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. First Book of Moses 3:3
When we say that a car travels a certain number of miles or
kilometers per hour, we are using a formula that postulates that
speed equals distancs through time: s=d/t. This fornula
ambarrasses no one.

Surprisingly enoucgh.

Speed is experiencad by the senses (ths fastsr you move, the
greatar the injury). Distance is experisnced by th= sensss
(the further you go, the more you tire). Time in contrast is

not experienced by the sensas! Which is presumably the reason
that throughout history man has ruminated ovar the exact nature
of time.

If s=d4/t is true then it holds that t=d/s must also be true
(this being merely the same equation expressed anocther way).
Thus, time is a mathematical relationship betwsen two q1FTcrent
quantitiss: distance and speed. Between extension and change,
if you will.

Q.E.D.

Albert Einstein once posed himself this guestion:

How is it that mathematics, a prodict of the human brain, is so
admirably applicable to objects of reality?

But if time is merely a mathematical rslationship between -
distance and change for given bodies, how can it be that time is
so admirably (?) applicabkle to "objects of reality"? To the
extent that we accept without question that a movement
registéered by our senses (a bolting elephant, for example) takes
place in sormething that is no more than an abstract product of
the human brain?

Isn't a thought like that embarrassing?

Vhat doeé all this have to do with Bob Whitman?

He makes us forgst that theought. He produces sequences - s
rovements, changes in states and condition, a drama - as in
Edzn: reality as it must have bean BEFORE TIME.

Ulf Linde
: Art Historian
Stockholm, Movember 1989



BLACK DIRT
by Robert Whitman

Dirsctor: Robert Whitman
Technical Director: Andrew Nsumann
Lighting Designer: Floyd L. Bailey 111

Actors/Stagehands: Kerry Doyle, Nicole Juralewicz,
Robert Penotti, Susan Thompson

Sound Engineer: John. Gernand '

Truss Projectionists: John Figley, James Culinane

Fabric Construction: Liz Perlman ...

Costume Construction: Mary AnhéJFriel, Sue Patterson
‘and The Fabric Workshop G

Make-up Design: Paula Kelly--

Carpenter/Rigger: Jamss Culinane
Electrician/Rigger: Colin Hodgson

Sound Assistant: John Maxwell Hobbs
Additional Seamstress: Veronica Evanaga
Truss: See Factor, Inc.

Producer: Marie Cieri

For The Kitchen:
Production lManager: John Gernan
Technical Director: John Figley:
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BLACK DIRT is a co-comnission of the MIT List Visual Arts Center
and The Arts Company; The Kitchen; The Fabric Workshop and
Painted Bride Arts Center; and Walker Arts Center.

Mew York presentation assisted by Dia Art Foundation.



We gratefully acknowledge special support for the commission and
presentation of BLACK DIRT from the Inter—-Arts program of the
National Endowment for the Arts, The New York State Council on
the Arts and the Massachusetts Council on the Arts and
Humanrities.

BLACK DIRT is commissioned and presented, in part, through a
grant from The Lila Acheson Wallace Theatre Fund at Community
Funds, Inc. towards The Kitchen's Touring Co-Productions
program. Generous funding from The Pew Charitable Trusts; the
Lannan Foundation, and The Andy Warhol Foundation for the Visual
Arts also helps make this project possible.

Special thanks to Bobbi Tsumagari, Charles Wright, Gary Garrels,
Monica Wieckels, Michele Furst, Jon Roll, the Visiping Artists
Program of Massachusetts College of Art, Donna' Griesenbeck,
Richard Siegesmund, Kippy Stroud, Bob Breer, Renata Petroni,
Cynthia Hedstrom, Sarah Eaton, Pilar Whitman, Lisa Lyons, Loris
Bradley, Patricia Jones, Emily L. Todd, Pamela Clapp, Ella_King
Torrey, Ken Winokur, Joseph Vanderway and Dana Friis—Hansen.



© Welcorme to The Kitchen. With the generosity of friends and
supporters, The Kitchen has provided a forum for new explorations in
dance, music, video. performance, and literature since 1971. We
would be grateful for your participation through a tax—deductible
contribution to help offset the expenses of this performance and over
150 events throughout the year. Gilfts can be sent to: The Kitchen,
512 West 19th Street, New York, NY 10011. '

If you would like to receive advance notice of future events please
give this form to an usher or send it to The Kitchen.
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130 TENTI AVE.
CORNER 18TH ST.
LUNCH & DINNER

675-034.2



. STAFF LIST: BOARD OF DIRECTORS!

Adminlstation, Services & Buillding Laurie Anderson
Lauren Amazeer. Managing Dirctor Robert Ashley
Jessica Baker, Development Assistant Jennifer Bartlett
Brian Carl, Receptionist Tom Bowes
Eileen Clancy, Video Distribution Susan M. Byrne
Jessica Durham, Publicist Paula Cooper
Burton Greenhouse, Business Managar Arthur Fleischer, Jr.
Anthony Ledesma. Box Office Manager-Receptionist Administrative Philip Glass
Assistant Sydney Lewis
Ruth Anne Lundeberg, Office Manager MaryAnne McGowan
Andrea Mills, Receptionist Meredith Monk
Lee Morrissey, Archives Elizabeth Murray
Kristina Neville, Development Intern. Noni Pratt
Anne Oppenheimer, Executive Intern Andree Putman
Judy Polacheck, Development Director Carlota Schoolman
- Reva Rudman, Building Manager | Michael H. Schwartz
Heather Serepy, Publicity Assistant . Robert Stearns
David - Steinberg, Business Intern Peter R. Stern
Mary Ellen Strom; Video Distribution Assistant John L. Stewart
-~ Bobbi Tsumagari, Executive Director Caroline Stone

Kristina Zito, Administrative Intern i Willard ‘Taylor i

Programming & Production
John Figley, Technical Director
John Gernand, Production Manager :
Jennifer Gerould, Production Intern, Curatorial Assistant
Alan Goltz, Production Intern
Steve Gross, Dance Curator
Dale Hoyt, Video Curator
Scott Macaulay, Programming Director
Ira Silverberg. Literary Curator
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The following contributors provide vital support for artistic explorations

_at The Kitchen. We are grateful for the participation of the National
Endowment for the Arts, the New York State Council on the Arts, New York’
City Department of Cultural Affairs, The Kitchen's Board of Directors,
and: Art Matters, Inc.,-Birsh Foundation, Booth Ferris Foundation, Mary
Flagler Cary Charitable Trust, The Cowles Charitable Trust, Foundation for

~ Conteraporary Performance Arts, Funding Exchange/National Comrmunity Funds,
Howard Gilman Foundation, Goethe House New York, The Greenwall Foundation,
Jerome Foundation, Sydney & Frances Lewis Foundation, John D. and

" Catherine T. MacArthur Foundation, Materials for the Arts, Meet the
Composer, The Andrew W. Mellon Foundation, Joyce Mertz—Gilmore Foundation,
The Overbrook Foundation, Poets & Writers, Inc., Frank E. and Nancy M. ’
Richardson Foundation, James E. Robison Foundation, The Shubert
Foundation, The Lila Acheson Wallace Theater Fund at Cormmunity Funds,

..Alliance Capital Management L.P., The ‘American Express Companies, AT&T
Foundation, Best Products Foundation, CT Corporation, Capezio/Ballet '
Makers Dance Foundation, Consolidated Edison, Citibank, Cohen, Cohn &
Duffy, International Business Machines Corporation, Kekst & Company, Inc.,
Lazard Freres & Co., Morgan Guaranty Trust Company of New York, New York
Times Company Foundation, Philip Morris Companies Inc., Wachtell, Lipton,
Rosen & Katz, Wasserstein; Perella Foundation Trust, Westwood Man_agemen’t.
Corporation, Wertheim Schroder & Co., and individual friends. .




