piano playin~ ·w~i~h' &!use· 
Lou. to either sing a countnfied lUllaby to 
the .farmers (" Raaahk-a bah iba-ay-.bee-ee 
... "), or to slide up to the'Spot to_hav~ a . 
dream and sing. It is in the diearns. wqtch 
punctuate ·the repetitive ·routine. of 
meetings, planting, Share lf!'s, .yells and 
threats and lullabies, that things happen. 
A tap dancing stranger, Lee'You, ~~e~, 
and Lou falls in love abnormally~~~· ·, 

Here is the crux of the problem._. Lee 
You seems like the proper candi~~~·~o _ask · 

· to join the new club. But Q.fl the _..other . 
. hand, "abnormal love" might bel~ou~ing ' 

Lou's reason. Lee You shows' tip in real " 
' life, and teac.hes the fanners how t~ enter -
i the mysterious Spot by tap dancin~ut . 
! then he's arrested by the Share If .who 
~ mistakes him for Lou. He is let otit ?f jail, '. 
§ but Lou is gone, once ;· agam ·· to : 
t Disappeared. .. · . :. _ 

For me the best things about ~oesen's ' · 
performances are their repe.titiverieSll ~J\d. : ; 

" inconclusiveness. There ·as~ : somethmg · 

t ii.C:Pt.,UUIII the SharC If, WhO WOUld Send 
.The Women if he found out. 

are symbolized by two 
in typical ballet outfits, 

· ~t · continuously 
the performilrice 

:con.h«les·to the audience 
join · a new club 

haunting about the w.a)?. everything 
happens over and over, sl>Qg$'J:>egin again 
and again, and the piece doesn:.t ·really . 
end. ·And there · is· something ··deeply .,. 
satisfying about the constant ·return to the 
plaintive songs t~t lead · no~ere, . the · · 
inevitable farmers · banter~ · -sd~~..and 
comic. ih~t frames:·every tmvt:>f-'the'pTotf. 
It' is an infantile: ~sive ·S~tKtur& that 

~t'fiiilrtlifni:.·,rf:J5~iviM in Disappeared) and · 
·:·lcho<)~~~so1me<one else to join with her, but 

suits tlie · mythopoeic ,.,manipulation=-~r · 
symbols, and the illogical interweavin~ of 
real circumstance and fanciful causat1on · 
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.... tas ·~wli·-,-·:-rr .:. · ·· ~- -
JoM. • -~,5<-~~qperti~J ..... ". ' .. y ~ 
. shppa~ __ oisc::wruch "ma er~ ·bobble 
's light! · •~:~~~~ rf00nance 
::.. • I -.~ "· '&."")::!'~ •• ·:/ -.!-'':' pe . .. . ' 
·f: pam ~t . "' ~LOlL ·~~ ~haS . pelvic · 
· ~ "' /•~ -~·. 4•• • I 

f'·mflam~~orY .:,!lis~. JliD) 'and _ _.t.J;!.at's 1 
wfiy ·she'lt ' ba~e · to_,.Walk funny) . A 
childlike --confusion of sexual identity' 
.literalized in Lou's transformation, is also 
suggested by the lange of feminine types 
- from the big woman· who plays the ' 
Share lf, that is, a big scary man (Marsha · 
Carlson) to the ethereal tia.JierinasJioating 
around the edges · (Judith Harifield and 
Debra : . Weiss) · to . the . subversive, 
spaced-Out Share Ifs'wife (Regina Beck) . 
. ~_-:nus 'infantile projection of a world, 
supported by Jared Bark's wonderful sets 
. wrucb include a- Plexiibs 'potato patch 
_illuminated in green and house fmmes that 
sway gently as people came and go, is 
dominaJed at its ~nter by Kroesen's 
extremely ._ .engaging performance 
presence. As Lou ~he is the child/God, the 
animating force whose anxieties and 
desires populate the fantasy. The fact that 
in group sce~es Kroesen ofte~ speaks into 
a microphone·exemplifies and underscores 
this role. 

The Original Lou and Walter Story is in 
·many · respects charming, . brilliant, 
beautiful, touching. and mysterious. But it 

. left me with one nagging question. 
Underneath its sexual confusion and 
attacks on authority, it hints at a message 
similar to Oklahoma's. That is, I..ou and 
Walter could be interpreted~ preaching a 
typically conservative ·.:even anti-gay 
moraJity. In -some ways: ,{ht! story hints 
that to grow up, one mus( leave childish 
(i .e., homosexual) relaiio~ ' behind and 
find "normal love" (heterosexual). I hope 
that., futur~ J nstallments;)v.m _. pr~ve my 

_interpretation wrong. '· · · ·· , " ·. · · • 

: ~SaiiY_ _Banes~J~!9 ,,t :,, ·( ;;. :~ . . ., __ 

(cent.) 
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