Phoies Polor Grass

Phil Glass "sang" his earliest addipve composition,
" + 1 for Ampilied Tableiop.”™ Logislics presenied
thatl @xaculion, so the archetypal fiylhm was
rapiaced with the archetypal voice, spmesnad e
500 Digga-aigpa-tum-digpla-hemn-diggita-tum (gesp)
dipga-ciggu-dumt-gigeifa- fum-digmitn - dum. You gat
the des.

Donald Munrop (abowe) & Joan
Schwarte = bich, bilch, bileh. “You
B ey ot was sora and | was Tall
of anti-binlice and averything and still
w0u hit ma and it blew up ke a balloon

. I'm mat geing 1o stand in fronl of
these pacple ard make an asahola of
meoysall I'll talk 1o vou leder, ,

Diege Corlaz (el agenlzingly stuthad a hendkarchied Into his denched fisl,
which inabaad of disappearing, tall to tha floor. He picked it up, and started the
gudience with the gush of bood from his moulh. A non-irick with an
uraxpecied anding,  Inermigslona (ahovn] int this string of paarks chat a bit




lenn Dupuy, (abow) per-
ormed @ pun, He arm-
ficked an appla, pullad a
fart frem behlnd his ear,
ind blaw Into e mika @
e pratended 1o fhrow,
hpole lartd durts d'en. A
or| of Duchamplan para-
thysics of apple gravity,

Rlohard Serra, {abavel, enjoying himast, and
dohn Glbeon, (right), who, in classic Gibsan
“wihile” slyle, played p catefiy ssprana fff (loollie-
00D, eos-lweslisab, ool-taat].

little major work, it has sneaked into
the artworld mentality and loosened
up their sell consclousness, making
evenls like “Soup and Tarl”™ more
likely.

The short performances themselves
were a succession of barely esthetic
stalements. They were good because
they were casual, extremely non-arty
without labored non-art gestures (you
remember how seriously difficult it
was to do non-ari 10 years ago). The
serious fine-artworld has stooped
down and dropped their lofty guise Tor
a series of short campfire skilts and
sight gags. The evening stands as a
monument of concentrated non-art,
and non-art of the highest quality,

Can arl be so casual, so0 enjoyable,
and still be respected? Can art be
enterfainment? Do we all labor under
the Judeo-Christian ethic; are there no
genwine hedonists here? Was the
evening iruly Dionysian, or was it a
parcdy of a parody of the Greeks? We
cannot shed the reserve generated by
the non-serious, “minor" guise of each
picce; this was a night to go down in
the elevator (or was it history; 1 don't
remember],

£ B




“Hareau Lavaire” was nol some
caky laundromat, it was the name of
Picasso’s Paris studio. The Kirchen is
nat a restaurant, but an experimental
multi-media showplace. No one in
Paris was hilarious enough to make a
point of doing watered-down artwork
al “"Bateau Lavoire;” but in NY a
Fremchman (Jean Dupuy) was daring-
ly literal-minded enough to conceive
of 8 huge dinner in The Kitchen, which
managed to turn the performances of
some of NY's finest artists into after-
dinner entertainment.

Some 300 pecple were wined and
dined and then entertnined by about
40 performers, with sach “act™ limited
to 3 minutes. The meal, ecaten
crosslegged, was a delicious combina-
ton piquant and French: whiskey
vegetable soup, bread and wine,
followed by apple tarts.

The audience was aclive, receptive,
and professional. while the perfor-
mances were slapstick and light-
hearted, giving the evening the feel of
a neighborhood circus, or a courl
entertained by lively jesters, The entire

alipn was overseen by Dupuy,
m faded into and I:IIJ{ urp:;ll'ru
spotlight like an underground
vaudeville director,

And as restauranis are rated impor-
tantly for “‘ambiance,” running
throughout the evening at The Klircken
was a peculiar atmospheric tension, It
WaE @ commudity evening, but SoHo
is not truly & community. It is a
neighbarhood of homogenous
professionals — reputations precede
intimacy. But on this night the per-
formers loosened wp, and gave
something dilfereni of themselves;
usually it went over well. Richard
Serra, the massive sculptor, played a
taped story touching and telling abouot
him a5 & boy and his father. It was a
personal scens, not the tired canmed
art audience you find mostly. Though
*Autobiographical Art" has produced

Onlooker Charias Schwarte, wearlng same
of LA Plgard's
oota.
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Chirfes Allas & Kate Parker (abova) swung to “My baby doss the Hanky-Panky,”
lcosing thelr fonmal dress along Bhe way,

Déckle Landry, (left) furched from the awdiance to limefght a calun-tinged, |azz-
infached, early R & B 12 bar blues. Dum de dum de dum de diddiady (12 x).

Telegram
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Chafamagne Palesting, sent the above, adding anothar chapter to the story of the
B telegram — his wan singéng, thaugh it came out mona like & chant when ‘Gean
Depuiz’ read M as "smmao, emme. 8mma, amme, HMma, amme, Smme, amme,
BMIME, amime.'"




