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Chrmactg chancpes in thi arbshe and
aronimc evoonments have had nod-
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wwargeess among arbisls ot ils
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wvisiors Ol onty a handful D' tha eariast
wides espar 'F’m tahists hurer surviviad
and maturad  For these it saams that the

Sy3ems asthetic” of the vicko insliia
tion has bacome tha mast fetile ground
lor partc sation in the “tradition” of ad

vanced pantin, sculpiuen  and miar-
mechia larms. & recant wided mstallatior
by BAARY LUCIER at the Kilchon stands
out as a parsdinr of 1his ganre

Paris Dgwn Bumn owas a marvel ol
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&5 an mage on the lape. Hea, whan
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the scroen, Lilerally trasng the sun's
ascenl, each scar also marsed its $h
of pasition faom the provious day, sinca
her L of thes sama camara for gach ol
thi SEven tapirgs allomweid the paawous
divys’ Dures bo registar accumulatively
0N BACT SUCCaESVE SCTRED

Laservrgs, Lucier's othar nsiallation
11 the Kdchen, involvac 1he Bumng ¢
the vio con tulse in real-rmg, A& haben
ae (et suspended from the cailing
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