FOUR_AMERICAN COMI'OSERS” 'Music of the Mind!
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Ly Johrt de Rono

The opening scenc in Peter Greenaway's “ilw on Americon

composer John Cri¢ (broadecnst on 31st March) showed o churcsh
interior being demolished to make way “or n performance of

Cage's music. The occesion was the composer's 70th birthday
concerts, but the crashing masonry (~uite apart “ron =ny symholic
reference to the 10w order replacing the old) could ~uite casily ~
have been one of Cage's *"found sounds". Over the last Corty
ve-r8, his works have “eatured anything frow an underwater oong
to amplified plonts. His ploncering e”“orts a2t "subverting

sound in all ite “oras! have shocked mamy a purist but have ~lsn
“oromd o re-evaluntion of what we considor mucic to be.

1 rher, his worl has openedtup the vy for a whnle generation

~7 rnle-bre~ers 1o work across the boundarics in “he arts,

Filersier Deter Goavaway ds oone of thoro rule-lreotors, S1lthoneh
ti-u s for wtistie gubversion of a AL Torent Fing (hin
Chean Y 5 2 BT 730, Yhe Deaughtsmants Contyoct! wors ~p InsAlrieg

ntoor o w0 frhodunndt?") ho hen o “aocinated with
Coootoocutt oY smerehy since art schonl. No suwrtirine theon theo

"Yh Dranchicseots Contiract! “eatured -~ hauntins roore Ly trelich
campno s Michne L Ny~ o prot@&e of Fhiltip Clnse and, inldirecily,
Jont Cule - ner et Oreenavay should direct 'Yoar americs.
Comroserst', Th serice gives us a rare choence 1o Juloe for
cartelves vhethsr ©re consider Cnge nnd hir doccondrntn! "ayent-ardet

©ororvine eye-nind-ear-opener or the musicn ceruivalont to ho

crpererts suit of clothes.,

Thé TV films are 7nsed on concert footage of Johr Croc, Meredith
fonit, Philip Glass ant Robert Ashley shot durins the almeic~ Thestre's
New Yory Perfovmince Season in 1982, intercul with intcrvicos,

13

rehearsals nnd ilu clips in a deliberatcly-experimental siyle.
has iricd tc get away from the"illustrative film" and
ry int:view" approaches,and what results is a collabor-tive

L

s1 nnd film-maker wherce the icoin is hard to se-.




0f the four composcrs, Philip Glass 1s ithe most popular and
accessible. His cebut album for CBS Masterworks 'Glassworks!,®
nfter all, entered the US Top 40 a couple of years ngo.

Moreover, the likes of David Bowie and Talking Heads claim him

as an influence. His musical style is based on repitition »nd

the gradual dcvelopmentirhythmic se~ucnces rather thon sudden
chanres in m-ledy or key: in short, 'systems' or 'minimel' nusic.
Yot Glacss is merely the most melodic of Care's offspring.

B contrast, Rotert shley, with his IV cpers 'Perfect Lives!

is the nost viru~ily 2rresting; while Mercedith Monk comes ncrocnc

wnon dence emuivolent to Lourie Anderson.,

AT Jour camp s could hove had recpect-blo carccers v ¢classicnal
misic, Vet 227 “our chosn fto discard tredition -=od "Cind thelr
vy nusic” which berrowed Trom Leoth the st

1377 the Toot, The Litorary sand ~rtistic thimes e out o
Treoperm snrpee e, while the musicsl inspirstior o vory o ften
F: Yot ¢ 33 TR coenbsore fcho iv their i ic tho crontreer o<l

eGSR ALk Trdlen ragas, ot B e, Trdldad, 4
5o vomgreeri oot 1earn that Thiilin Genss sSarlied on oo Citee
score with Rawd ‘heplor in 1265, nor thet (o0~ 1i hter vwoto)
John Cazo over Nis macrobldotic diet to Yolka Min; “or the 1960~
aer aneth e v oo, The spirit of "omvthidy S ot s Ehag

orntation whiich ol o Tt b o e
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cen e 27 Yhe aleye ! omms a0 Taagination widh o the ot wesine,

Montto hureur carnes ezross Cop example, in heer CiTe 15740 1s1angdt,
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vhich shows New YVorld inmmigrants at the twm of the century

m~yrey -t e d N
procoticing bBasic

valich like 'Frmpire Sinte Buildine' »ud 'microw-ve!,
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Hovover, it iz her veos1 charocterisations - o cativordin-ry,
1

werilens gidblerind, - ~L once funny and movig - vhich oirike o

Ssrigmevsl choud.
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Philip Glass toc krnows the power of the humanr voice. Many ol
his compositions cuploy Dora Ohrenstein's ﬁopruuo to ~dé
teiture to n ~lready-cense 7 piece ov;um);gﬁyhlch, throuch
rock-stylc pultlic ~ddress aystems, gives the imnression of

full-scale orchestrn. TIndeed, Glass specifically uces
syrithesirers =2nd modern-day studio technology alongridc
flutes =nd saxcphones in order to show contumporary clmssicnl
ncic moving with the times.(One Interesting note - Glass!
sound man, Kurt Munckasi, is considered part-enough of the
¢ seeble to it on stage in the'conductor's chair'!).

Gl-s5s!' gronlicse musical operas pale nlongside Robert
“shley's magnun opus, 'Perfect Lives' (which, in ~ddition 1o
Groon~wny's hour-long documentary, is being circd in seven,
sonzecutive evening half-hours on Channel /4, 23-27 ipril).

Bitled ne, " AR k”'nf recommended for vidoo-tape recording®

‘he cenpecos, "Terfect Lives' is a TV-opcer~ wwith o diffeience.

T Yooty dry Tves two main characters - 0 singor ond vthe

S2TdTs rontoet piomo-player!? (')7 ayed oo g o (e
e e Slods f00%h ¢ 21213 %e name of 'Blucet Gome Tarmpry) s
Troomoetory ~ort, M"the corn-belt and sown o the peopie Inoi -
sooon itv. Yor Pln overious smnll-town scttinjs {(~he T, the
Slgr it t, Wy RBepnk o ote.) are methphors Sow the vhole of

¢, T Rbo o idst of - bank of TV nonitors “lonhinc-ne

inF oo Tremod orile uind of New YorXk ~rth-vid anot. e

Jehr Gagiorv, ~umnls Sshley, an elegantly wotiorlens %2 yesr-old
vhe, bt Tor the Yinsti
exccutive., Hic vocenls (f

unctunte » Jn~y, electronic score. Obviously, Peter Greens WAy

k, resembles o dissipatesd Lusincos-

') O

aintly comic, f~intly sinister non-secuiturs)

f') e}

'cd this film best o all for its inherently visunl n-turc

and it te°

video remote-cont 0l firmly in hand. Yet Ashley's scrious intent

across as most befittire re-cxrmin-tion with the

the s~me ns Care's: by addressing his work to structures, words ,
imrres epnd music, he invites us to re-concider how we relnte to
each nnd all of them. This is the brain-tickling theme cf ~ll
four composers Indeed, and whilst the medin nm~y be varied and

the outwnrd frce inscrutable, this is de"initely "music of the
"lind " .




