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an excellent lypmgjob

Her solo’ concert, Journey for Two
| Sides: A Soho mee Duet, shows no ob-
| vious ' W\Isoman influence and shows
Reitz as-very much her own very lively,
very complex self.

Scenery Description: Two long rec-
‘tangular white platforms are in the center
~of the chhen Four video machines (two

S — . S h Side, one on top of the other) are
jDana ReTtl- , 2 . oAby resies 06 cat

'"The Kitchen 1 7 {liantin v 1 behind and to the sides of the platform.
{484 Broome St. g 0
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peach sweater and brown knickers. She
‘'steps onto the right platform and does sim-
ple square movements like stepping
forward or raising an arm parellel to her
body. She walks off platform A, steps on-
‘to B. She bends, uncoils herself rubs her
éar like. a kitten scratching itself. She
finishes, returns ta A. Alternating from A

5 e B, ‘she ‘defines her two sides: A -is
'f" Reimember Dana Renz? She was' the - -s!ra;ghl ordered,’ logical, square;~B is
3 ‘woman inRobert Wilson’s Ein remo the fluid, flexible, curvy, chaotic, free. Not
fi. Beach who twitched" her' h&aj back” and ‘only does she explore each side, but her
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forth.in the courtroom scenes, In the-of3 . ;oﬂgmal 51mple phrases grow more -com--

: fice'sections, she was thé¢ woman who did plex.  z
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The Dance: Reitz enters wearing a .

The piece . changes. Insleam epping
off one platform and onto the olher Reitz
jumps across these metaphoric Ial(e’:s',i She
no longer needs to uphold ' the | con- -
temptuous tension order"~lfeels for
*‘chaos’ (and vice versa), and’ no longér
needs to define each side, but by freely
jumping from one to the ‘othef’ pla(form.
Reitz now begins to |ntcgmle herllwo_
sides. She abandons fthe:! .oppaslng
tensions; explores each side: l’or its own,
‘worth. Unfortunately, it is at this juncture.,
that the piece falls apart., The 'choreo-
grapher has not yet found the'fiext levél of
tension within the integratip| nal process.:
That the two sides are fusin, clear. howks
that's taking place is still muﬂ(& ey
Also, I'find the video part of\ghc i&noe{t
hard to understand. The screeqs$:BHow
Reitz’s legs, then her tights; thert igf mid?
section, but I don't grasp,hq i {
verberates against the live pet
Reitz is a fascinating pel o
loads abstract movement with pers ]
-sinuations which make: her. s¢em, !n¢
tual as well as very sympathetic.
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