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The texts used in the program are portions of the Noch drama
Motomezuka (The Sought for Grave) attributed to Kan'ami (1333-1384),

and On Agression by naturalist Konrad Lorenz.




CRAIG BROMBERG: Music: w/Bhys Chatham and Glenn Branca. Composed
score for Wendy Perron's last concert. Dance Criticism: monthly
column for In-Step. "Dance As Commodity" (Dance Scope). Choreography:
Fascist Studies, June 1l1-13, P.5.122. Currently: looking for a place
te live for under $300/month.

ALEXANDRA COLMANT studied voice at Bennington College. 5She teaches Y
voice workshops in New York City and is currently investigating the
relationship of color to sound.

PETER CUNMEEN works as a Shiatsu practiticner as well as a dancer,
juggler and clown-mime. He has danced in New York with Mary Owverlie,
Yoshiko Chuma, Rene Rockoff and Trina Moore and in a number of Contact
Inprovisation concerts.

SIMONE FORTI began dancing in 1955 with Anna Halprin, in the tradition
of movement exploration and improvisation. In the early '60s she made
performance pieces which were single events in movement or ongoing
monochromatic formations. In the '70s, longing to return to a stronger
experiencing of the dance state, she developed a movement vocabulary
based on cbservations of animal locomotion and dance behavior. Most
recently Forti has begun to focus on the associative implications in
her movement, approaching a rudimentary kind of theater.

GITTA GSELL is a performance artist from Switzerland.

JERRY LAYTON lives in Brooklyn where he works as a carpenter. He has
performed theater and music in Mew York City. He is currently explor-
ing movement with post-modern forms and is making his first public
performance .

SUSAN RETHORSET performs her own choreography in the U.S8. and abroad.
This is her second appearance in the work of Simone Forti.

IVY S5KY RUTZKY has worked with Simone Forti in workshops and performed
with her in Jackdaw Songs in 1981. 5She is primarily a sculptor whose
own work has sometimes evolved into movement (Threshold, 1980). She
invites you to see her new outdoor sculpture, Corpus Callosum, at
SCULPTUORESITES, Amagansett, Hew York (516) 267-3925.

PHYLIS SHAFER moved to MWew York in 1981 after completing a BFA at
State University of New York, College at Potsdam. She has previously
worked with Simone Forti in workshops. She is currently involved in
the wisual arts and dance.

UNAUTHORIEZED PHOTOGRAPHY OR RECORDING IS PROHIBITED. SMOKING PERMITTED
ONLY IN THE QUTER LOBBY.
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