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Vrdeos from Wooster Group

By Davld Sterrm

New York

-As an independent filmmaker, Ken
Kobland has directed such memorable ef-
forts as the deeply personal “The Com-

munists Are Comfortable (and 3 Other .-

Stories)” and the more abstract
“Landscape and Desire.”
. ‘He has also been associated -

topm like marriage and farming, always
'seen in extreme closeup. Their voiges are
~deliberately flat, yet the feelmgs they
express are so urgent that therr words
become unexpectedly moving. -

“Miami Man in Landscape," from the
Wooster show called “...Just

the High Points,” again features
VIDEO urban vistas and people dislo- -

with the Wooster Group theater -

company,: meanwhile, contributing film

.segments to their mournful *Point Ju-

dith”" and. their explosive “Nayatt-.*

School,” among other pieces.
That troupe has slated a major New
York retrospective to run from this month

through February, and to help launch it

the Kitchen arts center is screening three

‘of Kobland's videotapes daily (through

Nov. 29) in its video viewing room. Each

was made to be part of a Wooster Group
mixed-media collage, yet each has artlstlc )

interest of its own.

The simplest and most touchmg is a
‘tape that’s usually seen on TV sets dan-
‘gling from the ceiling in “Route 1 & 9,” a
‘bizarre but powerful Wooster essay on
life, -death, and racism. Interrupted by
-‘statlc views of urban landscapes, the per-
. formers give earnest speeches on homey
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-cated from a sense of normal en- -
“vironment, this tirne with a more- formal_g_

and less emotxonal effect.

Also shown is “Flaubert Dreams of .
Travel But the’ Iliness of His Mother Pre- .
-vents It,” made for a new Wooster, piece
- due early next year. It depicts an assort-
ment of arbitrary actions, some grisly in
tone,. sleepily performed by ‘a weird"
. crowd of people (and a pig)in what seems ;

to be a mysterious motel room. :

- The deliriums of Flaubert's prose poem::

’ “The Temptation of Saint, Antony” appar- | .
-ently inspired the dreamlike doings, - .

which are long on atmosphere, short on':

logic and good taste. ~

“Perhaps it will take on new meanmgs :
when seen as an integral part.of “The -

Road to Immortality,” the trilogy of new
and revived works that's the mdin event .
in the Wooster retrospectlve -
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Wooster Group tnlogy packs smzhng moments

" By Devid Sterritt

New York

Once adain, controversy is swirling

around the Wooster Group, perhaps the

‘most brilliant- and most ornery theater
_-'troupe on the current scene:

Theﬂaphasafammarrmg,smoextfo-‘
. zaxsesonaworkﬂrstperfonnedsxxyeaxSi"

380
Itsﬁﬂeis“Routel&Q(TheLastAct),"_
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}anditsallegedcrunexstonunuca
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dsdtyandexperimentaﬁon'misseasondi-
rector Elizabeth LeCompte has given “Route
l&9"frahhfebymalungttPutlof"l‘he

" Road to Immortality," a newly dwgned tril-
ogy now in progress here
- And-the nay-sayers have revived their-
_attack on the work, which also includes a - -
mock-educational film on Thornton Wilder,
.8 nightmarish-party -in a suburbmhome,-’-
and live phone calls to take-out food esta-

~ blishments.
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THEATER

Isu'onglydxsagreewxﬂ\the

reviewers and bureaucrats who

‘by black comedian Pigmeat
: Markham.

' Some critics take offense at the blackface
makeup worn by the Wooster actors, and at
" “the verbal and visual crudeness of the rou-
tine itself.

Atonepomtt.hegrouplostama)orchunk
,of its state-supported funding on grounds
‘that the show was racist in efféct, if not
intent.

Aless fexstytroupenughthavedroppeda
theatrical hot potato like this as quickly as

le.

But the Wooster company thrives on au-.

take “Route 1 & 9” to task.

I have watched the disputed blackface
scene many times, "in rehearsal and in full
production, and it seems to me self-evident
that the group is ridiculing and lamenting
mracxalstereotyp% , not exploiting or abusing

Such ludicrous racist xmaga are their
Oown worst enemy, in any case. Merely to
exhibit them ~ wpedallymtheoontexxofa
dense multimedia commentary on American
attitudes and values ~ is to expose their self-
destructive idiocy. -
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beyondthism“thel&O" |
wm‘go&‘tmﬂasoneofmem

b&work&ltsenergyﬂagsatﬁmes.a
some of its images are so murky that
hardtomakethemmt,mudlleasm:
.senseotthem. ,

“Yet directorIeCompee is enormou
L-glﬁed.andhermupeincludasomeof
) ‘,_inmginahvepexfoanersmmd,
‘cluding lo coll Ron Vaw|

~ Willem Dafoe. -
Theremmanmtswhenﬂxeymake
stage sizzle, apeda]lywhenthexrblu
sardonic view of American domesticity ¢
lides head-on with a Thornton Wilder p

nten-ﬂogyentersitsnextphasetodayw-
. Just the High Points...” at the }
formmgGara,ge,thmughI‘bb 8 It will ¢
dudethhanewworkbwmﬂmbe
“Temptation of Saint Antony,” codireg
byLeComptemdPeterSelhrs.




