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After another circular film (an
upside-down city scene) Fleming
reappears in coat and tie, standing
perfectly still, on her head. She
strides purposefully forward, look-
ing a bit demented, picks up a
metal rod and spins it rapidly to
form an apparent sphere. Later we
see her as a vague white shape
beside a crescent-shaped pool. She
stretches out to become a river
nymph, perhaps this time an In-
gres. She stands up, a bare twig in
each hand, her mouth in an ago-
nized O—surely this is Daphne,
turning into a tree to escape the
attentions of Apollo. Then, laying
aside the sticks, she plays in the
water luxuriantly, looking at her
reflection—a female Narcissus?
It's delightful to waich, although
long; eventually Narcissus does
come to seem a bit, well,
narcissistic.

Near the end, Fleming is at-
tached to a huge cloth wing that
she waves about in flamboyant
patterns, swirling like Loie Fuller
in blue light. The last section is
more puzzling; she is curled up on
a platform above the pool, en-
gaged in complex writhings, ap-
parently both mother and child in
one. The cycle is complete. B
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Sunday’s show was lighter in
Spirit, a jam session for the UBW
and other performers" including
tap legend C. Scoby Stroman do-
ing his sand dance, singer Jeanne
Lee, the Ring-a-Belles (a troupe of
female Morris Dancers), and three
women exhibiting different styles
of movement: a body builder, a
£0-g0 dancer, and a traditional Af-
rican dancer. Interspersed with
their turns were the several sec-
tions of Zollar's Keep On Dancing

choreography, derived from dou-
ble dutch, stepping, and the uni-
son chants 'that keep African
American oral tradition alive on
present-day streets, Her 1989
work demonstrates that dancing is
of, for, and by the people; hauled
out of our seats 1o jjoin the per-
formers on stage, we found it a
most natural place to be. L]
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brace, or gently pawing the floor
behind her with one soft foot, Lat-
ér, they don’t so much embrace as
stretch their arms past one anoth-
er, she walking in place as if the
two of them have gotten hung up
on each other. The baliet also fea-
tures small, bright, diverse solos
for the other four men and wom-
en. The lady leaves as unceremo-
niously as she came; her partner
bows again, looks up, and whsst!
Life in America,

An equal male-female popula-
tion like this seems 10 have been a
rarity for Balanchine during the

1930s and 1940s. In the Tchai--

the. ensemble’s six men

kovsky,

work double time to partner 12

women. Symphonie Concertante
has two principal women, a group
of six, a corps of 16, and one man.
In another one-man ballet, the
1941 Concerto Barocco, Balan-
chine matched two ballerinas,
then one ballerina and her part-
ner, 1o the leading instruments of
Bach’s Double Violin Concerto.
Here, in like fashion, he allies two
women (SAB baby ballerinas Tara
Keim and Rachel Rutherford) to
Mozart’s violin and viola, and
their delicate question and answer
and c]ose-aronnd-one-another
banter recall the first movement
of that ballet, only the designs are
more intricate. In fact, the whole
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