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Danh Vo and Xiu Xiu: Metal

September 27-October 18

Opening Reception: September 27, 6pm-
8pm

Conceptual artist Danh Vo collaborates with
musician Jamie Stewart for this gallery exhibition
conceived as a stage for their work’s own pro-
duction. Vo travels with two gold pounders from
Thailand—where the gold leaf for many of his
pieces is made—to work in the space alongside
Stewart and two percussionists from his band,
Xiu Xiu. Together they will generate syncopated
compositions with the pounders’ rhythms. Set
against a backdrop of Vo's finished artwork, they
will create a new work in real time. Curated by
Tim Griffin.

The Kitchen L.A.B.: Claire Chase, Ellie Ga,
Agnieszka Kurant, Anna Moschovakis
October 6, 6:30pm

FREE

The same words often carry very different mean-
ings for artists working in different fields, while
the same maneuvers often signify in different
ways according to disciplinary context. The
Kitchen L.A.B. (its acronym stands for “lan-
guage,” “art,” “bodies”) invites artists to unpack
such ambiguous vocabularies in contemporary
art by responding to them both in conversation
and artworks, creating hybrid events—and, over
time, hybrid audiences—that underline not only
points of commonality among disciplines but
also, as important, real differences.

Synth Nights: Xeno & Oaklander

Tuesday, October 7, 8pm

$15

Xeno & Oaklander are a minimal electronics girl/
boy duo, based in Brooklyn, NY. Liz Wendelbo

is French / Norwegian and Sean McBride is
from Maryland. They began writing music

and soundtracks in 2004, playing exclusively
analogue synthesizers and instruments, and
record their songs live in their Brooklyn studio.
They are featured in documentaries for Japanese
TV NPK, Red Bull Music Academy TV and
BOMBSessions. They have toured the US,
Europe and Russia numerous times, and they
play extensively in New York in music venues,
art establishments and festivals such as Buchla
Source of Uncertainty, and the Moog showcase
at SXSW. They have also performed at SFMoMA,
PS1 Warm Up, Miami Art Basel, the Zurich Kun-
sthalle and the New Museum, New York.

Dean Moss: johnbrown

October 16-25, 8pm

$15

Steeped in a childhood of grassroots organizing
and pitched campaigns, multidisciplinary artist
Dean Moss (2014 Guggenheim Choreography
Fellow and Doris Duke Impact Award in Theatre
recipient) draws from an intimate and varied
history with activism to create johnbrown, a dark,
wry meditation on the legacy of the white 19th-
century abolitionist. The result of three years of
research, the work features live performances
by Kacie Chang, Julia Cumming, Cassie Mey,
Sari Nordman, Asher Woodworth, and Dean
Moss, with video performances of an original
script commissioned from Thomas Bradshaw by
Tymberly Canale, Aaron Hodges, Okwui
Okpokwasili, and Pete Simpson. It also includes
sound and music by Stephen Vitiello, an original
song by Julia Cumming, Lighting Design by
Vincent Vigilante, and integrates a number of
teenaged production assistants.

Klaus Lutz

October 30-December 20

As the first look by a US institution at this under-
recognized, Swiss-born artist and filmmaker’s
oeuvre, this show will feature a selection of
Klaus Lutz's 16mm film loops, as well as some
of his meticulous work on paper and artist
books. Shot almost entirely in the artist’s tiny
East Village apartment with Lutz performing as
his protagonist, the films— using animation,
multiple exposures, and often projected onto
large, white balloons, creating convex, circular
images— depict quasi-mythological tales that,
while reminiscent of Georges Mélies and the
1920s avant-garde, ultimately look to develop
new visual sign systems for the future. Curated
by Matthew Lyons

Samita Sinha: Cipher

October 31-November 1, 8pm

$15

A theatricalized music composition, Cipher
features vocalist Samita Sinha with a gritty tabla
altered by a DJ, an ektaara, microphones, and
looping devices. Rewriting notions of power while
touching on themes of visibility and invisibility,
the score ranges from structured to improvi-
sational, melodic to atonal, embracing Sinha’s
diverse heritage and investigations: North Indian
classical forms; American folk and blues; and
pop and electronic music. Produced by MAPP
International Productions.



The Kitchen presents

Claire Chase: density 2036: part ii

October 2-3, 2014

Claire Chase, flutes
Levy Lorenzo, sound engineer
David Michalek, lighting designer

Claire Chase: density 2036: part iiis made possible with support from The Amphion Foundation, Inc.,

Mary Flagler Cary Charitable Trust, The Aaron Copland Fund for Music, and The Fan Fox and Leslie R.

Samuels Foundation, and in part by public funds from New York City Department of Cultural Affairs in

partnership with the City Council and New York State Council on the Arts with the support of Governor

Andrew Cuomo and the New York State Legislature. Pieces on this program were commissioned by
Project& and the Pnea Foundation.

LAMBENT
FOUNDATION

NYCULTURE

Lpansis



PROGRAM
Edgard Varése: Density 21.5 for solo flute (1936)

Felipe Lara: Meditation and Calligraphy for solo bass flute (2014)
Written at the Civitella Ranieri Foundation for Claire Chase
US PREMIERE

Felipe Lara: Parabolas na Caverna for solo amplified flute (2014)
Commissioned by the Fromm Music Foundation, written for Claire
Chase

NEW YORK PREMIERE

George Lewis: Emergent for solo flute and electronics (2014)
Commissioned by the Pnea Foundation, written for Claire Chase
WORLD PREMIERE

Matthias Pintscher: Beyond (a system of passing) for solo flute (2013)
Commissioned by the Salzburg Foundation and the Pnea Foundation,
written for Emmanuel Pahud and Claire Chase

US PREMIERE

Du Yun: an empty garlic for solo bass flute and electronics (2014)
Commissioned by Project&, written for Claire Chase
WORLD PREMIERE

Density 2036: part ii is dedicated to the loving memory of
Elise Mann (July 28, 1965 - October 3, 2013)

Special thanks to James Egelhofer, Randy Ezratty, Rebekah Heller,
Laura Kirar, Levy Lorenzo, Sylvia Mann, David Michalek, Laura
Mullen, Jane M. Saks, Oktaven Audio, Karen Chester, RKAD and the
entire ICE staff and board.



Edgard Varese: Density 21.5 (1936), for flute alone
In my current daydreams, | muse that | will be 58 years old in 2036,
at the 100th anniversary of Density 21.5. | dream that | will have
commissioned and premiered the 21st century Density by then, a
work that will singularly change the definition of the instrument. What
will it look like? What will it sound like? Where will the newest innova-
tions on the flute, humankind’s oldest musical instrument, take us?
Oskar Fischinger once told a young John Cage: “Everything in the
world has a spirit that can be released through its sound.” Varese
unleashed this spirit for the flute, for the one all alone, in these
staggering four minutes of music. Did he go as far as one could go,
metaphorically and otherwise? Of what will the Density of our time
be made? Of osmium? Of signal processing? Of wood? Of carbon? Of
flesh? Of air? ”
— Claire Chase, excerpted from In Search of the New Density,
John Zorn’s ARCANA, Vol. 12

Felipe Lara: Meditation and Calligraphy (for G. Mend-0oyo) (2014), for
amplified bass flute

From April to June | was fortunate to take part in a residency at
Civitella Ranieri, a 15th Century castle turned foundation and resi-
dency in Umbria, Italy. One former Fellow, G. Mend-Ooyo, a Mon-
golian poet and calligrapher particularly called my attention. He

was born and raised by a nomadic herding family, in the Mongolian
steppe; his work has been translated in forty languages.

| asked him to show me some of his work and he invited me to visit
his studio in order to see the work he had produced during the
residency at Civitella. Mend-Ooyo’s calligraphy particularly impressed
me. The bold gestures, elemental lyricism, and minute details were
astounding to me. The following afternoon Mend-Qoyo presented

me with two wonderful calligraphies, both in black, red, pencil, over
a yellow and gold paper; one with the Mongolian symbol for music,
the other with fire and water symbols. | asked Mend-Ooyo: “How do
you create such incredible calligraphies?” He replied, “Meditation,
meditation, meditation for a very long time...then calligraphy with one
quick gesture.” | found the approach extremely poetic.

The following week Claire Chase arrived at the castle to work with me
on Pardbolas na Caverna and play a solo concert. | decided to pres-
ent Mend-Ooyo with a small piece, as a gesture of my gratitude.



| decided that | would “meditate” or imagine the general character of
a solo bass flute work for an entire evening, then wake up and write it
in less than 30 minutes.

The work uses the letters of G. Mend-Ooyo’s name as a starting point
for the pitch material: G (sol), Me (E flat, from solfege), D (re), Do (C)
The vowel sounds from his name are also used to modulate the flute
when singing and playing simultaneously is required.

— Felipe Lara

Felipe Lara: Parabolas na Caverna (2013-14), for amplified flute
The title (Parables in the Cave) refers to Plato’s “Parable of the Cave,”
a dialogue between Plato’s brother Glaucon and his mentor Socrates,
who is the narrator. In a nutshell, Socrates describes a group of
people who have been chained to the wall of a cave their entire lives,
without ever experiencing reality. The prisoners watch the shadows
projected in the wall of the cave by a fire behind them and ascribe
names and meanings to the distorted shadows of various objects and
passer-bys outside of the cave. For (Plato’s) Socrates the shadows are
as true a view the prisoners will ever see of reality. For him, philoso-
phy (as well as knowledge and education) helps liberate oneself from
such a cave, thus leading to a better understanding of the world
around them. Parabolas was written for Claire Chase and is dedicat-
ed to Andreas Waldburg-Wolfegg, Claire’s mentor and the Chairman
of ICE’s board from 2007-2013.

— Felipe Lara

George Lewis: Emergent (2014), for flute and electronics

This work, written for Claire Chase’s Density 2036 project, addresses
Edgard Varese's avowed preference for sound-producing machines
over sound-reproducing ones by productively conflating the two. The
combination of relatively long digital delays, interactive digital spatial-
ization, and timbre transformation transforms the fully scored flute
material into a virtual, quasi-improvisative orchestral space, creating
a dance among multiple flutists following diverse yet intersecting tra-
jectories in which nonlinearity is invoked and uncertainty is assured.
Rather than presenting the redundant truism of a composer “working
with time,” this work is created in dialogue with my deliberate mispri-
sion of Varese’s stated intention for his 1958 Poeme électronique to
introduce “a fourth [dimension], that of sound projection” to music.
Varese’s statement seems to obliquely invoke the notion of spacetime,



an interpretation supported by a 1968 account of one of the com-
poser’s dreams that suggests the related notion of quantum teleporta-
tion as well as the sound of my piece: “He was in a telephone booth
talking to his wife, who was at the time in Paris. His body became
so light, so immaterial, so evanescent that suddenly, limb by limb, he
disintegrated and flew away toward Paris, where he was reconstruct-
ed, as though all his being had become spirit.”

— George Lewis

Matthias Pintscher: Beyond (a system of passing) (2013)

Beyond (a system of passing), for solo flute, was written for Emman-
uel Pahud and Claire Chase, and was premiered by Pahud at the Lu-
cerne Festival in August 2013. Chase describes it as a “21st-century
Sequenza...the work stretches the outer limits of the instrument - its
register in both directions, its harmonic, melodic and contrapuntal -
yes, chordal! - capacities, evoking the extreme virtuosity, restlessness,
and irrepressible, almost demonic humor of Berio’s 1951 classic.”

Du Yun: An Empty Garlic (2014), for bass flute and electronics
You miss the garden,

because you want a small fig from a random tree.

You don’t meet the beautiful woman.

You are joking with an old crone.

It makes me want to cry how she detains you,

stinking mouthed, with a hundred talons,

putting her head over the roof edge to call down,

tasteless fig, fold over fold, empty

as dry-rotten garlic.

She has you tight by the belt,

even though there’s no flower and no milk
inside her body.

Death will open your eyes

fo what her face is: leather spine

of a black lizard. No more advice.

Let yourself be silently drawn
by the stronger pull of what you really love.
— Rumi



Over the years, | have written quite a few pieces for Claire, and each
of them reflects who we were at the time, as well as our evolving un-
derstanding of each other...

As of late | have been going back to relearn the classical forms.
Growing up, playing any Sarabandes from Bach’s Suites was one of
my favorite things to do. The playing always accompanied a sense of
meditation, grief, bereavement, and transcendence.

Historically, however, the Sarabande had a rather provocative and
coquettish beginning. It was said to have received its name in Seville
from a fiend in the form of a woman. The dance was a group dance
mainly done by women and was considered wild in manner and a
highly sexual pantomime in nature, with undulations of the body,
massive hip movements, flirtations, indecent song lyrics and women
using castanets. When it was introduced to France, the dance includ-
ed men who would dance it as well. They would occasionally use the
tambourine, which was considered effeminate in those days. People
who sang it were arrested, lashed, and exiled in the Sarabande’s
younger days.

In the piece, | also looked into the orthodox chant Xenia of Rome,
and Her Two Female Slaves (from the 5th century). In the hinted
scents of Bach’s famous Sarabande (from the a minor Partita for solo
flute) you hear at the beginning and ever so present throughout the
piece, we wordlessly discover a story beholden between Claire and
our beloved friend who passed away at this very time last year.

| often wonder about bereavement. When and how it pauses, re-
charges, morphs and restarts. Along the way, we possibly also hold
bereavement reserved for ourselves too.

| am so close to you | am distant, | am so mingled with you | am
apart, | am so open | am hidden, | am so strong | totter.

This is a fruit of life to me: intoxicating, in exile, and always at home.

Written for Claire Chase, in memorium Elise Mann.
— Du Yun



ABOUT THE ARTISTS

Flutist Claire Chase, described as “the young star of the modern
flute” by The New Yorker, is a soloist, collaborative artist, and ac-
tivist for new music. Over the past decade she has given the world
premieres of over 100 new works for flute, many of them tailor-
made for her. In 2012, she was awarded a MacArthur Fellowship.
In 2013 she began Density 2036, a project to commission, pre-
miere and record an entirely new program of pieces for flute every
year until 2036, the 100th anniversary of the eponymous and
seminal piece by Varese. In 2036, a 24-hour marathon will take
place featuring the cumulative repertories created over the 23-
year duration of the project.

Chase has performed throughout the Americas, Europe and Asia,
including recent and upcoming solo engagements in Budapest,
Sao Paolo, New Dehli, Bilbao, Tokyo and Guangzhou. She has
released three critically acclaimed solo albums, Aliento (2010),
Terrestre (2012) and Density (2013). In 2014, she was selected
as an inaugural Fellow of Project&, with which she will develop
several new works exploring the relationship between language,
music and social interaction over the next several years. Also in
the 2014-15 season, Chase is music directing and playing as solo-
ist in a series of performances of Salvatore Sciarrino’s // cerchio
tagliato dei suoni for 104 flutists.

Chase was First Prize Winner in the 2008 Concert Artists Guild
International Competition. She co-founded the International
Contemporary Ensemble (ICE) in 2001 and, in collaboration with
her creative partner Joshua Rubin serves as the organization’s
Co-Artistic Director in addition to playing over fifty concerts a year
as an ensemble member. ICE has premiered more than 600 works
since its inception and pioneered a new artist-driven organiza-
tional model that earned the company a Trailblazer Award from
the American Music Center in 2010, as well as Musical America’s
Ensemble of the Year Award in 2014. ICE recently launched The
Listening Room, an innovative educational initiative that brings
contemporary music, improvisation and composition to children in
locations ranging from Brooklyn’s public schools to the Amazonas
region of Northern Brazil.



In 2013, Chase founded The Pnea Foundation, a nonprofit organi-
zation dedicated to the advancement of the flute and its repertoire

in the 21st century through commissions, community engagement,
cross-cultural educational collaborations and advocacy. She lives in
Brooklyn.

Brazilian composer Felipe Lara’s music has been labeled “voluptuous
and elemental lyricism,” and “Brilliant,” by the New York Times,
which also described him “a gifted Brazilian-American modernist.”
The Washington Post described his music as possessing a “distinc-
tive style,” and “managing an internal architectural logic that shapes
a curve from beginning to end.”

His works have been performed by the Arditti, Asasello, Brentano,
JACK, and Mivos Quartets, Ensemble Recherche, ICE, KNM Berlin,
London Sinfonietta, Netherlands Philharmonic (Peter E6tvds), Steven
Schick, and the Tanglewood Music Center Orchestra. Current projects
include commissions by the Ensemble InterContemporain, Sdo Paulo
Symphony Orchestra, and Rebekah Heller.

Levy Lorenzo is a performer, instrument designer, and creative tech-
nologist. He performs and composes live-electronic music using
electronic musical instruments that he invents. As a percussionist,
Levy performs with the International Contemporary Ensemble (ICE)
and co-founded the experimental theater & electronics performance
duo: Radical 2. He is an electronic art consultant and engineers
sound for Claire Chase and ICE. He holds a Master of Engineering de-
gree from Cornell University and a Doctor of Musical Arts degree from
Stony Brook University. In 2014, he had the pleasure of presenting
his work in Brazil, Iceland, and Burning Man. www.levylorenzo.com

George Lewis is the Edwin H. Case Professor of American Music at
Columbia University. The recipient of a 2002 MacArthur Fellowship,
and member of the Association for the Advancement of Creative Mu-
sicians (AACM) since 1971, Lewis has served as Ernest Bloch Visiting
Professor, University of California, Berkeley and Paul Fromm Com-
poser in Residence, American Academy in Rome. His work has been
presented by American Composers Orchestra, International Contem-
porary Ensemble, Ensemble Dal Niente, BBC Scottish Symphony
Orchestra, San Francisco Contemporary Music Players, Ensemble Ei-
ther/Or, London Philharmonia Orchestra, Talea Ensemble, Ensemble



Pamplemousse, Wet Ink, and others. Forthcoming projects include
the opera Afterword, commissioned by the Gray Center for Arts and
Inquiry at the University of Chicago.

David Michalek was born and raised in California. He lives and works
in New York City. His body of work, shown internationally, ranges
from photography, video/sound installations and live performance to
site-specific works of public art. His primary focus over the past ten
years has been closely tied to his interest in the contemporary per-
son, which he explores through the use of performance techniques,
storytelling, movement and gesture. Since 2006, he has been a visit-
ing lecturer on art and religion through the Institute of Sacred Music
at Yale University.

Composer and conductor Matthias Pintscher is Music Director of the
Ensemble Intercontemporain and Artist-in-Association with the BBC
Scottish Symphony Orchestra. Born in Marl, Germany, Pintscher
found success as a composer at an early age and is the recipient of
numerous prizes, including most recently the 2012 Roche Commis-
sion. Pintscher’s compositions are noted for the delicate sound world
they inhabit, the intricacy of their construction and their precision of
expression, and his music is championed by some of today’s finest
performing artists, orchestras, and conductors. Pintscher collaborates
regularly with leading contemporary ensembles, including a long and
extensive relationship with ICE.

Du Yun, born and raised in Shanghai, China, currently based in New
York, is a composer, multi-instrumentalists and performance art-

ist, working at the intersection of orchestral, opera, chamber music,
theatre, cabaret, pop music, folk, visual arts, electronics and noise.
Hailed by the New York Times as a leading figure in China’s new gen-
eration of composers, she was selected by the National Public Radio
as 100 composers under 40 in 2011. Du Yun’s music can be heard
on New Focus, Oxingale and Deutsche Grammophon. She currently
serves as the Artistic Director of MATA, a leading international festival
dedicated to commissioning and presenting young composers from
around the world under age 40.
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Joseph Marguilies
Isabella Marinho

Joel Mesler
Jonathan Miller
Bridget Murphy
Hande Oney

Ma Orsini

Brinton Taylor Parson
Shirin Partovi

Dan Porter

Robert Potts

Ken Prince

Martin Roth
Lynne Sachs
Peter Salett

Lewis Saul

Bruce Sherman
Laurie Silverman
Anthony Sperduti
Parvez Taj
Frederieke Taylor
Rob Teeters
Renata Thome
Brina Thurston
Yulia Topchiy
Vendini , inc.
Ronen Verbit
Krystian von Speidel
Loc & Lan Vukhac
Carol Walter
Spencer Wang
Bryan Weiss

Rob Westerholm
Jeremy White
Allison Williams
Madelyn Wils
Samuel B. Wilson
Francine Wolterbeek
Philip Wonger
James Worthington
Benjamin Wyskida
Joe Yonghee
Eugenie York

Paul David Young
Katja Zigerlig

The Kitchen benefits from Materials for the Arts, a program of the
NYC Department of Cultural Affairs/NYC Department of Sanitation.

NYCurrure .

NYSCA

The Kitchen's continued vitality depends on the generosity of its contributors, whose uoriauons are 1VU7 1@x
deductible. Please call Caitlin Gleason at 212-255-5793 x 10 to discuss the benefits of becoming a donor or
to establish a corporate match for your contribution.

All checks can be sent to: Attn: Kitchen Contributions, 512 West 19th Street, NYC 10011



The Kitchen

STAFF
Tim Griffin, Executive Director and
Chief Curator

Keith Ashby, Building Maintenance
Katy Dammers, Curatorial Fellow

Caitlin Gleason, Development and Marketing

Assistant
Bruce Lineker, Director of Development
Brad Loving, Media & Technology Manager
Matthew Lyons, Curator
Kerry Scheidt, Associate Director
Brittany Spencer, Lighting Supervisor
Lumi Tan, Associate Curator
Zack Tinkelman, Production Manager
Neal Medlyn & Gillian Walsh, Box Office
Adrienne Truscott, Laura Sheedy,
Nancy Kim, House Managers
Katie Giritlian, Manuel Gomez,
Christine Gwillim, Interns

CONSULTANTS
Paula Court, House Photographer
Nicole Fix, Chief Financial Officer Services
Tommie Mitchell, Accounting Consultant
Carmine Covelli, Iki Nakagawa,
Zavé Martohardjono Niknaz Tavakolin,
Video Documentation
Blake Zidell & Associates,
Press Consultants

Visit thekitchen.org

L"ﬂ thekitchen_nyc

B3 facebook.com/thekitchenNYC
B twitter.com/thekitchen_NYC
€% Check-in on foursquare

BOARD OF DIRECTORS

Melissa Schiff Soros, Chairman
Chris Ahearn, Vice Chairman
Greg S. Feldman, President
Matthew Doull, Vice President
Mila Tuttle, Vice President

Scott M. Lawin, Treasurer
Douglas A. Hand, Secretary
Robert Soros, Chairman Emeritus

Laurie Anderson

Matt Apfel

Judith L. Church

Molly Davies

Bryce Dessner

Cristina Enriquez-Bocobo
Zach Feuer

Charlotte Ford

Julie Graham

Wade Guyton

Marla J. Mayer

Nico Muhly

Sukey Caceres Novogratz
Catherine Orentreich
Benjamin Palmer
Matthew Ritchie

Tracey Ryans

CHAIRMAN EMERITUS
Philip Glass

DIRECTOR EMERITUS
Arthur Fleischer, Jr.

ADVISORY BOARD
Melissa Feldman
Alfred Gillio
Kenneth Goldsmith
Nick Hallett

Ralph Lemon
Joseph Logan
Sylvere Lotringer
Sarah Michelson
Meredith Monk
Jay Scheib

Debra Singer
Lynne Tillman
Stephen Vitiello
Joanna Yas
Yasuko Yokoshi



