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circuitry tells them to do. When Tudor built his system he
appareut]y didn’t waste much time worrying about tuning; |
| filtering, decorating, adjusting attacks, and such ﬂpgz
He ‘fust.allowed the circuits to do- me"ﬁ-'raucouf
without that sort of encumberance At the“same-time,’
many of the sounds are unlque, s1mply because the
rhythm-producing circuitry itself is so sophisticated, and
because of the very-lack of. coloristic futzing and decorat-
ing. I like the integrity of this approach, which reminds me
a bit of some of thye equally sophic%txmted H'om“e'gl:ade
electronic music of Gordon Mumma. wes B4 B
Pulsers_also 'has a_theatrical side. I always enjoy
watching live electronic music being made, even when the
equipment is unfamiliar, and even when I can't see the |
specific switching and dialing movements of the operators
The machinery itself has a strong presence, and since the
chances for error or malfunction areé at least as great as in
concerts of instrumental music, there'is always a per-
formance tension.- Tudor- was. especially interesting to
watch. His tableful of equipment must have included at
:least 15, or' 20 separate little oompouents all. of, which,
seemed to require more or Jess ¢ consfam atf.ennon A twist
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Pulsers the loudspeakers seem to'be trying to clear theu' !
_“"th'oaus “They sputter and snap, ‘and” Just do what the
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here;’a twist there, a pause to check Some ‘connection, -
adjustmenuomewhere else, a delicate fadé-in move
-on, ‘A¢-feast’
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eohlc!dentally. J!!“‘hul:u:nmeﬂ to rehear one of Tudor's
earher electronic successes, Rainforest, a few days later

‘;J‘le televised performance of the Merce Cunningham
001 work, created in the late '60s for the
Cunnlng'ha dance of the same title, involves no conven- |
tional loudspeakers Instead, electronic signals are fed into
barrels, pieces of metal, water sprinklers, and other
_objects, each of ‘which responds with its’ own distinct
resonance. Like Pulsers, is it an ingenious system that
‘really works. Unlike Pulsers, the emphasis is more on
.sound colors than on rhythms. I was pleased to discover
. that the color comes ‘through even on a small TV set.
Several younger composers who work with Tudor shared
. his three-night stand at the Kitchen: Linda Fisher, John
Drlscoll Phil Edelstein, and Bill Viola. Of the works I
heard, I particularly liked Driscoll’s Listening Out Loud,
which involves two musical-saw players, and a nifty bit of
circuitry that responds sympathehcally to the wails of t
- saws, The performance was shorter and the situation was
simpler than in_the Tudor 'piete, but the music was
engrossing all tl?e same. Again the sounds were unique, the. ?

performnce element was strong. and lhe electronic set-up
‘had that'nice homemade feeling.*.* RAELEEE O mB




