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Vintage moves

Bill T. Jones resurrects old dances—

and his former partner—
in The Phantom Project ey eia kourias

eforeBill T.

cashandburn ways that Arnie
andlusedto
Wreter she dances hold up
after 20 years isn't entircly the
point;instead, they offer an idea
of the physical and intellectual
rigorthatJonesand Zanestressed
in their earliest days. “I think that
Blauvelt will bea bit of arevela-
tion in its structure and its vocab-
ulary,” Jones says. “Arnie and |
were very fiercely postmoder
were not concerned with
pointdieetor theheroie geture
or even the sophistication of pro-
duction that people think about
now. It was very rough, and th
structure was doggedly formal
ist. Blauvelt takes time to per-
form—there's ot of repetition.
People who think of us as being
veryaccessiblewill besurprised.”
hile the choreographer refers
to the experience of rescuing the
company’s early works as a rich
one, itdoesn’tmean her hisbe
ginnings through rose-inted glass
es.“Iwilladmit that when looked
backonit, didn't hateit.” hesays,
“When] think about Binghamton,
‘where Arnieand I began collaborat
mg,11uvedmyas«munu..wnmm
people I was working with, but I
didn't really like it there. I realize

orates the 20th anniversary
of hiscompanyin the usual,
blowout fashion—an en-
‘gagement at the Brooklyn Acade-

s one ice
k they were important
transmuna\ works that connected

‘Nordoeshe particularly pine for
the East Villageo theearly '80s 1
remember the wild times at the

my of MusicinFebr

choresgrapticrootsinamore o
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possible” he adds. It made on
2lt's

“I wanted to bring more of them

]ﬂfemlsslngyour)uulh andmnot

day 9,
Ione&unvﬂk The Phantom Project
attheKitchen,
P

toteach themto peaple whobarely
knowanyof thevocabul
Forhis dancers, thearduous chal-

were more optimism around, but
‘maybe [ miss the optimism in mie.
T'mnot doom and gloom, but I feel

thespace wasstillin Soho, “Notall
of the pieces that we wanted tore-

ring true bistorically, but .-mo O
‘make them their own. “Ther

st

workmy way through."

The Phantom Projetis at re

tage;” :

New Mexico. “We thought, Why
‘not divide theanniversary into two
‘partsand doan evening of smaller
scale works that were originally
made for

hearseand to make their mistakes

feel that I am approving of their
i Ithink

e s than
20070f course, th:KnLhAn = th

they're very intimidated by that.
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engagement together.”
The two-week season encom:
passcsseveralrevivals,which Jones
has restaged. Along with the 1980
Blauvelt Mountain (A Fiction), one
of

According o Jones, one of the
biggest tasks his dancers face is
purely physical: building cardio
Vascular sirength. “There was a
‘way in which we were performing

tions, the engagement includes
Zane's Co whichis

says. “These dancers are profes-
butwe

that provide the framework for a
structured improvisation. Thereis
also Duet x2(1982), performed by
twosetsof partners. And Floating
the Tomgue, 2198350, isa classic
talking dancenby Jones, whowillin-
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(Seo Tue 9)BII . Jones re-
creates eary duets and s0l0s in
The Phantom Project.



