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- ‘ByJonN ROCKWELL

! frica -might seem too la.rge,
‘ imposing and omnipresent a
‘continent to be. subject’ to

pop and jazz “revival.”” But
212 right now we seem to e in the midst of
", just such a revival, nonetheless. Every-

; ageor iora morea.hsu-act kind of i.mzpi—
ration. - '
To speak of AIrica as if it offered a
.single, :consistent musical style is of .
~ course a ludicrous: over-sxmplmcatxon.
6 As John Storm Roberts points out in his.
ol informative book."“Black Music of Two
““worlds,” Africa offers an area four
"“umes the size of the United States, with -
some 2,000 tribes speaking between 800
2 400 tongues, depending on
: whether some are counted as dialects
or languages ; B

sornmhjng.snephemeral asa: -

-where Western musicians are turning.
to Africa, either for reaffirmation of a-
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1 "i‘Influence on Pop and ]azz Mu51c1ans
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general, chamcteris vof;black.. Afrl-

:canmusic <« its: functional use in soci- d

ety, -its indivisibility=in rthe <African
mind from dance and theater, the use

ofinstmmentstoimlmthehuman .
‘wvolce;¥the: primacy®of " rhythm- and
particularly the combination of several

simulataneous cross-rhythms, and'the

call-and-response structure. In addi-’
tion," there is North ' African music,
closely related to—but distinct from—
" lost or dimly remembered ethnic herit— rotbenforms of Moslem music, which is

; closely related both to black African

4 musicaudtothggn!k mpsicotSou_thern s
1 *“In'America it h.as bem‘blacks,ﬂnam-\,

. rally enuugh, “who have pioneered the
renewedlntermmuﬂm. And of all

sAmer!mncitl&s -it'has’been Chicago, -
; the home .of ap “vital an’.eruption of

black jazz progressivism over the past

i15 years, that has led the way —even if '
: some of the key Chicago muslcians i

have now moved to New York.

Of the Chicago groups, _the Art En-:
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-semble of Chicago is perhaps the'best-_

-known: But there is also the aptly titled
“Ethnic Heritage Ensenibleé, which has
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a-new disk ‘out'called “Three .Gentle-
men from Chikagoe™' "(Mﬂers ‘Music -

01076, a.German-jazzlabel available.in

dimport stores orthrough-Daybreak Ex-

-press  Records, ‘169 ‘Seventh ::Avenue,
Brooklyn,N Y 11216)07 o wehrt demos
The ensemble:: consists rof:!
El'Zabar, ‘who playspetrcussion>and
flutes; Edward Wilkerson,’ winds; and

Kahil’

[Light) Henry Huff, saxophortes, There

-are four'pieces on this disk, two' '0f them
‘frenzied/free-jazz eruptions- and*ap-
‘pealingas’such. But there are alsgtwo
'slow, quiet” numbers, and “here "the
.measured rhythmic impulse and’ in-
strumental coloration suggest a more
overtly African influence. (The.Ethnic
Heritage Ensemble will-give a.concert

_ March 14 at the Kitchen.,the downtown

‘new-musiccenter.) a7 s
George Lewis counts hls'-expenence
in Chicago jazz circles as his formative
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- ‘enliven Motown formulas

African — aecessib!e even thuugh one

tureoftheWestempupsong. i

“‘My~Life” in"the Bush “of" Ghosts”
b ame::BmthersSRK 6093). . This is

3 JactualLv the*thissing; link that should
. havbpreoeedgd “Remain in Light”’ and
‘which helps Texplain’ the” process by
w.hlch Mr. Byrne, who is the head Talk-
g Head,.and Mr. Eno arrived at their

idiom. But a problem

ALAT s a2

t;as" nwellm least - Stevie !
Wonder -and’ Marvin‘Gaye. Mr. Gaye
hasmwedet;allmdmhltra‘lsohasa
home in Sen and has stated that he -
1 opes tospend time in Africa and to use - fecord, an‘aural collage surging with -
parsi. more and-more African inﬂuences to = ,.,oran almost fevered energy. The musical -

.?
-' .!

result of the African influence, as it “"
“{'was on the Talking Heads disk, has .
5 been a dissolution of the famlliar stmc- “

g fomi e

.with copyright permtsﬂon and a desire rhyt.hms

\ improve the album delayed its’ Te-~ together withan exciting precision. But*
~'," . here Mr, Eno has given histendencies

thntt-he ~ " full rein toward a business of texture

that still ‘doesn’t impede the music’s -

. momentum. - After several years_of

% quiet “‘ambient’* disks, this re-

‘wertsito the world of his solo rock

Hease until after “‘Remain in Light.’.
~ _ Heads’ fans can rest assured
; .is'no’ dilution®of "th

%" The result. is‘a- brl.lllant.ly:-alluring

idiom will be familiar to admirers,of -
*‘Remain in- Light".. full_of cross-

e

G ewisihas! ~ Finally, there is the long-awaited duo
of David Byrne and Brian Eno,
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andpolyphon!c lines that knit

,"*<~ " conventions, enlivened by Mr. Byrne's
~+ ownTintense and bizarre imagination
- and'inspired by the rhythms and vocal
colors of both black and Arab Africa. It
. isasuperbachievement and an intima- -
* tion of the growing influence Africa is
likely to have on Westem musiclans in
Jyears to come.
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