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o Rio’'sown A
iCarpBoARD Air_BanD

at the Mudd Club
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4BC No Ri:alia' an exhibition, pagégrmanoa, and studio

WerkshUp space run by artists.ﬂ&o—ﬂ-&e—tﬁo@m\!—tﬂ-

a douhle-decker storefront, with a backyerd soulpture
mard sy ride  prstruotion (SwmeF, 1984+ Looatsd
dn s Slspgptcnoeightoriond a few blooks east of the
Orqw"d"ltreat area, -ske ariiats et No Rio are dedioated

§o geictxmi achleving an interaotife relationship with

fihe $hird world community. Painting, sculpture and drawing
LY

7 ‘on permanent display, and the gallery hosts frequent

3'\ evenings of musio, video, Sdder and performance, E\Lo Rio
- LY RS
i ; is arfiliated with Collaborative Projects, an @rtista’

L
oorporation, We—haveme—staff—end ne—regular hoursy=hrt d& ve

open most afternoons and evenings.

6&11 first: 254-3697. 156 Rivington Street, between
Clinton & Suffolk Streets,

n reaction to the auowing possibilities
Inﬂhbhuﬂmmve tpaces, young
artists have been banding together and
forming their own independ gani
M.Mmlymmdpwpup—
resent a rebellious second generation, siak-
ing out pew lerritory for artists and their
work

One of the most visible and ideological of

mances (o joining & march on the Pentagon
to protest LS. involvement in El Salvador.
This jumbled assemblage bears witness to
the fact that No Rio is, as its membery inaist,
8 place for making work, not an empty and
Pristine space for the discreet presentation
of ant objects. Becky Howland, one of No
0's directors, describes It as *cluter,
chaos, cacophony—dense and thick, **
WhianlbhhnmniulhupouiNﬁ-
tiea for what artists can do with thair work, it
I also breaking down boundaries b
&t and its public. One way No Rio snd
Colab artists have done this is by removing
the financial barriers that have traditionally
tmmwilhinlhmﬂawadlhyhv‘
Last Christmas, artists Kiki Smith and Alsa
Moore, with $750 from Colab, s 3 "
~ retall shop that sold an inventory of cheap -7 8
atists” multiples ot prices from one 1o 20
*= dolian, which they sold directly to the
season’s shoppers. The wore's fyer an-
nounced: **You won't pay more &t A. More
Store—the only direct artists* outlet in the
city,"" The sore did such a brisk business
that its organizers are now busy putting to-
gether a mail order operation, An illustrated
*  catalogue, featuring such ot items as Rich-
and Bosman's woodcuts oo paper towels,
tures, " says Alan  30id by the sheet, and Tom Ouemess' bi-
member. “Anists  zame figurative peperweights and desk or-
10,000 than an  maments, will be svailsble shortly.
OpErating cosls were a The idea for the siore grew out of anotber
last year, not including the  Colsb project: the **Times Square Show, "’
ific projects. Over  last summer's Wt oxtravaganza, which took
Projected 10 place in arecently vacated massage parior in
New York's Times Square. A other
ngs included in this free-for-all was &
- souvenir shop on the ground floar. The rest
fpace wms cramméd with posters,
+ video, performances and installa.
ﬁmhymmkmiaormmmw
alunt. Thoyshow fessionals that took their cue from the
activise, et show's locale In the city's porn center. It
Into the local community as an agent for was P.5.1's “Rooms”' tumed into & raun-
socis) change. One of Colab's firstoffortato  chy, garish spectace for the masses. *'What
Bex its political muscle was the *'Real Es-
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these new collectives Iy Collsborative Pro-
Jects, or Colab. Unlike other artists’ alterng-
tives, Colab occuples o space. Rather, k
has & membership of a few dozen artists,
Wost in their late 204 and carly 30s, who
share & similar political and esthetic ow-
look. One of the motivating facioes behind
its formation in 1977 was what Its members
perceived as inequity in NEA's granting
procedures, *“The chances of nonprofit
institution getting s grant are 30 percent; an
artist’s are only around three perceat, ” ex-

[ pense, but p
to keep them quiet and off the srests
city offered the show's

comer. The location became the home of
Colsb's offshoot group, ABC No Rie, e —
which got Its name from a faded sign across (4

the stroet.

Strewn about this small and ramshackle
hn.uhicb!muwmln.kl.nda:uillal.
are objects, props, drawings and paintings
left over from No Rio sctivities, which
range from putting oo evening perfor- >
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The Real Estate Show opened New
sar's Eve at 123 Delancey Street, and
irports 1o be a statement about the
ndition of real estate. This was a real
ganic  process; the mechanics of
sunting the show directly influenced its
ntent. Which may seem (0 be a given in
y exhibition of artists” work, bul in this
se the dynamic goes deeper than the
ation between a series of.watercolors and
mllery or curator. The theme of the Real
tate Show grew out of its own struggle
1 existence, and its premature closing by
1 city (videotaped by Carol Brownell and
¢ Lewis) is the show's video-verite climax
hours after opening its doors.

In the interim between closing and
spening at 172 Delancey, where, at this
fing the re-mounied show s siill on
w, | talked with Becky Howland, Alan
sore, Peter Moennig, Edit De Ak, Anne
ssner and Peter Fend at Becky’s loft in
ibeca. | asked how the idea for the theme
ginated.

cky & Alan: We walked around one
ernoon and 100k photos of vacant
ildings, potential work and show spaces.
{lab (Alan is a member) had been talking
Annette Kuhn of HPD — Housing
servation and Development (Peter: No,
stands for Housing Police Depart-
nt)—-and telling her we wanted
ijbition space, and being told there was
thing avdilable. You know HPD ud-
nisters whole blocks!” Which often
ans keeping them vacant for extended
‘iods, available for ‘development’ i.c.
v income high-rise housing, i.e. the
hest bidder. The reason the show, now
‘ependent of Collab couldn’t get space is
lemic (o the situation it addresses: space,
d, buildings are seen in terms of their
tential for generating income. Real
ite is not about people living or working
newhere. Real real estate, both private
simsey-Spear, A.J.  Clarke, 1he
ckefellers, etc.) and public (HPD, the
rks Departmeni, and other city agencies)
ans buying, Dnancing, subdividing,
sing, selling, demolishing, mortgaging,
i1structing, for prafit. Whal happens to
going on inside the bricks and mortar
ans less than zero when millions of
:ks hang in the balance. In point of facl,
bricks and moriar themselves are not a

<

ABC

MMTERNATIMOAL WORKERS DAY SHOW

Arl and politics are wild lovers. They incite scandal, thrive
on public flageliation by the establishment and mouqh Qhe_y
are into dolminance among each other, they fight againat it

&8 a social more

Strange bedtellows as they may seem, Art and politics
have a long standing relationship and are now well on thes
way {0 a climax in the hotbed of the 80s

Supporting 8o controversial a couple is never easy, but
there are those who do, despite the hassles. Colab,
Coliaborative Projects, has been instrumental in bringing Art
and Politice between the sheets of inner cily streets. Colab
was instrumental in organizing the Real Estate Show,
pedred foward bringing art out of the ’"l‘:oi:h gallones and

sghbs ds where
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reality to the space brokers. How much the
building will yleld is the question. Plant a
bank loan, get an interest rate. It's all
futures. The market value of the creative
process hasn't been worked inio this
scheme yel, s0 it’s chances for con-
sideration in there with the ‘'realities’ are
rather dubious.

The pictes that comprise the Real Estate
Show were not made for museums or
galleries. The people who created them did
it 10 send oul ideas about city space that
will hit subliminally, that'll infiltrate and
subvert your preconceplions about real
estate.  Collectlvely, the show Pys
something about having the defiance to
exist, mnd about art in the maw of money,

The show was intended to be as open
possible. Alan, Becky ef al told artlsts they
knew about it and emphasised that rather
than act as curators selecting pieces from
what was offered, they intended 1o ac-
comodaie everything on an equal basis.
There was no space limilation; had the
response been even greater, the exhibils
would have been rotated. “'li’s sort of &
post-gallery movement'’ away from the
traditional elitist art world.

Peter M: Did you see what a certain
weekly news said? Something about artists
who live in Tribeca listening (0 the Clash at
Tier 3, waiting on tsbles, waiting. in all
those articles is that stupid insult, which is
that we are the failures, the suckers waiting
1o be selected by gallery owners — like
Tribeca is waiting to be Soho. Which is
absolutely not the case. It should be clear
that many of the people involved in the
show will still have ‘‘concerns’ 20 years
from now. They'll still be doing the kind of
art they have 10 do, not sitting back, having
made i, being trendy.

Edit: There are two kinds of artists,
those who show in galleries, and those who
don’t. Out of those who don’t some are
waiting to get in, and some aren't in-
terested, and those are the people who
responded to this show.

Alan: It was a choice for them, not a
compromise until they could get into a
gallery.

“Peter: We want o put art into
collaboration with other disciplines. In
Ewrope, artista are isolated, they're not a
sociological factor. Here, they can change
neighborhoods.

Becky: The whole idea behind this in-

NO R/O G

By SUSANNA SEDGWICK

burgeoned as a new form

The colleclion is a collecuve cry ot protest Tom workers
all over the world. in the past ten years posier art has

easy fo mail, not prohibitively expensive and accessibie to
ol
Posters, as well as postcard art, color xerox graphics,

lithographs and sikscreens cover the walls from comer to
comer of ihe gallery. There are polilical poslcards from

surrectionary acl is thal the status quo can
be overcome.

Of the 20 or so artists showing, & random
sampling follows: Peter Moenig’s facetious
newspaper front pages couch the truth
about real estate and the Lower Easi Side
in 8 headlines panying
actual newsphotos. “'One couldn'l expect
people to  understand the symbolic
meanings of the* pictures, so they are
presented In newspaper headlines. Ari code
can be iransformed into a language that
can be spoken on the Lower East Side."’
Anne Messner presented a group of

* photos of some L.E.S. residents, mostly

doorway  sleepers, shufflers, losers;
pathetic end accusing, the shreds of human
evidence in the cise against real emaie as
investment.

Gregory Lehman's series of colour
photos of suburban homes, siraight and
ansbashedly oul of an estate agent's
catalogue are captioned with ironic,
perhaps bitter quips such as **3BR, no rats,
no unemployment'' and ‘‘Etan Patz would
not have been abducted il his parents lived
in this lovely duplex.’" A sizable mound of

of socio-political art. Posters are

ALLERY
consaquently oxert more control In the ceaseless batthe
batween neighborhood and urban developers.

Alan Moore voiced the goals of No Fuo very succinctly: |
feed No Rio could have a political purpose. It should siress
the areas of common concerm batwaen artists and the
oppressed people. We want fo create a certain
communicalion, if we can do this we will have achieved
something."

cigarelte packets collected from the im-
mediate area by Bobby G. was ac-
companled by a brief text which estimated
the amount of cash spent on the now-
rubbish, and advocated that instead of
directing 75 cents a day or a week (0 Liggett
and Meyers and subsequently trashing the
sireet with the empties, smokers and non-
smokers alike pul their cigaretie money
(after all, it's only an expression) toward
urban renewal. Do you realise that in one
month that's $50,000! (And that's not even
counling extra for longs.)

Peter Fend's work was great fun to look
at as a purely abstract graphic piece using  *
colotr and lines of all description —
siraight, squiggly, maze-like. Turns out
they're diagrams of radical architectural
projects, ‘architectural probes' using a
naturally cycled fuel-methane gas — and
arlists concepts of space utilisation.
““Traditionally, artisis have initiated ideas
of space usage. The goal is o bridge the
dichotomy beiween artists and architects.”'

And there were lots more. Now don't
you think you'd betier get over there and
check it out?

N
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West Germany, woodcuts from Japan, and the assortment
of socio-realistic poslers whose color separation and art arg

tha work of sensitive artists as woll as inscensed
revolutionaries. The blsck and white pholographs from
Northern Ireland by Cameraworks are an anguished
rendering of the sffects of war on humanity.

Artiats are often as undermined and persaculed as tha
soclally oppressad, who in tun harbor many artists.

Hopetully No Rio will give art and politics a chanca to do
thair thing openty using all media avaliable o further their
cause

hh&l.uﬂulﬁﬂnmlnum.l‘ngﬂmmdm

ible to all.

Their next big success wa the Times Square Shaw
(reviewed in EVE, summer '80) and now a Colab affilale has
Opaned a pallory over al 158 Rivinglon Street

"'We gol this place as a dvect result of the Real Estate
show. City housing reakzed they couldn't get rid of us 80
they conceded us this space. I was a buy-off really.” says
Backy Howland, one of the No Fio members.

Thay 100k the place, named # “ABC NO RIO" inapired
igh acroes the street

from an old g
and, got o work.

sign in &

"the

. Inteenativr.al Workers Day

. TNHWHM‘M:MhWhMM.
and controvorsial imamational

warld would ma in their bosters 28 a tribute to May 1,

From tha Rock Rebels in Holland the message was "'Rock
Against Beatrix." The English organization Rock Againat
MMIﬂMlndwwalmmmtad,‘l’!ﬂ Rock has

the next shows scheduled al No Rio for October. A show of
“Suicide, Murder and Juni, the last group show," organized
Hdunnuoﬂon Also a show on Animals living in Cihos

been thrown and will continue to roll gathering luring rata, roaches, pigeons and other urban wikdie,
and a whole new generation of rebels. organized by Christy Rupp
What exactly are the plans for No Rio? Are they going to No Rio is embarking upon something which could mean a

shot in the arm 1o the relationship of art and politics .

0 anawer, bul Becky A .
Nechvatal and Bobby G. all of whom wera instrumental in
petting the galiery off the ground with the help of Colab,
seemad I0 agrea on one point. In the words of Backy
Howland: 'IV's important to learm about the neighborhood,
reach these people, rather than just have a "White Club," *
The means proposad 10 do this would include video
workshops with local youths' participation. art shows that '
weould tha neighb and its possibie artists and
events They also hope lo provide a program which woakd
hélp tha locals become more aware of thair rights and

o Ky

= Thani You.
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MASEIVE TIDE OF ANIMAL BODIES RUSHES TOWARDS BIG CITY.
According to blologists who have studied other
including migrations ending in massive die-offs
the big city--ungulates hors--are trying to rec
The city, biologista

ARTISTS RESPOND.
such massive migrations,
« the animals approaching
laim wncient homelands.
ie sensed te be {llegitimate and monopolistic.
1t denies other animals their ®pace. It smothers crucial marahes and
feoding grounds. It la over with concrete and buildings any mating
grounds. It lowers the water table, denying underground animals their
chance to live. It cuts off paths of migration, even for insects and
birds. It greatly reduces tha variety of snimale needed for wcological
Btability. Like most cities, it daneges ecological Processas for hundreds
of miles around. And like nearly all cities nowadays, it polsons every-
thing. The city is now being threatened with destruction. Blologists FEND
have no clear concept of how to respond. The esergency is being mat by ~——d
the persons in society who make a profession of mediating relations between OECD
humans as animals and other anissis--the anima] magiclans, ths artists.
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Portrait Jtadio
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Copynght 1981

Venga Ahora!

Portraits of Lower East Side
Residents and others.
Organized by Tom Warren

Participating artists
Steven Biegleiter. Alona Granetl, Davio Baker Bebe Smith John Mor-
ton. Joh Stahl Scott Plahhman, Florance Neal, Richard Mock. Cara
Periman, Jim Quinn, Bili Nogosik, Richard Amvwo, Pam Raffaelli and
more'

Opening:
Tuesday November 17th, 7 to 10 p.m.
Showing thru November 22nd.

PORTRAIT STUDIO PHOTO: TOM WARREN

Portraits will be taken for the duration of the show.

ABC NO RIO
156 Rivington St.
254-3697

_ By RICHARD ARMIJO
It beats pop radio. It's better than strap-_

glng an enemy. The portrait show that
om Warren developed at ABC NO RIO

suggests that an equivalency to broken"

English exists in the visual com-

municative realm. Broken English com- .

municates despite the breakdown of a
much hallowed syntax. And for a moment
let's pretend that the portrait of a
Nuyorican is equal in meaning to the
latest Mary Boone fixation. .
Which is to say that the image of a
Puerto Rican is valuable. . - -
It is and no, again like broken English.
Their faces announce their presence,
but as anyone knows a photograph is
hauntingly speechless. As with rare
words the value is underscored by sur-

vival. Normally we pay little heed to a.

NO RIVER, NO RIO, -
SOME  PORTRAITS

“gtreet),

a portion of the human race it sudder
becomes more complicated. Err, wt
would Mary Boone do in this dilemma’
suppose put her undersold artist on sor.
sort of holding list.

Broken English and broken aesthet
have much in common. Somebox
speaks then some people respond. Mo:
ly the response to the portraiture was e
ceedingly positive. But why? | mean | w:
certainly flattered to see a picture .
myself up there. And | imaginé so tc
were the other experimentalists. Pay
buck and see yourself. Come to the ope:
ing and mingle. =N

If only for a moment we're up there wit
them. And we think it feels great. They ar
their best and so are we. But, like
pause, our fulfillment is shortlived. | thir

| we are holding our breath. We are waitin

for something to happen and noboc
knows just what that wili be, not them an-
not us. So we are left with the pictures.

Photos of anonymous lives that piled u
year after year collecting dust and abuse
sopeful pictures developed just yeste
day, even some sad pictures of us — th
local harigers on. For me it was much lik
television: wonderful commercials an
soon they are over. There's Bobby an
Christy, there’s Robin and Rebecc:
there is me and there is you and no

.we're all gone. Somehow we are over an

much beside the point.

| started out thinking about defacin
our language but still forcing it to mean.
. Dialogue strapped down to gesture
remark equalling attitude (some men ca
only smoke a cigarette while they cruise .
very gestural. | think the
photographs contain much of that sort o
transient beauty. We can stare at then
much the same way we stare out at the
world. Like saying cheeze like freeze.
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as pmus the late
earily retreated-from

critic Franz Schulze writes in the _
essays on the art of the **'Me Decade.""

s mayoral campafm cuts jt
when artists quietly and wi

*ss donating a print to Ed Koch'
ill be remembered as a time
litical trenches.

the end of 1969, politics was king;"
t ARTnews, in one of the most cogent
< concludes, the outward thrust of the '60s soon turned inward, and the
£ troops who pushed their [political] objettives in the early 1970s"" —
£ mentions the Art Workers Coalition, among others — “have not been
led since." . o : ; :
if the first days of the 19805 offered any clues, politics — madical, left-leaning
i, that is — may be burrowing a fresh niche for itself in the tame, if varied,
.the case of John Halpern, who last year planted “'explosives' on

nst,

south of the ivory tower, where Delancey Street runs down to the
» loosely-knit group of three dozen art
ministered abandoned storefront and set u
d, unlabeled art works they exhibited
ypes on New Year's Eve, then at
18 aftemoon —  were of an epheme
tos indjcting landlords and developers
Rinlers in the same high-rent, no-help
intention of this action," reads the
e willing and able 1o place the

East .
38 moved anonymously into a
P “'The Real Estate Show."" The
~— first at a word-of-mouth opening
a peighborhood housewarming the
ral dashed-off sor;: photo-and-texi —
whose activities, the artists tay, have
boat with the city's poor.

handout for the show, “'is to show that
mselves and their work squarely in the

{

7 Avenue, dancing at Tier 3 1
i

As it tumed out, access 1o the show proved even more
Last Wednesday afternoon, just 72 h
the seedy showroom, officials from
ment Dept., citing regulations,
Downtown Wednesday n

ephemeral than the work.
first moved in to clean up
Preservation and Develop-
A meeting with the artists

Promise ~ the Delancey St,
storefront was off limjts, but HPD would show the organizers other abandoned

zites. “'It was like parents,”" said one of the Ofganizers after the meeting. *'We
couldn’t have the storefront dn't ask first.”

A handful of artists spent

Up no prospects. On Tuesda
~— joined, climactically,
amalgam attracts
two locals who
police officers
- performance, . 2
Many of the artists involved, most of
Jlittle beyond their position hear the bottom of the art-scene
that's just the point. They're being pushed out of loft space
room for their peers who pursued professional degrees, They
by galleries hedging in the face of ceaseless inflation,
apartments on the edge of the East Village, eating soup
0 the Clash, they wait tables —
said Rebecca Howland, one of
re here 1o show people ‘thgt artists can

the city's Housing
padlocked the storefront,
ight led to a tentative com

Y.
by Beuys, Halpern, a
— Felurned to the scene with j
sneaked in a back door —
— the wire reporters we

deas of breaking in. But save for
and were led out by a pair of smiling
re left to document a peaceful street

concede they share
ladder. Yet perhaps
downtown (o Tnake
're being umed away’
Huddled in cramped
cach night on Second

and wait, ‘ .

the organizers of the event,

take things into their own

»

HERE

whom are qujl; young,

.'*The main thing,"
“'is that we'
hands,"

»
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by Lehman Weichselbaam

Most of us missed the New Year' Eve
party at 123 Delancey Streel hard by the
Williamsburg Bridge, where 35 anisis as the
the Committee for the Real Esinte Show
(CRES) were sneaking a preview for the
New Year's opening of what was 10 be a
two-week exhibit. The Real Estate Show
was all about the way money controls where
and how people live in New York City in
general, and the Lower East Side in par-
ticular. Artworks in every conceivibie
medium dealt with facts such as arson in the
weighborhood, local alternate energy pro-
posals and the media blackout on what ex-
actly the Gty is doing W low-income
neigh! s. I’
“The show, several weeks in the planning,

was consciously geared 10 the space thal
was 1o contain il. The city-owned storefront
at 123 Delancey — built as » factory
showroom in 1916, last used as a Federul
Model Cities office but having lain vacant
for over a year — had been invaded and
commandeered by CRES on December 30
afier what they claim 1o be a year of long
and (rustrating campaigning (o rent the
property far an exhibition space from of-
- Micials of the Depariment of Housing,

Preservation and Development (HPD),

The squatter arists spent the next couple
of days cleaning the windows, clearing the
trash, fixing the plumbing, turning the heat
on and putting up the show in preparation
for the New Year’s Eve preview, On New
Year's Day the show was officially opened
to the public, even as artists continueq br-
inging in their work. .

On the moming of January 2, artists
discovered the siorefroni padlocked from
the inside, their work locked within. Phone
calls revealed it 10 be the doing of HPD.
The Real Estaic Show had been open cxact-

East Village Eye

sharged Kelly at one of many meetings bet-
ween both sides. *'You illegally entered a d-
ty building."’

Yet even here, the artists 1ited closer 10
conciliation than confroniation. They of-
“fered to rent the place for just two weeks,
promising to close the show and be out by
Junuary 22. **We had hoped they would go
on with reopesing the space, helping us,
foining uws 1o present an informational
rls:lh{'uboul their plans ilalh area,”” says

oore. ‘"They ssw it a5 u challenge
not an ipvieation.”” ~ -7 . %

HPD did give artist representatives a list
of other ¢ity-managed property tn the area,
sl of which proved 10 be too small, 100
decrepiL or both. The artista still had hopes
that HPD would let them back into 123
Delancey in time for a press cemference
CRES had called for noon, January 8.

At the sppointed hour, the anisis, sc-
companied by German artisi, Joseph
Bueys, found reporters from the Thwes,
Soho News and the Eye, HPD officials —
scurrying from street to 1heir heated city car
and back again — and » handful of cops
guarding the doors, Nobody was getting in
texcepd for two anists who soshehow

cwouried oul by police). The press con-
ference was called off in favor of standing
around in the cold, pondering the next step,
The notion of siorming the building 10 in-
sile arrest was ultimately shrugged off. The
confrontation fizzled, at beast for that day.

But HPD was losing face while it was
scoring points. Less than flatiering reports

4 began to appear in the local papers. Lower

‘East Side residents plainly liked what the ar-
Tisis were wp 10, “The merchanis got
everything else down here,"” said one young
woman. **Instend of it just sanding here, it
would be a tribute to the block." Even the
‘cops charged with defending the storefront
from possible artistic wrath were outspoken
~— in favor of the artists.

*‘In my apinion, 1 would say they should
bave this building 10 rent from (he city,”
said one officer from the local beal. “The

LCity seemms to have forgoiten this area. This

managed to smeak i before being genily

Februnry 1908

REAL ESTATE

1. lond, including the bulldings or improvements on it and it
noturol assets, os minerols, woter, stc. 2. ownership of or property
lnlend, stc. -

REAL,

l.hlow,dornloﬁnghm,hmwblcﬂiings:u
dtop ol. g

real

Labet ol £y o o

ESTATE, :

7.in law, the degres, nature, extent and quality of intersst or
ownership thot one has in lond, etc.: abbreviated est.
LAND, - -

e I.llulolidpoﬂdﬂnoﬁh'lwrfou:disﬁnguithodﬁunm.
3. 0) 0 country, region, etc. b)the inhabitonts of such an orea;
nalion’s people. 5. g d d as property; estate: os, land
is a good iavestment. 9. the Lord: a euphemism, as in the phrose,
forland‘s sake! 10.in ics, natural abbrevioted L.

1d

MONEY,
1. @) coin or hard money. b) bonk notes, bills or paper money.
; wealth., .

“r Lauadd £ o ¢

Webste’s New World Dictionary

" Jody Wright Jon.9, 1980

‘dﬂgopmem: and arbitrary urban plann-  of February.

area hasn’t been built |p_in the past 10 ing. The solution is far from ideal. 172
years. Anywhere the anisis” have come On January 16, & promise finally Delances— one of the alternative sites re-
they've upg the y. Tieey hed with the city broughi the Real fected garlier by the artists — is far more

‘a9em (0 beiag a resurgenes.”’

But HPD had yet (o play iis {adt hand.
Sculptor Peter Moenning believes the agen-
cy 1o be afflicted with a collective **forked
longue
pever tried to be bonest and helpful in a real
sense,”’ he charges. But the arlisis’ feelings
of betrayal was not quile complete until
Janosry .

On that day, city workere swept into 123
Delancey, cleared out the exhibited work
and trucked it 10 an uptown warehouse.
Only until & few days later were aniists

granted eniry into (he warehouse 10 take
their stuff home. St
Reb Howland, & Iptor, sdmits

with some reliel that hall the work was
original, -half repraduceable. Plainly, one
hulf was luckier than the other. *‘Pieces
were-hastily ripped off the wall and shoved
into & box," she reportf *"There are things
missing. It was 8 resl fast haichet job."
The batthe for 123 Delancey Sireet can be
seen from two different, (hough related
perspectives. Firsl, the besieged empty
stofefront is 1ypical of countless such pro-

ly one day. Its basic id g p -
that artists, working people, the poor are
systemalically screwed out of decent places
10 exisl in — could no1 have beén brought
home with more brutal irony.

. The artists were experiencing ﬁmh,nd IE

J

have been long familiar with: being cast our

onto the streer by indifferent interests,

whether from private or public sectors.

“‘We're nomads,"* says video anist, Miich

Crober. “We've gol rRowhere 10 go. We
deserve a place. We spotied it. No one was ~
there."” 3 ,
For their part, HPD officials — fronted
by Assi 10 the C issk . Edgar
Kulkin and Executive Adminisirator for-the
- Deputy Commissionmer to the Office of
Property Managemeni, Denny Kelly — in-
tisted they had other, bigger plans for the
site. First, they said, three merchanis had &
prior claim on it {even though it had been
allowed to stand empty for so longh, Then,
they said, it was part of a wide swathe of
neighborhood slated for demolition in nine

plriies th the city ding aban-
doned-bul eminently habitable, as officials
wave never-to-be-realized “‘rencwal” plans
in one hand and the wrecking ball in the
ofher, 11 s precistly this problem that
CRES sddressed. Explains Alan Moore:

*“A Joi of people are tired of getiting the
short end of the stick in the realestate -

world because of forces they don't unders-
tand but tha! always amount (1o money."

Second, the dispule reflects the clty's -
deep-rooted ambivalence toward its artists.
On the onc hand, en srtisi can now take .

over a commercial loftand not feel like an
oullaw. After ail, it was those illegal loft
people who made Soho such & fun upper-
middle-class place to live, wasn't it? And on

the other hand, artists who, like those of .-
CRES, refuse (o act as shock troops fer .

genirification and play the art-commodity
game, find their needs, al best, simply not
taken seriously. .

Rebecca Howland considers herself and
ber fricnds part of a . *“‘post-gallery
'* What they're afier ultimately

months to make way for an ambitious com-
binaiion of low-income housing project,
shopping mall and senior-citizen center.
Bul what seemed to irk the bureaucrats
mosi was that the artists finally broke the

i mol just another mri space, but a
“‘citizen's center," where the line between
he esthetic and the social blurs into mean.
inglessness, Issues 10 be taken up, accor.
!t_llnlnlo 8 recent  manifesto, include

eles they'd been playing by, ly and

tenant’s rights, pro-

ensuccessfully, for months. “You blew it,"” ¥ perty -i;nu.--projuml housing

"' “They promised everything, bul _

Estate Show artists a littke closer 1o that  cramped than 123, ftis completely unsuited

goal. HPD's Denny Keétlly — herseil a 10 the exhibili . musical perf
painler and resident of nearby Tribeca — and ity ings they ion. For
Worked out an arrangement (0 take over now, it ins a base of from

172 Delancey Street down the road, former-  which to find what they're lfrm. Says Peter
{y Vivian's House of B_enuly. until the end _Moening: *'Now the work begins.™
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'?f H city-busted Real Estate Show; ap-:

"'l looks like the landlord deserted it a long | §*4%
: time ago. : 3 & ¥
- For Norton, art %s a bare act of ex- g
gjorcism. He's the one who painted IM&/ , i
 GOING TO KILL YOU on a wall at the # /2 %
3y Times Square Show. He says he was feel- ¥
- ]ing particularly angry that day; suicide is ;3 4
now on his mind. “I was thinking of killing 3"~y
il myself, so that’s what I wrote,” he says of . <./ 8
his piece on the wall at ABC: No Rio.
“Writing it on the wall helped me to des
with it.” . . R
‘- A Unofficial scion of the Times Squarg®
Show, “Murder, Suicide, Junk” is eve
8l more a protest of the alienated, and, iff}
- that’s possible, even cruder artwise. Some
Al work was so far out I simply couldn’t get 3
the point. Much clearer was PAULETTE |5
@NENNER's grimly white animalf}

‘Pf ened, fotted remnants of fur, coated in &
clear resin; the piece grabbed me hard. §=

« o> M The skeletons are the decayed remnants of ¥..

the “road-killed” animals (raccoons, etc.) o

psWshe had displayed on an -open hill in the £}

?.-‘;‘ #South Bronx last summer, in sympathy %3

R4S dwith the area’s residents, “fellow victims &3

{5

al portrait by an artist (name unintelligible)
44 who's sworn off junk, because all his
@7l friends in the photo have since died. *Self- g
indulgence is the key to art,” says Norton, Sg&
contre Clement Greenberg. (ABC No Rio, &
56 Rivington Street, through November 9)
[ )
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l "’ C N@y Niglht Performancss
3 SAURSDAY 4TH OF MARCH .
s OPM. e
N SEN Singing. . .-« -+
2 ﬂvli};lLT!'fnRg:!Emﬂenbaum, Joe Hannan,

" Eri ness, Thi-Lin Le,
I‘ fb;‘ecﬂseaé?nsburg and Marisa Lyon
|

'—'5."!"—_ i .--;f';.- A
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( The X REAL LSTATE SHOW )

ON ST, NEW YORK CITY 10002
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vinte o d =SS PEVTGN PERD
.00 . DELANCEY STREET
GOES TO THE SEA
HO COM ED STAGE OME
MUSIC Jill Kroesen PEOPLE OF DELANCEY STHEET NEIGHRORHOOD (LOWER EAST SIDE) WONDER WHAT CON ED OR THE REST OF
. MANHATTAN EVEH DID POR THEM. THEY FORM A SEPARATE POWER-EWERGY COOPERATIVE.
Jules Baptiste & Friends- "Excerpts from NATIVE DANCE
R THE COOPERATIVE SURVEYS ALL EMERGY SUPPLIES TO THE HEIOHBORHOOD AND CONCLUDES THAT CON ED
Couv D'Evat- Rock SEAVICES, BASED ON FUSS1L AND MINERAL FUELS, ARE NOT ECONOMIC, MWITHIN THE NEIGHBORIOUD
Al THE COOPERATIVE PROMOTES AKCHITECTURAL PROJECTS--BY INDIVIDUALS OR GROUPS | O EVEN WHOLE
ex John - Elecrric Piano BLOCKS=--FOR DIRECT USE OF SOLAR, WIND AND ANIMAL POMER. FOR THE HEIGHBIRHOOD ALTOGETHER,
c . THE COOPERATIVE PLUGS INTO THE SEA.
arol Parkingon - “Digas-er” & "Space Sound Board
Har: s IR THE LOMER EAST SIDE THERE ARE MANY OAS MAINE. THE MAIHS ARE NOW OWMED BY COM ED. THE
TY Spitz - Bipes DELANCEY STREET MEIGHDORHOOD POWER-ENLAGY COOPERATIVE MAKES A CONTRACT MITH K PONER CONPANY
s ACHOSS THE RIVER, THE BHOOKLYN UNTON GAS COMPANY, AND PORCES--BY A CLAUSE IN THE PUBLIC
Performance  Michael spypp VIDEO: Bobbie . ' i i

UTILITIES LAW--A TRANSFER OF OWHERSHIP OF THOSE OAS MAINS FROM COM ED TO THE COOPERATIVE
IN CONTRACT WITH DROOKLYN UMION GAS.

Cid Colline Michael Smith

Michael p A GAS MAIN 15 LAID UNDER THE EAST RIVER TO THE BROOKLYM NAVY YARD, AWD THERE 1T IS PLUGOED

atker INTO AN EXISTING OAS MAIN HOM EFECIALLY RESEAVED FON THE POWER-ENERGY COOPERATIVE, USE OF

Diane T THAT GAS MAIN 15 MEGOTIATED WITH BROCKLYN UNION GAS. THE SUPPLY LINE RUMS TO ROCKAWAY INLET.
Orr/Ruth Peyser/Alex Halkin

Flona Temleron

UN 2 BEER

THE POMER-ENERGY COOPERATIVE SETS UP LANGE SEAMEED PARMS 1IN ROCKAMAY INLET, AMD 1T USES
TECHNOLOGY DEVELOPED BY HIGH-POMERED CORPORATIONS AND UNIVERSITIES IN THE T0S. WITH THAT
TECHNOLOGY, 1T BUILDS LARGE SEAMEED DECOMPOSITION CHAMDERS. IN THORE CHAHBERS HETHANE

HETHANE GROWS AS PAST AS THE PLANTS DO--WMICH IS PASTER THAN WITH ANY OTHER ORGANISHS,
COMPOSTED OR BURKED GANBAGE CANMOT YIELD AS MUCH POWER. DIRECT SOLAR YIELDS ONLY A VERY
IMFLERIULE KIND OF POWER, BEST SUITED FOR BUILDINGS OR ELECTHIC POMER GRIDS, MWINED PRODUCTS
ONLY POLLUTE UPON COMBUSTION, AS 18 SEEN AMONG TUBERCULAR CHILDAEN HEAH THE 14TH STHEET

CON ED FOSSIL FUEL PLANT. THANE FROM THE SEA ALTOGETHER SEENS THE BEST MAJOR SOURCE OF
PLEXIBLE, TRAMSPORTABLE, LIQUIFIABLE O GASEOUS, ENERGY DOURCE~-OF VERY HIGH YIELD.

BUT AT ROCKEAWAY IHLET, 1N WATERS HELD UNTIER PROVISIONS OF THE BUREAU OF LAND MAKAGEMENT AND
THE CATEMAY WATIOMAL PARK (WHICH ASSURE THE ECOLOGICAL STABILITY OF JAMAICA HAY AHD THE INLET),
THE COOPERATIVE GAINS RIGHTS TO ANY NUNBER OF COMSTHUCTIONS AND RIGS IN THE SEA, WOT OHLY
EAWLED-TO-HETHANE RIGS, BUT ALSO MWINDHILLS, WAVE-ENERGY ROLLERS , HYDROCEN-EXTRACTORS FROMW
EERVATER, “FIEAL ency Gans AN ZUBES BRINGING UF COLDWATERS 7O TURN TURBINES.

AT S e ST AN

BY SETTING UP AN ENERGY BASE IN THE RELATIVELY-CLEAR SEA JUST BEYOND BROOKLYN, PART OP
MAMHATTAN SECEDES PROM COM ED AND THE BIG POSSIL FUEL COMPANIES POR ENERGY INDEPENDENCE.

N S




Surect (Deiancey Streetl. New

\g s almost collapsing. The space
mzy quilt of colors splaltered on the
anging pipes. a decrepit refrigerator
. and an uneven (loor with a hole In
‘orefront. flanked on either side by
x drug addicts, which has been con-
the semblance of a gallery. 1t is ABC
I}t is presenting the truest and most
1e-oriented exhibits in the city.

€ thing staried in January 1980 with
Died the Rea! Estate Show, fn which
¢ over an abandoned building on
ireet and mounted an exhibition,
me in and closed the place, but some
Ms pressed on and found the Riv-
#location and City Hall said okay.
s certalnly didn't expect to stay set
length of time, but four of them did
lrmmnhxﬂoabwuhmmy.
“mmmmmfm.
lic's faded sign written In Spanish.)
phazard alr belies an intent that is
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DEVELOPMENT

I3

rats burrowing through rubble.
Artists for Survival was followed by Suicide,

Murder and Junk, which was organized by a
heroin addict with some work done by neigh-
borhood people and junkies. In the next show
the walls were plastered with political posters
iniernationally solicited by the San Francisco
Puster Brigade. Sometime later. City Wiidlife
went up; It addressed the issue of vermin in the
urban landscape and people’s reactions to its
presence. Household pets were displayed
longside wild inf s such as pigeons.
ranches, and rats. The health department was
brought in for workshope on preventing infesta-
tion. and a roach behaviorist from the American
Museumn of Natural Hislory gave a lecture.

The exhibition schedule folk no orderly
pattern, but the space is generally open for
anyone who wants to come by to make art
{some materials are provided) and to attend the
frequent performances, readings, and meetings.

E
} 2
1
i
i
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INSURRECTIONARY URBAN |

"EOR DVLPM N'T

Hours: M: 7 P48 P.u. W-Sa: 2-7. Closed major
holidays.

Admission (ree.

Picture-taking by permission.

A : Subway: F (o Del 'y Streel: J. M to
Eseex Street. Bus: M1S. Car: Metered street
parking and garage parking nearby.
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: Az fotann 1 7 th Ave 1
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Fﬁ} The work of 100 New York City'E;
y Artists — Painting — Sculpture — & &: .
j Special Events Daily — Giff Shop —. % =
Open Air Lounge s
. : ! 5 : *IT COSTS YOU NOTHINGs'®-
1 : P o . 3 : Admission is Free e
W . : A A g P00 0UUNDROONRNABOBOERERRRRS
e » > - e §S &li . The Times Square Show is open l
" TIMES SQ. | ! Eij Every Day in JUNE. Call 391-8609;1’_- )
A E % g sLTow > : ‘,,' for Info on Weekend Events. Pro-' ™
1

iy uid

'il ' duced by Collaborative Projects, Inc. =

ety PR S 2 A Support from NEA, NYSCA, Beards o ® |
-t e -y = FFndtn..O-PCinemn, Fashion/Moda vie

and ABC No Rio. '_L
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x-}lures o! Bamarena nak to her
enemies and nude to her friends,
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(313) 54-3647
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AK CITY 20002

GTON $T. NEW YO
ABSUIDITIIS SHOW

S RIVIN
art show. April 1st through 5th. 2p.m:
d by william scott & pobby G-
s' Day. e p-o-

A grovp
1 6 p-Be organize
opening wednesday. Aprsld Fool
431 12 Pl with lLive Acts featuring--
« Kinke the Clown, masier of ceremonies
o the No Rio Cardbosrd Alr Bard
* nove! |ilusions o startle the Mind ord Eye
« #The Only One-Man Hubce Band, " sireet stor of
3ath Streel

141

%s,
4

Buckels,” theatrical gros performing

a "The Sleaz?
ire skii "Hops' Revenge'

A

the political sal
« Noch Nichis, rock band
« Carol Parkinson b Cid Collins insn sudiotape

performance with John Ven Saun Tr »
« plus the Hook, of Bowery thesler fome. 4 xz‘" 7
Have YoU ever reslly l:pnritn:ca the absurd? . 9 & ?
t was safe to g° back to n ;'& 0 P

sy Wl

" Al - ROV

(3
Jult when you thbu'ht ]
] wo Rio .
\
"k’ participating artistes " |
g T

partisl 138t of

wa Richerd Bosman Gregory Lubmann Creisty Fupo

T Eiten Cooper Jos Lenis Sy & Mally el

= : ‘J‘ itch Corber Dich Milier willism Scol

Jorw Dichson Scon Miller Sandy Seymour

Alwn Hoors Terl Slotkin
Joseph Nechvatal Kkl Smith
Ruth Peyser Harry SpHZ
Arvne Pitrone Robin Winters

o Stk o ko 8 frw ks, S b7 &
*l-lﬂm.
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F REAL ESTATE SHow
THE RE;
NEW OFFICE AT . :
DELANCEY ST- 12-¢ ~d IEG
’717. T Ry VT F
Uy SRR .- GO RN - Rt
Viewsof City Planning ~ * * | !
The exhibition, known as “The Real \.-
Estate Show,"” depicts 35 artists’ largely !’
werbic views of the real estate industry’
ind the city planning process through
érawings, montages, cartoons, architec-
lural mockups and, in one case, a sculp-
tire made of cigarette wrappers. D
ltwas installed quietly, and not without
1y, in a two-story pale blue city build-
fg at 125 Delancey Street Dec. 30 and ,,
;‘l:scheduled to run two weeks. The art~ =5
.w:iy they have been made, in the
o rone, “‘economic outcasts in their  *
Ly u:‘:iahhorhoods," but city officials %
i Y adamantly refuse to reopen the
.m"glncn lest they endorse an illegal oc-

anuijuod
BuA
6oy

Q pue "1odung 'NeZIEH 3llYM

Sure, we 1,
: ' roke in,” said Alan Moore,
';% l:ea_tirted himself as a writer, a
-"lanizmu and a member of the show's
an !o:lng- committee. *'But we wrote let-
Sgsm:nths first and didn't get
- - Artists are getting pushed
:;'ﬂ“y loft landlords, by banks, bythe

":pieg] Mirabel, an assistant comms-
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20-MEGATON BLAST

WITHIN A RADIUS OF 4 MILES

FROM THE DIRECT HIT THERE S TO-

TAL DESTRUCTION OF LSFE AND PROPERTY.
WITHIN A 10 MILE RADIUS MOST SURVIVORS
ARE SUFFERING FROM SEVERE RADIATION
BURNS AND MULTIPLE INJURIES WHICH GO
UNTREATED. WITHIN A 20 MILE RADIUS MOST
OTHER SURVIVORS ARE QUICKLY KILLED IN
THE UNCONTROLLABLE FIRE STORM. ALL
TOLD, 2/3 OF THE CITIES' POPULATION ARE
ANNIHILATED INSTANTLY. N THE NEXT FEW
DAYS, ACUTE RADIATION POISONING WILL
KILL 20% OF THOSE STILL ALIVE BRINGING
SUCH DEVASTATION THAT THE LIVING WILL
ENVY THE DEAD.
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ts
In ‘Occupation’,
Of a Storefront

By JOSH BARBANEL

A group of artists staged what they
called a ‘‘tactical occupation' of their
padlocked art exhibition in a city-owned
storefront on the Lower East Side yester-
day, but they were immediately ejected
by the police. T

The artists first occupied the building
without permission on Dec. 30 and were
locked out three days later by officials of
the city's Department of Housing Preser-
vation and Development. Yesterday,
after rejecting several alternative sites
offered by the city, the artists pried open
a back door and returned. e

“After a while all the work of individ-
ual artists merged into a new expres-
sion,"” said an artist who gave his name
only as Bobby G. *'The show wouldn’t be
the same anyplace else.”’ ™
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