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- Don't Look to Diarnas

By WILLIAM HARRIS

JAMANDA GALAS DEFIES SIM-

ple categorization, She is a writer,

composer and performer, vet the

“term performance artist fails vo

capiure her rage or vocal skills.

Musician is omly slghtly more accurate.

True, Ms. Galis, 41, has released eight al- -

bums and is a elassically trained piandst and
epera singer Enown for her three-and-a-halé-
actave ramge. But what comes cut of her
mouth in performaice is a viscerat coliage of
notes, chants, shrielts, gurgles, hisses ~ yon
-same it — often at extreme volumes, fre-
quently disivied sfecironically and aceom-
panied by a (rvemt of words. Ms Galds
typically shapes a Kbzetio by mingling pas-
sages from the Bible with hex own wrilings.
On Thursday at Alive Tully Hall, Ms. Gakis
will perfaran her new solo, “Insekta,” for the
opening of 1he Serious Fun festival al Lincoln
Cester. §1 will be repeated the next evening.
In the fall, she will embark on a four-week
towr of Eurupe, nflowed by a seven-<ily tour
of the Uniled States. s
. Twothings about Ms. Galkis are cfear: She
has a fornridable stage presence, and by
design her work i3 not sooliting. The perfoem-
. er, who wears her jet black hair long and
. straight, parted in the middie, and ¢n whose
teft-rand fingers are taftooed 1he wonds “We
are all B.V.+," Is a cullural activist. Her art
is about — and tries to physicaily embody —
the emotional and physical pain of people
who have been margialized by society, par-
" Aticulasly those seffering froim AIDS. Concep-
tusliy, her work is close to that of the late
David the visual arfist-writer
who died of AIDS i 1982, Theatrically, Ms.
Galis conjures up the spirit ui the elassic
Greek beroine Antigone — owmispoken, pas-
sionate and defiant, both on stage and off,
*{ don’t know anyone oF anything qoie l{ie
fier,” said Chistopher Hunt, who presented
Ms. Gradas in 1987 af the acchimed Pepsice
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pers, clippings, scrapgs of information, re-
search materials, file folders — her composi-
tion tools. Even fhe walls are covered with
useful graffiti: ideas, phone numbers and
scribbled iragments of texts.

Ms. Galds first bepan addressing AIDS
issues in 984, while living in San Francisco.
At that time, she started composing a multi-

- sepmenied mass that wonld take years 1o
complete. The S8-minute piece, “'Plague
BMass,’" was not presemied in its entirety antil
19890, at the Cathedral of 3. John the Divine in
HManhattzn In ame section, “There Are Mo
Mare Tickets (o the Funeral,” & bare-chested
Ms. Galds; covered in stage biood, equates
the brucality of AIDS deaths witl the pain of
crucifixion.

Earlier portions of the werk were seen
#ere and abroad; i Jaly, semie reviewers

- cailed the work “blasphemons™ and referred
" i Ms Galds as “an evid singer.” Yet Bernard
Holand wrote in The New York Thues: “Ms.
Galas s jearmed ¢ chaimel ker frenzies
into & narrow surge of energy, ane that is
difficali to sidestep, much less saeer at. Ms.
Gatas is a kind of terrorist. She sabotages ald

Her art — chants,
‘shrieks, hisses —is
about the pain of
people who have
been marginalized
by society.

ways of making music, just as she is an-
uwsetiling presence n ke cold war againsi
AlDS.™

Ms. Galds defends “Plague Mass," ox-
phaicing st it “is for and about persons whe
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fn the lall, SHe Wil empark on 2 Jour-weex
1our of Euzope, followed by a seven-city tour
of the United States.

Two 1hings about Ms. Gatds gre clear: She
has a formsidable stage presence, and by
design her work is not soothing. The perform-
er, who wears her iet hiack hair long and
siraigi, parted in the middle, and on whose
left-hanwd fingess 2re tattosed the words “We

are all 1.V .+, is a cultural activisl. Her art -

is about — ard txies (o physieally embody —
the emntional and physical pein of people
whi haye been marginalized by soCiely, par-
ticuiarly those suifering from A1DS. Concep-
wally, her work is close to (hat of the late
David Wojnarowicz, the visual artist-writer
who dled of AIDS in 1832, Theatrically, h(s.
Galds comjures wp the spirit of the classic
Greek hergine Amtigone — outspoken, pas-
sionate and defiant, both on stage and off.
“2 dan’t know anyene or anything quite like
her,” said Christopker Hunt, who presented
Ms. Galds in 1985 at the acclaimed Pepsico
Summerfare, where he was artistic direcior.
“She is one of the fow artists wha makes the
pelitical content of her work valid and ot
just an excusze for a let of histcionics, 1 find
her compulsive listesing, although not ai-

_ways something one immmediately Ekes inany

ardinary sense.”
. .
“Insekia,” like Ms. Galds earfler pieces, is

- concerned with plyysical and spirifual suiter-

g It bas been developed. in cofaboration

-with the sownd designers Eric Liljestrand

amat Blaise Dupuy and the director Valeria
Vasilevshi at the Kitchen, tbhe avant-garde
performance space where she first presented.
her work to New York aediences back In 1082
and which last year produced her “Vena
Cave,™ a well-received work abont AIDS-
related demneniia and depression. Since mid-
April, she has been the Kitchaa's first artist-
in-residence — meaning that she has had
aoresd (o {ree rehearsal space and support
facilities,

“My work iz abont individuals ja exireime

ﬁohﬁmaudhmsponsetoiqmmﬂm
mentaiity,” said Ms. Galgs recently at her

Easl Village spaviment. Tt is concerned

with the destruction of the mind and isspes of
survival The emotions i'm dealing wilh are
ugiy, and a lot of the feelings are not pelile or

- therapeutic when voices. The reason | bave

this tatton 15 10 reflect an anli-guaraniine
mentality. We are all LEV.positive wiil the
epilemic ends.”

She had greeted a visitar widh on apology,
explaiminp that she wears {imcd plasses ip-
doors 10 prodect lier lohl-sensitive cres, g

difficult o sidestep, much Jess sneer at. Ms.
Galés is a kind of terrorist. She sabetages otd

-

Her art — chants,
shrieks, hisses — is
about the pain of
people who have
been marginalized
by society.

ways of making music, just as she is am-
unsettling presence in the cold war against
AIDS* '

Ms Galas defends “Plagwe Mass,” ex-
“pEaining that it “'is far and about persans who
are fiphiing to stay alive im the face of
indifference. 1I'm showing moden-day saints
crucified by society. When 1 chant, “Were yos
a witness? On that hely day and on thbat
blooty day, were you a winess?,” | mean, did
wou protest the action of this crucifixion, this
extermination, this execation, or did you just
waich as a veyeur, an auxdience of cowards?”

Becawse of her AIDS activisma — she was

- ome of dozens of members of ihe ALDS Coalt-
fion to Unleash Power (Act Up) arresied

during a demonstration at St. Fatrick’s Ca-
thedral four years ago — many people as-
mmma Galds Is either 2 lesbian or
H1.V-positive herself. She is neither; but her
. brother, the playwright Philip-Dimitri Galis,
* dled of AIDS in 1888, “A It of straight men
assume § do tis work as a reaction to the
death of my brother,™ Ms. Galds said. “They
dismiss it as a hysterical female reaciion. !
find ¢hat attitede iTcitating, because it as-
shmes 1 have no vision at afl It belltifes
ngandinmhsmmueissnmz&hg
wrong with a woman who woubd
Tespond o her brother's death frgm AIDS.”

R “INSEKTA,” MS. GALAS HAS

researching biological defesse

experinents as well as ihe lam-

geage of stizophrenics and the use

of érugs like Thorazine apd Mellaril

to control behavior. “On the surface,” she

said, ““the (iife refers o something that is

sl and insignificasd. 'm alse using il o

refer to a faceless popudation, such as one

that is foumd in mental mstitwions or ia a

prizon, and therefore. a population ihat is
avatiable lo experimeniasion.
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- Ms, Gafas who u:i‘! perform !mrnewsofo work, “fnsek:‘a "io opcn the Sermus. Fun fesifval at Linenin Cenier 2o Thursday,

ing with is of being pul in 3 pewerless situa-
tion and also beamg part of a powerless papi-
lation.” The allusions i “Insckta’ 1o the
dehumagizing way many AIDS patients are
ireated, while not speaific, are resonant.
Ms. Galds, who moved (o New Yerk in 1998
after years of fiving un both (he Wast Coast
and in varivus Eerapeas capitals, grew up in
San Depo, the doecbice of Tirsi-gencralion
Tarel mmmarann e e stadsying the

-

master's degree v music perfermandce, she
became fascinaied with the jazz composi-
tigas of Ornette Coleman and Jehw Coltrane,
Jazz encoaaged her (0 expeciment with
sound. Her inlerest in, ard study of waiee
folinwed.

Gosped Femains an mperian earpenl
of ner work, whick 15 so0 swrprsing. s~
pospoi angpires boge nd whs Bsoace 1
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oo st il nalEzn, esiean, soe deseribas iy
longhand Lhe sounds sie wancs. in ane zegf:omn
of lezeka.”’ for inslance e scrice 2atfls for
Ssomealiv magmfied  physlegecal  body
fun«<ions mlestinai. "ROTolory, geart séii-
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East Village apanment. ‘It 15 concermed
with the destruction of the mind and issues of
survival The emotiens 'm dealing with are
ugiy, and a lod of the [ealings are not polite or
therapeutic when voiced. The reasen | have
this tattoo iz to reflect am anti-quarantice
memtatity. We are alll!.l\r-pnﬁﬁveum{the
epidensic ends.™

She bad greeted a visitar with an a.polngy,
explaining that she wears tinted glasses in-

_dioors o protect her light-sensitive eyes, not

as an imtimidalion tactic or fashion state-
ment. Her one-bedreom apartment, like her
art, ismot Udy. Everything, including wusch of
the floor, seems to be littered with newspa-

Willione Harris is « consulling aﬁmr o
Dance Ink,

mrehhgbhhg!mldefense

experlmems as well as the lan-

guage of schizopbrenics and the use

of drogs ke Thorazine and Mellaril

fo control bekavior. “Cn the surface she

seid, “Ihe.title refers to something thal is

smail and insignificant. I'm also using il to

refer ta & Taceless population, such as one

that is found in mental institutions or i a

prison, and therefore, a populaticn thal is
avaitabie to experimentation

“In the first sectien, or aria you might say,

1 tell the fragmented story of a person whe

had been raped with a knife. This perssa is

trying to describe that treatment but is inca-

patle of direct, Jinear speech. She disousses

whoever attacked her by describing the

smells she remembers. The image 1'm work-
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“Rebecca De Mornay
is at her best. :

g with is of Being put i a powerkess situa-
tion and also being part of 3 poweriess popu-
tation.” The aMllasions in “Insekia’™ 19 the
dehmmanizing way oiany AJDS patients are
¢rested, white not specific, are resenant,
Ms. Galis, who moved 1o New York in 1990
after years of living on both the West Coast -
and in various European capitals, grew up in
San Diepo, the daughter of flirsi-generation
Greek immigrants. She began studymg ihe
piano at age 5, and as a child, she was sflen
asked 0 accompany the gospel chair her
fathier lod. At 14, she performed as a soloist
with the Sam Diepo Symphony, playing Bee-
thoven's Piawe Concenio Ne. 1. While attend-
ing the University of Callfornéd at San Diego,
from which she holds bqlh a.bacfielor's and

masier’s degree in music performance, she
became fascinnled with the juzz compest-
tions of Ornetle Coteman and John Calrane.
Jazz encouraged her {0 experiment with
sound. Her imterest in, and swudy of, voice
folipwed.

Gospe] remains an. important cmnmmm
of her work, which is not surprising, since
gospel inspires hope and was, histericatly,
the music of resistance. Sirains from tradi-
tional Greek dirges can also be heard in her
work, Dirge sisging iransformed the act of
mouning Mo an omth of vengeance. Ms
Galis cites Antonin Artasd and his writings
on the “theater of cruelty™ as ancther infli-
enee. 2

When composiog, Ms. Galis does not rely

on rausical noiation, instead, she describes in
longhend the sounds she wants, In ane section
of “'Insetka,” for insiance, her script calls-for

" “sonically magnified, physiological body

functions (intestinal, excretory, heart, sabi-
vary, maslication) ... a semse of a nalural
proxinity lo ure eman, -Organism. is ‘m-
Sire:l" Iiiale

Ultimately, it is Ms. Galdis's voice ihat
remains most indelible. R

iy work,” said Ms. Galds, “is not im;v.;,@
call (o activisis, although it has fusctioned
that way. It is more than mere propaganda.

- For wie, the definition of mediocre perfory-

ance is preaching. I developed my vaice so
that I could sing what I heand, 10 explore the
omer limits of tihe soul.” sl
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23 Charies Street. 1IC . ,
New York, NY 1001+ ¢ TO: Eric Latzky
219 3070480 ¢ N
Fax 1 57351828

OF: The Kitchen
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Grant Lindsey
If you have any questions regarding this transmission or wish to reply.

Alison Sherman
please contaet us at the above fax number or call (212) 807-6430.
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