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Video-maker uses dance as a mataphor for the times

By Mike Steabs . Shatl Writer

. In fhe =arty 13708, Charaa Alins
| waa just another youRg MAan roaming

ihe Mew Yerk fmowarid, Einking

| @bout art but werking oa the com:
;. mercal aide of the buainess and

incrassingly |oalhing (b, Ha thoughd
abank drapoing fien antiraly, and
aven ook jobs of-Broadway, stege-
menagng wanaus snall shows. That
{&ck led him to a serandptous mo-
ment that eamehcs, urpradciably,
changed tha face of tha am wankd
ond aventuaily made Atas the

. world's lmading exparmenter in

CANCE WIoBo,

Marsa Cunningham, by 1872 the no-
nowisdged grand masber of axpark
memel dance, needad o stags man-
ager; Alas was aveilabie, and
1hougn ha wasn't much involved in
ihe dancs soens, he admired Cun-
ningham’s work and joined the com-
pany. ‘Whan Curmengham became i
rigued by e new concepl of dance
ywideo — a madium in wkich s had
ha expaniancs = fraingd fimmakar
Atlma jumped in.

"I certainty never inlerded 2 maka
donon vidooa wiven | joined Mesca,™
#Ald AR, on @ recent visit o
the Twin Cilies. Yal Sunningham'a
trust and hia willgnesa ba axpars-
ment &d 10 an anormously crafby
13-year parinerabip, with Alies car-
reirg the title of fimmaker-i e
dence through 1883,

What tha pair crsatisd, works ke
“Waatbath' {1975}, “'Blua Studia"
:m 1877}, nod - F ﬂ:ﬂ'
-I' r
!19’."&:. comiired danco and video
evnry wiry the bad ookl dram
u-n. .ﬁwhrﬂrﬂmq thery didn't
do was simply b lEps dapces doou:
mantary-afyla. lstoad, ey tied b
diaconat haw oance coud make full
ysa ot the vides Mmedium, v it
could use iha special stfecta vides
offered, and even wihalhar bya danc-
ing couid ba combned with video.

© It was picnear wark, Bafane kg

Allas becams e pramier videck-
gist i dence, " 88 Brics Jenking ol

. Waiker Ar1 Cantar calla him, He

Swaf Photo by Marlin Levison
Charles Allag, the world's leading sxparimentar In dance videa.

warked with film sa wall 2y wicas,
but “raver sated ane Silfarenty
from the other guaiitatively,™ he
aaid. “Thay'ma bolh part ol tho
npA-makieg process, Practical mat-
tars more than esthetic oned deier
mised whal was usped.”

The glory of tnpa, of oowse, is that
#'a much cheapes Than Mm, and i
can oa necycled. With fikm, bacauss
of (e expanse, shols have 1o ba
calculated and carsfuly planned. s
ing tape, Alles could e for sconts-
maity, Fmedacy and (ks bz of tha
memat.

b b did & lol of dabbling in Sm.
bodh Supar-8 and 18 mm,, shoaling
ahort wirks leahiring dancers auch
aa Ywonno Fainer, Meg Harpe:, Sara
Audmer and vanous pariormance arf-
ks, may o baal the medium's
poasibiivien. Certain fime ho rnada
withi Cudfinghar — "Locale’ in
1950 and aapecialy "Chasrais /-
fnasma’ in 1981 — ware

regaroed; mary critica lelt thay set a
marw atandard for danoe on movia
and TV BEFBEdE,

By tha early 'B0a, Atles had bagum
i Branch cul. Cunningham fed 1ak-
gn video poout oa far a8 ho wosred
10 g0, whanasa Atias lelt ha hed just
scrahshed the surtace, In 1BE1, Al-
las gig & peace coliad **More MMen™
axparimanting with & ictional afva in
which chornciers athed, kg widen
bayond tha rﬂnmnw:l'mw
@ canoe.

in 1BB2 and 1983, working 'sith
forme Cunnisgham dancs Douglaa
D, b crmmted ' Secrat of the
Wabsrlall," & collaboration with po=
ain Foed Bya and Anne 'Waldman, A
waar later ha dd hin finst colnbora-
thes pess With woung, new-we
dancer Kerola Armitage, who was
&t a produst of Cunsingham's com-
pany.

Through Armitage he becams ac-
quaintesd with ;e young Brtah danc-
o hichael Glans, Atles wan struck
oy Clarik's natural saes in front of
ks camare. by his ood, enigmatic
liook, and by his sensa of el

ATLAS Continued on: page GE:




ATLAS: New video mlxes fact, fICtIOI‘I

GCII'IIHHI from page 1G

.lulu disceversd aary on what the ¢
JBritish dence worid has discovered
‘during the past twa years: that
"Clark, trained by the Aoyal Baliat but

a Highly
ragphas. I'Idl:lll.l'rﬂ'-l
i Clark dl\ﬁ'ﬂ“ﬂ‘l‘i
mhﬂﬂarﬂ-ﬂumﬂmm
fdm ket would send up fhe look aof
inama veribd by combining reakile
foctiage with Bctional. Al tha aama
tire, b wolnbod ho uSe Clark as a
manilesiadion ef tha "B0a youlh el
bare, 10 capiurs his Himes through

version o the Narcissus myth. By
1k tirme b fowrsd backens (Britain’s

naw channal 4 and Boston puble-TY -

alaticn waa oo ald 1o
play Mancissua and had exploded an
tha Ewcpaan dance-acane and had
becoms & media calabirity,

Atlns decidad to do a sham “day-in-
the-da™ fim wsing Clark and kis
company &8 w4l 83 hia irends and
collaborators, maat af wham fve on
tha cutting adge of Britain"s bwaly
camg-laakion, rock-cld scens,

initially called “Mot Michasl Clark, "'
tha film s now bantatiealy filed "' Tha
Maw Paritan.” Since Clark had mada
Fig Amarican dabul last Ociober at

the Ordway In St. Pawl, ‘Walker fm
. CUrBRer Jankors askid AL 10 hive
.. the world premiore shawing al tha
*Walker. Il wasn't inlabed in tme lor
- the Das, 20 dais, 5o Atlas used hia
own money to fransier the rough cut
1o taps and few il Ia fram London
parsanally. Though it hadn't baes
Tulky mimad , had aily Oid BSHE
channal of scend and was 330 sned-
ibed, one could Ses clearly tha new
dirsctlon Atlea had takan.

In i@ #fm, dance viduslly bacomas
A rrnuphn.- far the limea. Laing
bll:l1l1|'I7P.I'lI. LE]
L 1hu wark is ma 'fp,“'?.ﬁ.;.m
[ " ] -]
thwnh the incidants record rasl
in renl places, they ara mosd-
mat up for thisir anrrative valuo.
MW'a ulduu:ln barm inio
&8, and & asgmant
m:»ndan rack club becomas alk
mast A pop musical with an slabe-
racaly singed dence soquence,

"1 hets art documentaniss, ™
ldn, "Documentanias alaays
leas ihan tha tralh, Ueing Rcilon, |
can deal with smbkjuity, and lica al
ligtion, show mora shan tha tngh, e
Intantlonadly vary artdicial, yel ¥
1ha artiflca and the phaningda in tha
rﬂmrﬂgdﬂ I'mml'u}pitn mﬁ;‘hl
raapand to — the same wey hay
reapand to the supposad raality of
tha decemenlary.”

He: shat ke fikm aver 8 few weaka'
O o e
on me 8 i
bt becouse it shown bare botioma,

Charlas Allaa

rciudes raunchy famguage and ora
ahar homosaxssl love scens, Alles
ian't sure Amanican TV will show |
and wil afiampl hwllmh
Rapters indlesd.

"ﬂunMan"mm
antirely by A¥as. But as alwaya, ba
mmmmmm

el | work with pamﬂ-lllhl."hl
=aid, “and try to croste work appro-
prialts bo the anlats ['m working with.
Thiis fikm ia the closest yet to capiur-
ing my pansonal concema and ter-
aata, wat | of coursa wanied Michas!
(Clark) to be happy with it. But |

dan"l like silting arsund talking sbout
prajacis. | balevs ina procass of

inteition and oamoss an:lau tar it
BHEES 10 Pave worked,”

Tha madium of video |s ssll i ita
infancy and Atlas would §ks 1o take
it tarihar, intg largar-acale works.
“The Nessy Puran™ ia ks lirsd adeg i
that diraclicn. Yet ha doaan't wani
i aicknass ol commercial TV. Ha
ks tha locea setupa and tarmaia
of wides, Toloraed by wary sighl add-
Eﬁuuahﬂa. Hin problam is datriby

[Fighil e In Shia cauniry tha only
ranl curlnt is the new *'&llve From
G Cantar' show produced hera by
KTCA-TY, on which axcanpta of his
widao far Armitage wers breadcast
lm&l sansnn.

Ta expand his horizons, Allas so-
knawledges hat 1o same degras he
ia "'tiptoaing aut of dance,” He
wouhd Peg io work with actors and
b b an iden for @ fenbure starfing
Cark inal wouldn't ba bt antiraly
pround dancs.

" “Thes Maw Pugitan’ has 1ha p-:|u|I|:|l~l

hj'-u-! r-ll.nhlrlql lorger audEsce
hia amid, “''vm never and et B maka

warka el wouldn'l Da paen by
large audenced, bl avary 1ime v
ablempiad convansanal fimmakisg It
urns sul 1o Ba oo ollbas| &
#aird, This cra daala with tha ofl-
el and tharedora il raghl be more
popular, At lmaat it BA°t @ comean-
lional darce documentary, nat &
bunch of dancans ailtisg arousd dalk-
ing abow classes and whet thay
aob,™




