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Do you have a job? Do you have a place to live? Do vou have friends or femily?
Do you have any money? Tim Miller, a native of los Angeles and creator of
several performance pieces in New Yor¥ since 1980, set out last vear te find

the answers to these and other basic cuestions. The Tim Miller Surveyv of Fuman
Happiness probes into what mekes people happy, cheers them up when ther're low,
makes them consider suicide, makes them decide against it. His performance piece,
THE COST OF LIVING, premiered last week at The Kitchen in New Vorl, and it
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dramatizes the survey's results. Mr. Miller apparantly concluded thet 1life
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a sort of tightrope wall between flyvine and suicide. The memhers of his cest
all made a parachute Jurp last year to heighten thelr awareness of this tension.
The pérformance included a video recordine of the jum, but unfortunatelv the
T.V. screens were too Tar awev from the audience to convey any of the exciterent.
The musical accompaniment to the evenine was a ruddy mixture of Beethoven, rusic
by Tim Miller himself, and the soundtrack from the movie Ben Hur that tocether
succeeded in creating a confused tension. The actor-dancers jured, spoke, pre-
tended to fly, danced with suitcases, and hune from the ceiling, and they were
the best part of the performance. They expressed powerfully the mercurial rheses
of human happiness — the anger, nervousness, hlghs, and lows that go into a2
lonely day. Unfortunately, Mr. Miller's narration did not 1ink togmether the
scenes into a coherent whole. He merely recounts scre of the vays peorle get

by in life — they go to the movies, btrush their hair, valk the dor — as if bhe
had read 211 the survevs but not digested or distilled them, THF COST OF LIVIMG

is powerful and vivid in spote, but ultimetely it's not too different from

i
readiz> & stack of survers, Thic is the Yationg) Voice fror Mew Vere,




