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By Peter Frank 2 ;
i Now 'that all that busmess about pamtmg
.+ being dead; so fashionable-a few years ago,
- has been proven so 'much wind, it’s time to
-~ face up to the fact that, while traditional me-
" dia remain vital, the new forms that' were"
supposed to, replacc them are still around. In
\ fact, the range ‘of forms and styles collectively
fdubbcd S¥conceptual,”; “demtenahzed,"
post-slud:o,” “nonoblecl” have an impres-.
swe lineage by now, as can be seen in the cur- |
b ‘rent exhibit of JosepH BEUYS'S early draw-
"h ings  at" Sperone-Westwater-Fischer (142
‘ '. Greene Street,"to March 24), and the retros-
="y pective-of ‘bookwork by Dick HiGGINS 'and’
k" his Something Else Press at Franklin Fur-
g’ ;nace (112 Franklin Street, to March 24). The
! program of Fluxus performances this Satur-:
.~ day at the Kitchen (484 Broom Street, at 8:30.
Cipom.) will reacquaint New Yorkers with one |
“of the earliest movements within the m:w—J
post modern?—aesthetic of intermedia.”
Intermedia-~the seamless blending of dis-
-/ parate forms'and media that concerns time!
and space,” sound and word, image and’
‘iidea—is”the general context into which all-
~nontraditional art, including conceptual, per-.
- formance, installation, video, and book art,|
- falls. The,msta!lauous of 'DENNIS OPPEN-.
. “HEIM, for . instance, combme visual aspects.
~ with ideational ‘ones, static aspects with ki-
netic ‘onies, Lverbal aspects ‘with.sonic ones.}
Most mgmﬁcamly, Oppenhoxm s;room-filling
;s:ructuros Jssue from the artist’ s.own poetic;
* sense, a sense that ‘exploits the evocative and |
k- “ associative properties of sounds, phrases, and
i umages whose.ﬁymbohc import is somehow
{, ‘diffusedOppenheimis showing several new
oo
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{1mage~s:rﬂcture5‘”“two at the Kitchen (484
Broome-‘S"ree "m March"!ﬁ)' and' four at ana'

b s

in Iront of G:bson (392 Wﬁt Broadway, tol
March 31).-What do;these apparitions signi-;

fy? Why do several derricklike towers cluster

at the Kitchen, the music box mechanisms
atop them' forming'a cloud of tinkly sound?
Why does Oppenheim say he wants to run
the roller-coaster like ramp at Gibson out of a
tenement in the South Bronx? Meaning and
Teason:are secondary to,. perhaps even ob-.

_-_scured by, the imaginative impulse ‘and the
‘subsequent technical refinements that permit

Oppenheim to fabricate his visions. His ideas
are not philosophical tracts or methodologi-
cal examinations of phenomena; they are
-mixed ‘metaphors” embodying responses 10
.place, space, and energy. .




