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It gives me great pleasure to welcome you to this performance of Deep
Listening Band, part of Through the Distance: Musical Connections, a
series of multi-site performances co-produced by The Kitchen, The Electronic
Cafe International, The New School and Composers' Forum. We take
special pride in The Kitchen's new partnership with the New School as well
as our long-standing relationship with Composers' Forum, which is
celebrating its 60th Anniversary this season.

This will be a season of many firsts here at The Kitchen. It marksthe official
opening of two new series — Hybrid Nights and Tone evenings. Hybrid
Curator Kathryn Greene and Music Curator Ben Neill each conceived and
developed their respective series over this past season. And, Dance In
Progress will enjoy its first full season underthe design and curation of Neil
Greenberg.

John Hobbs has designed our first Home Page on the World Wide Web.
Youmay use it tokeep an eye on all Kitchen activities, as well as to purchase
tickets, subscriptions and Kitchen t-shirts. David Azarch is relieved to
announce that our Home Page also contains The Kitchen's first Video
Collection Catalogue. You can purchase or rent many of the most
significant video works of the past 20 years.

Andfinally, this year Phillip Bahar launched our first Kitchen subscription.
It has been increasingly successful. We are deeply grateful to Jonathan
Soard for his visual design and concept.

Thank you for your support of Pauline Oliveros, David Gamper and Stuart
Dempster. We hope to see you back here again very soon.

HAPPY BIRTHDAY COMPOSERS' FORUM!!!

e By

Lauren Amazeen
Executive Director

The Kitchen, Composers' Forum, Inc.
and the New School for Social Research
present

Through the Distance: Musical Connections

Deep Listening Band

The Saucer's Apprentice
April 6, 1996

The Saucer’s Apprentice
The saucer in New York’s The Kitchen, Seattle’s Speakeasy Cafe, and apparently
Evanston, IL’s Vogelback Computing Center at Northwestern hold the cup.
Here it takes the performers into places they haven’t been before. It is in these
places that the mysteries come forth and we do our best to deal with them.

Pauline Oliveros
will be performing from the Conference Room
at Vogelback Computing Center,
Northwestern University, Evanston, IL.
Technical Assistance from Jon Fischer and Michele Gillman
with special thanks to Jim Chin, Coordinator of the Test Bed.

Stuart Dempster
will be performing from the Speakeasy Cafe, Seattle, WA.
Special thanks to Chad Kirby and Doug Brick.
Audio electronics donated by Bob Majors of 7th Wave Productions
Sponsored by:
Speakeasy Cafe and the Speakeasy Cafe “Other Sounds”
University of Washington School of Music Computer Center (SMCC “Smooch™)
University of Washington Center for Advanced Research Technology in the Arts and
Humanities (CARTAH)

David Gamper
will be performing from The Kitchen, NYC.

This multisite performance was designed by John Maxwell Hobbs and David Gamper.

Special thanks to Chase Manhattan Bank's SMARTS Program
Jfor their support of Distance Learning at The Kitchen.

And thanks to Mary Flagler Cary Charitable Trust, Aaron Copland F und for Music Virgil
Thomson Foundation, Ltd., and The New York Community Trust.



BIOGRAPHIES

PAULINE OLIVEROS has performed worldwide on her just tuned accordion
as a soloist and with Deep Listening Band. As a composer her recent awards
include the Bessie Award from Dance Theater Workshop for Contenders
(1991) a work for Susan Marshall Dance Company, a Fellowship from the
National Endowment for the Arts in 1992 for composing Epigraphs in the Time
of AIDS for Deep Listening Band and a grant from the Foundation for
Contemporary Performance 1994 for her work. Her most recent compact disc
Pauline Oliveros & American Voices (1994) is already gathering critical
acclaim. Njinga the Queen King (1992), a major music theater work, was
created in collaboration with playwright/director Ione and presented during the
Next Wave Festival at Brooklyn Academy of Music in December 1993.
Oliveros’ career and history as a new music pioneer date to the early 60s when
she became the first Director of the Tape Music Center at Mills College. She
then moved to a fourteen-year stay as the University of California at San Diego,
where she was a vital part of that institution’s world-renowned new music
program. Since 1981, Oliveros has been based in Kingston, New York. Seeking
to support the creation, presentation and dissemination of new works, in 1985
she established Pauline Oliveros Foundation, Inc. — a non-profit program for
the arts. Currently she is the president and founder. Oliveros is considered the
originator of today ’s meditational music, and is the composer of Sonic Meditations
and Deep Listening Pieces. Her music and philosophies have been an inspiration
to all forms of meditative art.

STUART DEMPSTER, one of the world’s finest virtuoso trombone players,
utilizes didjeridu, garden hose, conch shells, bird calls, meditation, and special
vocal techniques. A Guggenheim Fellow and faculty member of the University
of Washington, he has written and composed extensively, and has recorded for
numerous labels including Columbia, Nonesuch, and New Albion. His classic
New Albion recording In the Great Abbey of Clement VI at Avignon has
become, in the words of one reviewer: “a cult classic,” and the portions of
Washington State designated as “sound” landmarks in his State of Washington
As a Musical Instrument (SWAMI) include the cistern featured in two Deep
Listening Band compact discs as well as his new Underground Overlays from
the Cistern Chapel CD which consists of music for the Merce Cunningham
Dance Company commission. This New Albion CD is garnering many elegant
reviews. Dempster also soothes aches, pains, and psychic sores with his
meditative and playful Sound Massage Parlor.

DAVID GAMPER (piano, winds, technical development) is especially
concerned with music performance electronics. Hereceived aBA inmathematics
in 1967 from Bowdoin College, and returned there in 1969 to study composition

Gamper had been with the DLB for a year joining trombonist, Stuart Dempster,
accordionist Pauline Oliveros and vocalist/computer wizard Panaiotis. One
must recognize that they are all composers—in fact, the DLB is a composer
collective—and the performance designations for current members do not
begin to demonstrate each person’s contributions: Dempster on conch shells,
didjeridus and garden hose; Gamper on Expanded Instrument System (EIS)
development, overtone flutes, and found instruments; Oliveros on voice, bells,
and conch shells.

The DLB has regularly invited guests to perform with it. Dancer Julie Lyon
Balliett, vocalist Thomasa Eckert, percussionists Fritz Hauser and George
Marsh, writer Ione, performance artist Linda Montano, and clarinetist William
O. Smith form only a small part of the guest list. Whether performing in San
Francisco at Life On the Water (October 1990), in Austin with the Sharir Dance
Company (March 1990) or the Ellen Fullman Long String Instrument (1994),
in Brussels, Oslo, and Stockholm (April 1991), in New York and Lanzarote
(December 1991), Tokyo (December 1992)in a hall with over 700 loudspeakers
in the walls and ceiling, or rattling our Pots and Pans in New York’s The Kitchen
(January 1995), the DLB stands ready to sink to new depths. The DLB doesn’t
play just anywhere!

Certainly an unexpected depth was reached with events leading up to Panaiotis’
resignation in June 1993; the DLB had to reinvent itself. While this was going
on, and unbeknownst to the DLB, a group at the Alternative Festival in Moscow
led by Anton Bugatov played along with our Troglodyte’s Delight CD in our
first “virtual” concert; one could say they were DLB guests! Barely six months
after the personnel change the DLB played a“monumental” (Ione’s description)
benefit “Non-Stop Flight” concert in Kingston, New York in January 1994
inviting some 13 guest performers (modeled after the five hour Marathon in
Japan)—the DLBB (Deep Listening Big Band)! Work then took place with
composer Ellen Fullman and her Long String Instrument, and Band, (LSIB) in
three separate week long residencies in Austin, Texas during January, February,
and November culminating in several fantastic energizing performances. Fullman
represents the fourth of six DLB commissions (other composers are Fritz
Hauser, Linda Montano, Panaiotis, Pauline Oliveros, and Bakida Carroll).

The DLB released two CDs during 1995. Sanctuary, recorded in Kingston, New
York’s lovely old Trinity United Methodist Church (TUMC) on Mode Records,
features Non-Stop Flight mentioned above, along with the EIS (Expanded
Instrument System) and TUMC s unique Tracker organ. Tosca Saladrepresents
a two year DLB history, from June 1993 to May 1995. This CD sampler
introduces the Deep Listening* 1abeél and features twelve excerpts from concerts
and recording sessions including Ten Ears Celebration in honor of the tenth



with Elliott Schwartz and establish the electronic music studio at Bowdoin. He
then went on to the University of California at San Diego where he studied
composition with Pauline Oliveros and Roger Reynolds and received his MA
in music. He also worked at the new Project for Music Experiment as sound
technician and performance electronics facilitator. After leaving UCSD,
Gamper worked in Vermont as an electronic music studio designer, goat farmer,
property tax assessor, town energy coordinator, advocate for community and
responsive private philanthropy, grant maker for children and youth, director of
a baroque recorder ensemble and at co-raising a percussionist with his wife,
photographer Gisela Gamper. Since moving to Kingston, New York in 1989,
he has been working with Pauline Oliveros. He is director of development for
the Expanded Instrument System (a project of the Oliveros Foundation) and
performs and records around the world with Oliveros and as a member of Deep
Listening Band. Current music projects include: editing and producing the
Band’s next CDs; developing a performance electronics environment for the
Band with Ellen Fullman’s Long String Instrument for a series of performances
in Austin, Texas and elsewhere; recording and editing a CD from these
performances; ongoing development of new control technology and
programming for the Expanded Instrument System.

DEEP LISTENING BAND
A Concise History by Stuart Dempster

The Deep Listening Band (DLB) arrived in Chicago late Sunday and early
Monday (11 and 12 April 1992) just as the town was being evacuated from the
great tunnel flood. What is it about the DLB that relates so well to water? The
DLB was formed by accident 8 October 1988 while recording its award winning
Deep Listening CD for New Albion Records in a two million gallon cistern with
a reverberation time of 45 seconds on an old military base (Fort Worden) 70
miles northwest of Seattle. Just a few months later the DLB was recording
Troglodyte’s Delight for ;What Next? Records in an old limestone quarry
(Tarpaper Cave) near Rosendale, New York which had lovely dripping water
sounds and Valhalla-like mists. About a year and a half after that the DLB was
once again in the cistern to record The Ready Made Boomerang CD released in
January 1992, also on New Albion. This “upstart Deep Listening Band
worships in a cistern chapel (and) explores the mysterious spaces between
notes, where all is sweet dissonance and beading microtones” according to Marc
Weidenbaum in the April 1992 issue of Pulse!

In December of 1991 the Deep Listening Band went to perform in Jameos del
Agua, a lovely concert space built in (wouldn’t you just know!) a lava cave on
Lanzarote, the northernmost Canary Island. By this time keyboardist David
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Special thanks to Joyce Mertz-Gilmore Foundation,
Mary Flagler Cary Charitable Trust, and the New York Community Trust



aniversary of the Pauline Oliveros Foundation, Inc. Several CDs are in the
works. One CD will be Deep Time featuring Fritz Hauser as composer and
performer; another CD will feature the DLB with Ellen Fullman’s Long String
Instrument in Fullman’s Suspended Music and Pauline Oliveros’ Epigraphs in
a Time of AIDS.

*Deep Listening™ is a trademark of the Pauline Oliveros Foundatior, Inc.

PROGRAM NOTE
On the music technology used in this concert:

The Expanded Instrument System (EIS) is an evolving electronic sound
processing environment dedicated to providing improvising musicians control
over various interesting parameters of electronic transformation of their acoustic
performances. Performers each have their own setup which includes their delay
and ambiance processors, microphones, signal routing and mixing, and a
computer which translates and displays control information from foot pedals
and switches. In addition, they have access to shared processing resources, such
as a special digital signal processing computer. The musicians and their
instruments are the sources of all the sounds, which they pick up by their
microphones and subject to several kinds of pitch, time and spatial ambiance
transformations and manipulations. No electronic sounds sources are used,
only acoustic instruments and voices. Software for the EIS was developed by
David Gamper with additonal software by Panaiotis of PanDigital Corporation
and by Rick Stone.

The EIS at this performances was designed to include audio and control input
from the remote sites.

For The Kitchen
Curator Bernadette Speach New Technologies John Maxwell Hobbs

Executive Producer Lauren Amazeen
Production Coordinator Cat Domiano
Production Manager Alex Kahn
Technical Director John Plenge
Marketing Manager Phillip Bahar




ABOUT THROUGH THE DISTANCE

With the advent of multi-media communication technologies, "all the world's a
stage" is more true now than when Shakespeare originally penned it. Through the
Distance: Musical Connections, a radically innovative performance series,
explores current artistic and technological advances which enable multi-site
simultaneous performances to occur. Through midi software and interactive
keyboard lechnology, artists in localesacross the globe are able to create simultaneous
performances from their various sites.

When performers no longer need to share one stage (or even one continent) in order
for a live performance to occur, when simultaneity of performance crosses time
zones, when instruments are digital and improvisation is computer-driven, long-
held assumptions about the essence of performance are challenged.

In this ongoing collaborative series, leading composer-performers at the forefront
of this exciting new territory present multi-site simultaneous interactive audio-
visual performances. In addition to the performance events, based locally at The
Electronic Cafe at The Kitchen, each artist (during the week preceding the
performance) participates in an audio and on-line discussion forum which
accompanies each event through the New School DIAL program and which allows
for discussion of the work and the history and development of the field.

ABOUT COMPOSERS' FORUM, INC.

Founded in 1935 as a program of the WPA Federal Artist Project, Composers'
Forum's first concert was presented on October 30, 1935. The format of the early
concerts included a question and answer period, led by a noted moderator, after the
compositions were performed. This format became amodel for many organizations.
Many of America’s finest composers have found a forum for their work in the
Composers' Forum concert series. Muhal Richard Abrams, Robert Ashley, Milton
Babbitt, John Cage, Elliott Carter, Omette Coleman, Aaron Copland, Henry
Cowell, Morton Feldman, Lou Harrison, Amina Claudine Myers, Conlon Nancarrow,
Pauline Oliveros, Ruth Crawford Seeger, Edgard Vargse and La Monte Young are
a few of those who have been presented by the Forum during their lifetime.

Now in its 60th year, Composers' Forum remains an advocate for authentic music
making. We are committed to presenting and supporting composers whose

diversity of style and approach reflects present reality. Our New Music/New
Composers readings provide a forum for composers seeking exposure to audiences
and performers. For established composers, we offer the chance to showcase new
directions in a series known for bringing to New York City innovative and
adventurous musical projects from around the world.

Composers' Forum is funded by the National Endowment for the Arts, New York
State Council on the Arts, NYC Department of Cultural Affairs, ASCAP, BMI,
Mary Flagler Cary Charitable Trust, Consolidated Edison, The Aaron Copland
Fund for Music, The Ann & Gordon Getty Foundation, The Jerome Foundation,
The Joyce Mertz-Gilmore Foundation, and the Friends of Composers' Forum.
Additional funding is provided from the Meet the Composer Fund with support
from the Mary Flagler Cary Charitable Trust, the New York City Department of
Cultural Affairs, and the New York State Council on the Arts.

ABOUT THE NEW SCHOOL'S
DISTANCE INSTRUCTION FOR ADULT LEARNING
(DIAL) PROGRAM

The New School for Social Research joins The Electronic Cafe at The Kitchen and
Composers'Forum, Inc. in presenting Through the Distance: Musical Connections.
This innovative program takes advantage of technology that makes it possible to
present simultaneous, interactive multi-site musical performances.

Leading composers-performers at the forefront of exploring this exciting new
territory collaborate in a series of interactive audio-visual events which include:
live concerts at The Kitchen and distant venues in Santa Monica, Tokyo and
Amsterdam; an opportunity to meet the artists through live teleconferencing
before each concert; and an on-line asynchronous discussion forum in the week
following each event. A World Wide Web home page will capture highlights of
the series. (http://dialnsa.edu/home/musicafe.html)

The teleconferencing and on-line discussion components of this series are part of
the New School's Distance Instruction for AdultLeaming (DIAL) Program. DIAL
offers a wide range of courses from the New School's regular curriculum to
students across the country and around the world. Through asynchronous
computer conferencing, students and instructors participate in courses attimes and
places convenient to them.

If you would like to participate in the teleconferencing and/or on-line discussion
forums as part of this series, please call the DIAL office at (212) 229-5880.



THE KITCHEN CABINET

Sydney & Frances Lewis
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Holly Hotchner
Newman’s Own, Ine.
Clifford & Betsy Ross
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Sarah Beinecke & Craig Richardson
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Charles Fuller & Constance Mayeron Cowles
Anne E. Delaney
Harriet E. Gamper
The William T. Hillman Foundation
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Caral & M. Joseph Lebworth
Mpr. & Mys. Andrew Saul
JLH Simonds
Daniel Soba, The Grace R. & Alan D. Marcus Foundation
Hasry C. White, MD & Esther R. Redmount

@
Barbara Bonner Martin Kunz/The New York Kunsthalle
Robert Colacello Elizabeih B. Parkinson
Jolm M. Conklin Rachael Bickhardt Pesner
Linda & Ronald F. Dait Alfred . & Stephanie J. Shuman
Martha Ann Davies Ann & Paul Sperry
Oliver & Joan Gayley Ethan Wagner & Thea Westreich
o
Dianne Benson Sarah L. Henry Elicabeth S. Pforcheimer
Anne Bonney Robert & Fern Hurst Jane Schneider
Lousse Bourgeois Robert Hurwitx Pasl ]. Schrader
Henry & Kathleen Chalfant Jubian Lethbridge Stephen & Karen Susman
Judith Lynn Church Joan W, Lindley Fredericke Taylor
Marilyn Marsin Ellis Robers Longo William Wegman
Adele & Carl Frischling Earle & Carol Mack Sutanne Weil
Dina Ghen Norman Zachary

This list reflecss gift recerved as of April 1, 1996.

THE KITCHEN GRATEFULLY ACKNOWLEDGES THE SUPPORT OF THE FOLLOWING
CONTRIBUTORS:

New York State Council on the Arts; New York City Department of Cultural Affairs; American Express
Companies; AT&T Foundation; The Axe-Houghton Foundation; Chase Manhattan Bank, N.A.; Mary Flagler
Cary Charitable Trust; Foundation for Contemporary Performance Arts, Inc.; Aaron Copland Fund for Music;
Edwards Foundation; The Howard Gilman Foundation; The Horace W. Goldsmith Foundation; France
Telecom; Francis Greenburger Foundation; The Harkness Foundations for Dance; Heathcote Art Foundation,
Inc.; Kohn Pedersen Fox; Manhattan Neighborhood Network; Materials for the Arts; Meet The Composer; The
Andrew W. Mellon Foundation; Joyce Mertz-Gilmore Foundation; Morgan Guaranty Trust Company of New
York; National Alliance for Media Arts and Culture; The Daniel M. Neidich and Brook Garber Neidich
Foundation; The New York Community Trust; The New York Times Company Foundation; The Overbrook
Foundation; The Phaedrus Foundation; Philip Morris Companies Inc.; James E. Robison Foundation; S.A.F.E.
Office of the Manhattan Borough President; The Fan Fox and Leslie R. Samuels Foundation; Sandpiper Fund;
Emma A. Sheafer Charitable Trust; The Shubert Foundation; Virgil Thomson Foundation, Ltd.; The Isak and
Rose Weiman Foundation, Inc.; Viacom Inc.

THE KITCHEN BOARD OF DIRECTORS:
Rodney B. Alberts; Laurie Anderson; Thomas A. Blumberg; Paula Cooper; Anne B. Ehrenkranz;
Sanford B. Ehrenkranz; Arthur Fleischer, Jr.; Philip Glass (Co-Chairman); Julic Graham;
Peter Halley; Sidney Kahn; Leila Hadley Luce; Jack Macrae; Meredith Monk; Robert & Guna Mundheim;
Catherine Orentreich; John Parkinson III; George Regis; Melissa Schiff Soros;
Ruth Lande Shuman; Anna Deavere Smith; Robert Soros (Co-Chairman),
Caroline Stone (President); Willard B. Taylor; Hal Willner

THE KITCHEN STAFF:
ADMINISTRATION
Executive Director LAUREN AMAZEEN
Assistant to the Executive Director CAT DOMIANO
Marketing Manager PHILLIP BAHAR
Business Manager RILEY JONES COHEN  Assistant Business Manager MICHELLE VAN NATTA
Media Director DAVID AZARCH Marketing/Video Distribution Collection CORNELIA KOCH
Administration/Hybrid Intern DANIELA SWAROWSKY
Editorial Assistant, 25th Anniversary KIRSTEN HUDSON
Print Archivist LEE MORRISSEY World Wide Web Consultant MICHAEL COBLE

FUND DEVELOPMENT
Director of Development JOSIE CAPORUSCIO
Development Associate/Kitchen Cabinet MICHELLE VAN NATTA

CURATORS
Music Curator BENNEILL  Dance Curator NEIL GREENBERG
Hybrid Curator KATHRYN GREENE Distance Learning Curator BERNADETTE SPEACH
Literature Curators ANN T. GREENE, FREDERIC TUTEN
Guest Curators SANDRA ANTELO-SUAREZ, GREGORY ASCH (DJ OLIVE),
MELISSA HAMMERLE, PAUL MILLER (DJ SPOOKY)
Dance Intern 1. WANG Distance Learning Intern SHEILA CALLAHAN

PRODUCTION
Producing Director/New Technologies JOHN MAXWELL HOBBS
Production Coordinator CAT DOMIANO
Production Manager ALEX KAHN Technical Director JOHN PLENGE
Building Manager LUIS VALENTIN House Manager NICK KATSINIS
Office Manager/Documentation Camera DARYL. ANTHONY BREWER
Weekend Receptionist NATALIE AGEE  Box Office Manager SARAH PRIOR
Production Intern INIGO ELIZALDE Head of Security THOMAS leCHAT

PRESS AND PUBLIC RELATIONS FOR THE KITCHEN
The Zeisler Group ELLEN ZEISLER, ERIC LATZKY, RON LASKO

The use of cameras, video and audio recording devices, and any other recording devices
is expressly prohibited during the performance.
The Kitchen would like to thank Jennifer Tipton for her gift of the first floor repertory light plot.



