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“Electronic; smusic 1§ such. & unex- ;
. Ul?l { 9:_.30111{.‘. poss}hmﬂ _ that'

“com a?égixmoﬂen tempted into sheett |
aural sensationalism — the. mindless ;
wallowing In“spectacdular effects with-
out much concern for musicatlogic. =
&‘gomin compasers react agal%st “that | l
; tat. Amposmg a  Tigorous.
g' o "y sounds. Sometimes-
! ‘that strué'!?:re"éan make sense out of |
m Cat oeﬂ';er hmes, it seems merely
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; 1Thursd§ e Katcf:a utfipr%ﬁ; ed
-nl‘ a’ me%‘ cg‘?: led” *Composers- lnsidt&‘
-#Electronics,” The sbest-kniown name: in'*
%}aj groi p,f‘D \ﬁd! Tudory Had & piece"]
ed ‘‘Pulsers Aand be fbra the ter-"
.‘ miission’ there” a~work: by Linda}
l-‘isher entitled, “Solo* | Synthesizer:
' Music.”Other composers! scheduled.to-
*‘hppearﬁ:the‘sé crnd and third evemngs ]
-are John D II, delstein -and
*Bll! Viola. e - T A
Mrss hex‘sandm udor’s pi eces
* “am-interesting contrast. Miss
fliriher’s, which was perfgmrail v’%? by | j
‘composer
- rigorously organized in :a mimmnhstJ
manner, . It eonmsted hgcfh gix-
minute- maﬁ 3
ons re- %l

redéculorsg'ﬂgacl was strﬂdngly‘g;
in_a’ manner reminiscent .of:
[‘:’ Glassy -alternating patterns of‘&

uick, regular notes with curving sus-
tamed lines. But the formal procedures:;
sounded }ust a llttle snnpl!stlc and arbl--

trary.

Mr. Tudor s pmce may &mve a I-udden
structural logic, but it segmed far more
improvisatory. Yet, ironically, the mo--.
ment-by—moment impact was far more
convincing; sometimes the best kind
of logical coherence is that attamed'_
through shesr inthitive musicality. .

““Pulsers’ymade use of several chan«‘
nels and a'battery of electronic equip-
ment that'Mr. Tudor could modify, but
not directly “pla_x " The sounds consist- |
ed of Stuttering, spark-like percussive |
bursts and more sonoraus, quasi-melo-
dic material;’ soem of it derived from
an electronic-violin tape by Takehisa
Kosugi. Nearly 70 minutes long and

in which a remarkable range of aural
‘color was blended contrapuntaﬂy m a t
-fascinating way,.
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' * & Althougl _Mr dor say "'ﬂ't'i!‘ country “fiome 1n Rockland
+ F-gil eight, 8 :gu Immneyl; @ Couﬁ “F have :my own labora-""
electronic composers, he is pIeesed tory, and 1 buﬂtl my own electronic
tq_poinl: out that.two of them are ' components there,” he said. .
3ectmmc designiers, and -that one’- 2, A nntlre or rhﬂadelphia. Mr. -,
man.’-In. other words, w. York in.the
con tional musical backgrounds gf%‘er having had =
wre. not de.riguetr to Mr:. dor‘s .5 organist.
way of-thinking, He wnnts to see in,N yYork he studted com-
- ““the common man become a mual-“f' :?{}i Stefan Wolpe and
\ we Clan—every man- his own musi Rademacher,. who
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i+ It hasto " Mr. Tudor slatet .Jwas-mam | to-Wolpe at that time. ]
2 . flatly, “and eles onics is one'way " “I've “always had a facility for
. itds going to grasping very complex musical ma-

terials, and a digital facility,” Mr.
“Tudor acknowledges, “but I had
Vi sood teacners, too. My dedi-
* cation’ is really to sound and to
“music rather than to a particular .
- instrument, “but’ I ‘might play the
piano agafn one.day. It's been on
T ndy mind' to-do.-gome Lhmgx- oth
jeop!e should be’ doing * £
Thingx by whom? -

i +=—Most of the ¢ fp's a app&arances
- ,.in the three: yeamof its. existence
~ have been ii-eontémporary art mu- bx
-¥" seums, but-there have been some™
..o .iu universities, Mr? Tudor's associ-
ations with artistsiin other fields
o back -many years. Indeed, hrs
ths acknowlegged > wo;l; ~as” Az
poser wa.s one for the painter ™"
! Rabert Rauschénberg, for presenta~"
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