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Graffiti

Legit

By JULINDA LEW]S
GRAFFITI ROCK. THE KITCH-
EN, 10/3.

Performances that truly
have an impact on an audience
are rare. When such a perfor-
mance does occur, recognition
is instant and a good time
guaranteed.

Graffiti Rock was one such
memorable event. It combines
excitingly three grass-roots art
forms that are uniquely suited
to one another: breaking,
rapping, and graffiti.

In daily battles with the New
York City subway system,
graffiti has become a mere
backdrop to routine horrors.
Only its absence is likely to
have any appreciable effect
on outraged and battered
senses.

The works of graffiti artists
Dondi, Duro, and Lee, togeth-
er with the accompanying
slides by Henry Chelfant,

Martha Cooper, and Wesley,
offer an opportunity to ob-

serve graffiti from a more pos- -

itive perspective,
Dondi & Co. have graduat-

‘ed from the sides of subway

cars to canvas, murals and set
design.

How appropnate, then, that
their work should serve as a
backdrop for the crews of
black and Hispanic “youth
whose competitions of athletic
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prowess, rhythmic legerdemain,
and astounding feats of physi-
cal dexterity reflect a similar”]

variety and individuality.

Within a few season__s‘the
energy and spontaneity of

breaking, as this activity is

called, will doubtless be harn-
essed by professional dancers.
A watered down and commer-
cially acceptable form of this
exciting phenomenon will
probably gain visibility and
earn well-deserved plaudits for
some aspiring choreographer.
But it just won’t be the same.

At The Kitchen, with the as-
sistance of Fab 5 Freddy and
D.J. Spy,” members of the
Rock Steady and Swift Kids
crews Showed us what break-
ingisallabout. 5 - -~

‘A smooth, hypnotic rap
done to a driving beat activates
the limbs and takes possession

of the bodies of the dancers as
,surély as pressing the accelera-
tor \yill increase the speed of a
moving car.

A swift shuffle of sneakered
feet on linoleum is the basic
step. What follows is a mind- _
boggling eruption of flips and
slides, snaking hips, and dar-
ing dives in whichi the dancers |
slam their bodies spread-

eagled onto the floor, ..

Favorite moves include
tucking in the head and limbs

an overturned turtle. Most
thrilling of all is when the legs
spring or corkscrew into the

turns on the top of his head..
their rivals, the two crews took |

turns showing off their best:
routines. In their enthusiasm,

some of the kids came crash-

‘audience before bopping oft;,

and spinning on the back like-| forms are separately. . . ...

air and the dancer spins a few..

Fired by the desire to outdo

ing down awkwardly on a
shoulder or, painfully, onto 4.
both knees. One came spin- g
ning dangerously close to the |
edge of the stage and another.|
teasingly faked death, then
devilishly - blew kisses to ‘the

Breaking seems to combme
the best of dancing, gymnas-
tics and the mama] arts, It
also borrows from mime. 7E}m
it is dangerously thnl]mg jn.a
way that none of thes_gngn

““If art like this is a crime,” |
reads one of the graffiti slides, 1
‘‘let God forgive me.”’ Within
the respectable confines of The |
Kitchen, Graffiti Rock was
certainly not illegal, but amy-
thing’ so exciting and so tho-_
roughly cnjoyable Just has to’
be a sin.
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