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orever YOIIII§. When composer
' La Manta, Young sits down to perform, it
+ 4 might be six and a holf hours before ha
-+ stands up again. When hetunes his plano,
“inilt can take up to two weeks. Whon he
starls com ng a ploco, it 1s sometimes
25 yoars before ho finishes, La Monte
‘Young s a musician whb lives outside the
“ confinea of time; today, however, he
Tsounda desporata, oo T
%57 *This s the first time I've had to play
+; for the doar In yoars," he frels over tho
' i'phone shout his upcoming concert serles
st the Kitchon (starting Sat.-Sun,, Jan. 8-
~"10, and continuing Jan.'12, 14 and 15)
1 "'Though he's underestimating his poten-
 tial draw—La Monte Young is one of the

T4 (i most Important composom of the lest 25
L4 years, and the fact that he's even calling
P +ima asking for holp Is lattoring—1'm ongar

‘to'swing by his Soho loft to talk about his
*upcoming project, the Forever Bad Blues
Ban WP e e

. "*Tuke your time,” Young urges us I
.+ % hang up tho phone. He's funny with time,
- ugh his works may seam to strotch
" hours Into eons, not a single momont Is
-4 0ver extransous. asking him what
*0" time it is, and he will give you tho hour,
,..,;ﬂm!ﬂ the minute, and the oxact socond, as if
iy - ~each ome counts, To him, timoe Is a state,
b ;not 8 gmall event; his lifo work Is a conti-
{ “nulty, extended In duration from his first
{ it Vicomposition exercises in echool to this
& o Forever Bad Blues Band, < 1
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1ih a Blues band, it's not going to bo
ks the blues as you and I know it. Not only
de Young work with his own aystam of
e MHM tunlm but he pulls and
o8 thebluos like a well-wom dontal

& i, B U AT
' Young's collaborator and eternal com-
A5 panlon, Marian Zazoola, groels me at the
g vor of their Soho senctuary and walks
£ mo to him. Sporting an old, unbuttoned
i km Jackst with cut-off sleoves, an Axl
7 Rose-styla bandannn, & tumble Df-ﬁ::,y
1}j beard tind Ina knotat the end, and o *Tune
1t or Die” button, La Monle Young Is look-
-8 ing forevor bad. Ho hangs up the phons,
my face Into his gray chost hair, and
T
L} ug gran y ol
. minimallzm when I was begging friends
10 let mo borrow thelr copy of An Anthol-
Young's classlc Fluxus/Concopt Art
.mnu up every tree I know (un-

. d tapos of his Theatre
/il ofBternal Musioband with orlginal Velvet
_ & Undorground members John Caleand An-
gus MacLiso, and fruitlessly scouring mu-
sic librarios for recordings of his pionear-
ing sdrialist-minimallst work Trio for
Strings...1 nover would have bolieved it,
" Young and Zazeala quickly bring me
up to date on thelr activities during the
~ past fow months, their sold-out E‘eﬂw-
and | i Gor-

. many and Austria, their cover story In
| Flash Art that oddly roprints an interview
from 1972 without mentioning Ynunr‘a
-current work, and tholr hope (o Install &
- Droam Houso (a continuous sound and
1ight installation) in the apartment sbove
‘their Church St. loft noxt month, Youn,
<& picksup & white album at his foot an
/ shows it tome sadly, polnting out that it's
2% tho first bootloeg of fils muslc since he first
1 1.ﬂl.rtnﬂwﬁlt|mplnwanlmusﬂﬂynmaﬁ.
T}._lt‘l‘. crushing blow for Young, not bo-
| cause his ropulation Is bullt on composl-
. tions and collaborations that have never
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been released, but because he’s so careful
not to let his tapes fall into the wrong
hands.

The dark history of minimaliem slts sl-
lently on cassettes meticulously cata-
logued and fled in boxes, drawers, and

hootleg, a doublo-album voted by Wire as
ono of the "100 most important records
ever made,” foaturos on parly version of
Young's sominnl The Well-Tunod Fiano, a
mnnmnﬂn!‘Mafnﬂa'stmfumdns
Jnrz saxophonist Loo Konltz and compos-
ors David Rosonboom nnd Jon Hassell
playing with Ymmﬁ nnd Zazeola, and a
sido 1 would have gladly traded my toxt-
books for in high acﬁonl: John Caln, Angus
MncLise, and Tony Conrad E[urfnm‘lln
Sunday Morning Blues wilh Young an
Zazoaln, .

Though you may know Young as the

fonoor of minimalism, the guiding light
hind Lou Reed's Matal Machine Music

and tho sponsor of Pandit Pran Nath's New
York raga cycles, ho's besn playing his own
varsion of the blues since belfore 1601,
when he recorded Aeolian Blues with
Torry Jonnings, which, with its static
rhythm, unique riffs and odd intnmltf, Is
unlika anything to come before it. A little
ovor n docado Inter, Young had stretchod
hin 12-barblues into n 12-day blues, so that
oach chord chango took 24 hours, Now, the
blues are back in parformable Ume: recent
voralons of The Well-Tuned Piane include
blues breaks, and the Forever Bad Blues
Band play thelr changes within a reason-
ablo duration,

Just as the blues aro only one influence
inastyle of composition that I
overything from Indlan classical music to
Wobamtathe hummins of powor lines, the
Forevor Bad Bluos Band is about a lol more
than theblues. Listening to Young’s Dorian
Blues in G—the sole, two-hour piece in the
band'sroportoire—I'm filled withthe samo
urgent, oxcited foeling 1 falt whon I first
heard somothing es agonizingly beautiful
as Robert Johnson's “Stones in My
Passway.” Only Young ls approaching
bluos from tho othor sigo, the top side,
whore harmonle theory:and microtonal
minutiao ore the gates that froe tho flow of
amation, Partly dueto Y?tmg‘u mathomatl-

“It’s a lot like a rock hand,” La Monte Young says
"ahout his upcoming performances,
“but we play one song for two hours.”

cal and compositional procision, hisgrasp
of tha real meaning of musical Intervals,
hls donply Ingrainod spirituality and ro-
manticism, and his cohorence to the unl-
versal truth of sound, there's a beauty in

T 5 {eva thal d 5
says hio'a play- | sholves around the loft: Tha white-lnbal {| tha placa that goss beyond math, boyond

the blues, and beyond music.

Aftor all, Young's got othor things on
his mind besides music, Whon Ril
first mot Young at UCLA In tho 508, ho waa
o ";.ym:hodoﬁ " mh--m
the most c-looking in
the class.

With equally i porfi

(Many of Young's warks, Hke Composition
1960 #10—"Drivw u straight line and fol-
low it"—can bo soundloss.) ..

Now that Young has a fow more de-
cades of composillon and education be-
hind him, ho foolsready toraturn lo gonro-
spocific oxpoarimontation, taking tho
modalstylo of Aeolian Bluesfrom 30 yoars
back and bringing to it not just the nthos of
a four-plece rock band but all the fre-
quency rolationships and harmaonic
thoory ho's 1eamned since then. Tho pioco
rotaing Young's minimalist koyboard sig-
nature that dates back to Aeolian Blues—a
porcussive, rhythmic drong whore ooch
chord is sustained and ropeatod-—but now
the tuning ls in new, complox harmonlc
interrelationships, the vortical space be-
tween notes |s just as important as the
horizomtnl space in creating emotlonal im-
pact, and the seventh partial (a muslcal
aroa Young has staked out as his turf) is
usod o the sourco [or certain minor do-
gmos of the scalo, This band Is probably
tho only blues outfit thot thinks in torms of
crealing clouds of overlones.

“More and more,” Young continues, “I
was thinking about tho foct that 1 wanted
to play blues agnin, and that I wantod it lo
busurnullling!ﬁ‘;l Icould lathappon inthe
terms of conventional concert format, bo-
cauan tho major works that I'm willing to
porform today—The Well-Tuned Piano
and tho Theatro of Etornal Music Big Band
works—aro piecos that I rquire two to
throo months on location to porform, I de-
cided sometime in the 60s that ] was going
to stop porforming the works of othor
ruoplu and that 1 wos going to davolo my
ifo o pétforming my own works, becouse
lifo is short and very fow pooplo unidor-
stood my muslec.”

The Forover Ded Blues Band is atravel-
Ing group, a way for Young to parform
more ofton without compromising his
strict porformance slandards. “I folt that
the blues band would allow ms to put my
whole heart and soul Into a work that
would be totally serfous but not as com-
plox os The Well-Tuned Piano or what the
Thoatro of Eternal Music Big Band plays,”
Youn “So, thorofore, 1 woul

rolos as Young's in this nie band aro
Jon and Brad Catlor, who play just intona-
tion (frotless) guitar and bass, respoc-
tlvoly, and drummor Jonathan Kane. With
Kano boating the traps end tho Catlors
riffing like thoy've grown up on John Loo
Hooker, it almost seoms this Is La Monle
Young's first rock band. Almost. “It's a lot
likn a rock band,” says Young ns wa sit
down to talk about the upcoming porfor-
mances, “but we play one song for two

On thetable iu front of us sits a cassolte
of solocted cuts by Howling Woll and
Muddy Waters—obviously Young's boen
brushing up on his bluss chops. "Ona
thing thet led me Into creating the Foravor
Bad Blues Band,” ho explains, “was the
fact that overthe Twould go and hear
some of my old frionds play jazz In clubs,
and I would sort of miss it.”

“You mean you would miss playing,”
Zazoola corrocts him, Clearly, Young
hasn'tbeen missing 5, b ki
new projoct owes a debt to his hoaring Jon
Catler's just intonation rock and blues
groups J & tho Microlones and Stesl Blue
among other bands. (Young's even beon
spottod at Love Child shows.)

“Tho lhln&il that when [ was playing
jozz back In the 50s and toward the early
60s," Young continuos, “I folt that thoro
woramany other things that Iwantod to do
In musie, and that it would have been dif-
ficult to do those things and still have itbo
called jazx. It was-oasior lo just say that 1
was going to do music, ond evontually 1
didn’t worry about whothor it wan musle,
and 1 did sound; and ovontually I didn’t
care if it was labelled sound or not.”

imshl% to go In and do the sound check at
four o'clock and play tho concert st oight
or nino and we would pack up that night
ond got on the train the noxt day and go on
to tha noxt place, This is what concert pro-
ducora havo wontoed from ma for yoars and
yonrs, and exactly what I was absolutely
unwilling to givo thom.”

Young tugsat his knotted beard, thinks
a whilo, and reexamines the plece from
anothor angle. “Tho groatest dangor with
the Bluos Band is the more I play it, the
mors it will k n highly dovaloped,
monumontal pioce,” Keap In mind that
Tho Well-Tunad Piano, which now clocks
in at almost saven hours, began as a 50-
minute ploce over a quartor of a contury
ngo. Even the composition the Forever
Brd Blues Band ls currontly playing,
Young's Dorian Blues, datos back 1o 1960.
To La Mante Young, a composition Is an
opon-onded proposition.

In fact, ns we slt there discussing the
Blues Band, Young starts toying with tho
idoa of strotching the pioce from two hours
to four, but Marian Znzeola subtly stops
him. “I think the other musicians might
not bo happy about that,” she wnms.

“It's vory hard on the drummor,”
Young roconsidors, “Jonsthan Kane's
hands are bloading at tho end of the con-
certs...”

“Wo have on his tech listabucketof ice
for the end of every performance so he can
put his hands In it,” Zozoela says, com-
pleting Younp's sontence.

“His ondurance has picked up a lot
sinco wo startod playing togothor,” muses
Young, no stranger o playing hard ond ag-
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