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A Dance
That Both Is
AndIsn’t

EIL GREENBERG HASBEEN A
N fixture in the New York dance

community for 15 years, firstas a
member of the Merce Cunningham ™ -
Dance Company, then as a choreogra-
pher in his own right. A lanky 35-year-
old with a tooihy grin and hoop earrings,
Mr. Greenberg is also a gay manwho .
learned he was H.1.V. positive in 1987.
His older brother, Jon, died of AIDS-re-
lated illnesses last July. So did six other
close friends in a two-month period.
" Some of these personal details are
woven into Mr. Greenberg s “Not-.

About-AIDS Dance,” a new 45-minute
work for five dancers that will have four
performances at the Kitchen, beginning -
on Thursday and running throughnext
Sunday. Not woven, actually, but pro-
jected onto the upstage wall.

The title, “Not-About-AIDS- Dance is
a sly swipe at audiences’ desire to pi-
geonhole — or dismiss — certain con-
temporary work as agitprop. Like the
work of many gay artists of his genera-
tion, the piece is informed by Mr. Green-
berg’s firsthand experiences with AIDS.
But he also wants it to be seen for what it
is: a dance. As such, it is equally about
Mr. Greenberg’s love of abstract, syn-
chronized movement, rhythm and spa-
tial relationships. At the same time, it
reflects somber thematic concerns that
have colored all his previous dances —
loss, loneliness and vulnerability — yet
does S0 w1th self deprecatmg humor

“*“Thie tntle "M Greenberg says,
influenced by my brother. He was an
AIDS activist, but he didn’t want his
death to be about George Bush or Bill -
Clinton or even AIDS. What is a life? Is it
‘about AIDS? If someane dies of lung
cancer, is his life or death about lung
‘cancer? This is a concern for the people
in the H.1.V. community and those with
AIDS — to keep having a life even if so
many hours are consumed with taking
care of their health.”

Tom Brazil for The New York Times

Neil Greenberg, left, Ellen Barnaby and
Christopher Batenhorst—Taking a sly swipe.

In “Not-About-AIDS-Dance’ Mr.
Greenberg’s choreography is far from
literal. The dancers are often isolated
from one another on stage; there isno
partnering. Attempts to get off the
ground seem consistently thwarted. At
other times, the dancing simply stops.

Mr. Greenberg punctuates movement
by projecting statements onto the Kitch-
en's stage wall. These contain intimate
information about himself and his cho-

.reographic process as well as odd tidbits
about each of the performers — infor-
mation not usually found in a Playbill.
Some are flip: ‘‘Sydney music critics
said Jo’s work on the opera was banal,
silly, unnecessary and her dancing
weak. The nerve.” Others are darker:
“This dance is clearly my latest immor-
tality project. I wonder if it will work.”

Mr. Greenberg says he is not making
a political dance, yet “all work is politi-
cal. By revealing that I’'m H.LV. positive
is to make sure 1 know it, so that I live
my life as best I can. I don't have AIDS
today — I'm asymptomatic, and it does-
n’t look like I'm going to have AIDS any-
time soon. I feel it’s important Lo help
defuse the stigma of H.L.V. for everyone, i
that I come out, as it were, and say, i
‘There isn't a stigma to it. Look at what

I’'m doing." " © WILLIAM HARRIS'
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