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' ﬂllT-]en. -presentahenof four thnc&.
-t The KJtchen,_SeptemBer 30-0ctober 3,

mfﬁnned hisskill asa ehoreographerand
msamammasadanwa&ertheless
success‘ﬁl.l Soquf “Intercourse €arlier this’

year, Socxafbuercourse. at leastmltsong 1
inal 1981 version, was ‘an unfocused

sprawl of a theater piece from which no
clear voice (and Jones can scream very
loudly) emerged. In this more recent series
of solos and duets, proclamation is quietly
Jbut more forcefully. made. In Long
Discance, Jones, whose control over the
articulation of his limbs is nothing short
of astonishing, carefully lopes up and
down a single lane of light while Keith
-Haring paints his how tgo-familiar out-
line figures in black paint on a white back-
drop. Jones, who is black, wears a corres-
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.panding white stripe down, thg.center,af L. s .

along a'simliar’ [lght lane in Shared Dis-
- tance, unulsmneﬂ:nﬂmg,butnskypa:t
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Bill T. Jones

his face. julic West accompanies TJones ]
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nering moves them into wider temtory
The Double, which Jones developed and
-pexfonns with Rob Besserer and’Brian.
Arsenault, is a beautiful and dangérous .
double duet It's-a metaphor, for a brave‘

ability, a brief star tum, proved disap-
" | pointing. 'While commenhng on Henry
|*James, Jenes pumps his pectorals, ‘then
tells a poor joke employing an aeoent no
white wmlldda.reuse o ‘M




