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Carolee Schneemonn's work has
o bouble focus—herself wnd her re-
cenily deceased 1% pearall gray
Maolrese cat, Kitch,

Belore ertering ihe performance
Epace, one passes through a read-
ing room in which copies of the
afisl’s books Pars of o Redv

slawse ook (1972), Croanne:She
Leoes @ Gireal Painrer (1975) and the
propram  guide  From an eorlier
performance of g o amd Diciud-
fnp fer Lineits (Dec., 1974, An-
thalpgy Film Archives), The bosks

Caroles Schasemann with swing, erayan and cat

providé the clearest examples of
her anger and feminist rheioric.
The material covers her stnzpgles
growing Uf @5 A8 weman and

artistii.e., the need to demnd thiu
Ceranng was f woman in order to
have &, role modell her desires to
exploe her sexunl needs nnd o
dizcuss them with ather woemen {in-
cluthng mlormal survevs dealing
with  malless  ormsmic)  aml
descripteens wnsl fanlasies comer-
ing afl pieces fubosi inberesnng was
a proposal Tos ol e mens ol
bload]. The resding roam nenaamed
open durng the evemng as an ofl-
wisited alfermativefcomplement s
ke metdin and live-ncbion elements.

L S

Tnside 1N Inrger space o iound
Y a line-up of six monitors showing,
generally, four different images.
Materind here included iapzs of
previouws L. parfnr_mnn:c:.,
Carabec's ongning (immediais] swe
ing drawing. and obler japss in-
vabving her interction with Kiteh,
. B - . T

All images were blnck and white.
Mone were, 'i|1 themselves, com-
pelling. The cellophane-:overesd
line=inp drew littke anlention o itself
but wns well-integrated as part of

bthe furmishings, o
On the opposite side of the room
wiis & split-sereen  presentudion
vertical) of Super footape Kitch s
Last Meal consisting of shots of
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Carolee's cat taken Frooe 1974 o i
death Feb. 3. The stulTed animal
was b be Seem Iving on 3 amall
altar to ihe ripht of the scréen. Tn
e cormer - Ms.,  Schoeenonn
hersell was frequently seen swing:
img nude emca harmess making
crayun  Bine drawings on  three
perpendicular  paper-covercd surs
faces [fwn walls and the faork

A side wall fearured a small re-
vigw of Carolee's performance as
well ns a work scheduele for tee can
film. -

Schacemann's work seems far
bess sexually charged than il kas in
thi past. The aaly remimiscence of
thi sensitive fuck Olms {Fures) the
e with James Tenney are Found
in thd chis e-ups of her new bea,
Anthony MoCall's long cock, and
the quick flashes of them in bed
curessing lenderly. Oiher shods of

their home life emplasize’ the
rlensures of food, matare, and
iravzl

In seme sense e Gbm s &
homage 1o Stan Brakhape. From
the soiund track we kEam thal che
received the cal when she first met

the Flmmiker in the filties. One re-

“calis that the couple Schaeemann <l

and Temrey shivrred m I'!nll:h:l[:e';l.l
‘Lovving and the threesome {oouple i
and call were praminently featored
in his im pariung t'“.-.l['.l. Craolio

L

U jeet 1Girl

(§964),  Still,” as- u filmmaker,
Carolze seems 0 have picked up
on some of the more superficial
(ess  interestimg)  aspects  of

" Brakhage's stvks of persenal flm-
- making. We have the home-movie
“faw of life, quick cur, shorl shot

style withoul the emphasis on the

‘primacy of raw perception or the

peycholagical 1easion of wnehsy
metaphirs  {excepl the Lrin as
jrurney and death—a trope which
SEE mxI[a'.' Ly el ).

The seremily af  Carclee
Schneemann’'s life with man aned
cal just doesn't jive with the heavy
feminist  rhetoric  which comes
l;hr'u:ul:lgh e 1he sound drack mwnd n
the books. This does nol mean thal
I demand 1o ses an agonizing, soul-
searching Gla of her relating to her
wariran 5 Body, lust thal the anger
dses sl COmEe HUTOES 95 l:m."lr:ir'u_',
from ke politics of her real ex-
perience

Her swingingfmwing  aclions,
by presemting her as hath _in-
nacent vulnerahle and as o sex ob-
on the Hed Velvel
Swingl denl more directly with
feminisl issues, Yei the semi-
preclous sacred mren, oreated by
the shrine of the dead caf, cuts her
all from direct andience contact,
.I’|'|L|'H'E-IJ$|'. i owas Ber s1xed ahm 1o
da away with ““performaEnce™ and
“performer,” 1 don’t believe she
achievies this in the ]'rrvE!'pr.'iIﬂ Wi k.
Indeed she does pase for the video |
cumera, ard her dance backgrownd
is apparent in the grace of her
transitions from  nude  swanging,
through getling out of the hamess ©

it petting dressed aml crossing -

throusph and owl of the performance”

Jarg, Sl the lage mewndering

AZh

cenler for video ond music

R o= er i g e i

b sweeping crayon lings she creatcs
have some of the primal urgency
found in prehistoric cave finger
paintings, and her use of the floor
provides  inferesting  spatial dis-
placensen:, :

Her desire’ 10 investigate in
stinctual kehavior through project
ing the thoughts and mosds of her
cal {from the sound tapes we dis-
cover the way a cal experiences
cimernn and the books inform us
how “Carobee learned 10 enjoy
matural smells through studying her
cal's sniffing arcond ) is also an ex-
citing, albeit somowhal naive oon-
cepl, Her investigations- Lack the
enigma of Joseph Beuy's relling
SI0FiEs 1o a dgad hare or the vitality
ar!d dangsr of his later interaction
with a live coyote during his week-
long American perfirmince F Lile
Adreviva apd Americr Liker Me,

IJ'm reluctant o sound  joo

cntical of o wark | moderstely en-
loyed. The disjunction between fhe
saumf  (philosophical speculntion
o cats. crmems, amd refection: on
experience) and imapes and the op-
pariunily provided for the spec
lador o explore & muoltitude of im
wge siluations was admirnble. Alsn
the emphusis on  guotdias=2
penemce and small gesture was 5
conscious choice {repciing against
male grandiosity). S6ll, 1 was repd-
Iy disappoinied, What [ had read
abuul the artist led me 1o kelipve
that she has done peally exciting
work Cin the past fespecinlly 1the
Mear Joy Happaning, 194 And
::ql"lq::r wll. emphasis on persenal ex-
penence does nol necessanly lead
L medincrity.

Mark .qlii Wil

e
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