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KSEC ACT '90

y ; corridor in betwaen, The porformers procead at various

SRR G 1 B A ST R T 1 ot + rates along this corridor, or sit al tablas at ofther end:

b ! iy i R R { | The Strange Rider '“‘; | i muio:?lr they run around the oulside of this

- Laura Dean Dancers & ysiclans | | . 'l Festival LA.T.I. i‘}': -'i' gemenl. The i8 highly athletic, aven
A oyce Theater Tﬁz‘ § Z‘ﬁ‘.tf i ':'_l|1t1|-, | atCuando ] !_1'% VT Jockiike, and seemed fight at homa Inthe gym at the
Eln th past | have & boan & tan of Lavra /|| Japanese buto meots f gitano o Il fijl LY. f::"‘“'"fb""v rion ’:;-":0;' i
an'schoreography, although | admire hor insistonce ' Michal de Gheidoroda's play The Strange Hider. It| another: ane is Roy Cohn, anothar la Josoph Woich,

4 a faily strange nation, but for somo rason the /| 1| 1amous figures from the  McCarthy hearings of the

\lil on serving as both gl

Al rnmng Ive music ! DI y
1 had never sean any ol her.work,from the mid.70's, |
{ljf when she firsigained Rerrepulation as an oxclling naw |

b

twenty-filth-anniversary relrospeciive soason af tho

And 1o my astontshment, ') foved the old d.

grapher: and composer, |
‘docompahy five: dancing, But ||

experimenialisl. So when the company presented a’ ' |
of 1 1ihad k8
Joyce NﬂPﬂ!‘iﬂ wp‘wvﬂmmuﬂ i

1111 1950's; there are quostions concarning various child.
|| hood sexual experionces. N wasa harsh and viotent
plece, and a rather Interesting one,
The Living Theatre pul on a piece called The Body
of God, fealuring & number ol homeless paoph, about

| Japanesa am crazy about lamanco, and i fact the tw {|,/
 forms have been balors, Py y the
1 | 1 for this p sap- |
fostival, organized by the i|
., which 1 on ||

Willf
Wil

[ pearance In the LAT.),
Instituto Arte Tealral |

| local S "i | the housing crisis;iha piay was over whan some of tho
! find 1t impossible to get produced. KSEC. ACT90isa ||| || actorshadlogeth holtor. The result seomad
} Lo - ﬂ:a:er -3 founded in 1';3,, .I.“l:-‘ I'It" :J more like the old Living Theatreevents of the ‘60sthan

kch were chargedwith a fire and energy that | had ||
never seen | 'from iD_nrg Har ' trademark spinning '
fmotlons, Aow grown, f not sadate, at least moderato, |
Wwere here |uiced up 1o tomado Intensity. Howcan a per:
son possibly do this without getting dizzy? I 1 tried this

il L would collapse Into  Teebly rei

114 heap. Butihey keep dolrig h, anditlsexcilingtoses, But
appealof these plocas s not just for the medical jour-
fals; ihe dance as a whole is engaging and exciling. It

N abla 10 fecapture such an ant-on-he-edge excie:
nl In such old ploces. 1 L 4 { i
1 am raterring he 4 pleco caliod Dance; from

N

| 11978, the year, aftef the comp dod, and o -
! long excarpt from Spiral. of 1977, Al tha beginnig |
d standstiiiand i thanthey '

f ! Thenmﬂum;ﬂ:ﬂ-ﬂliﬂloﬁlhtllmmm |
" BS also mos| Hero each ol the dancers doss

orm riualistic gmmﬁ'.“l‘mp I8 again thal violent,

ifg.

m Chinese 'al chi exercises,
rison with thase aarlig

L
pa

rate. Equator.

i ad s mo Riga hot, Iropical numbor |
o yw Drlnlll [ed coslumpg) that put me.in mind of 1
! somathing | a baach reson might (ay on to diventhe

sis. Thetwo Naw Yoﬂmrtmh;nl.'lrinor Circleand |/
4 | Shaman /i, from 1984 and 1 7 res,

notrevelalory, inner .

3 s Brosting and plaasant, though
) oxploted s i catemonialismy; Shaman
| of an barlier plece, featured

Y ! v I8 \ '
pbart Whitman was knawn lor
* Btaging Happaenings, and he has kept on doing so, Into
. b hime when, his activities' are known as porformance
- ait'And a slrange and rulartitis, althoughthis ' |
‘iighow, alany rate, was af—movable an 1o be
surd—than pert 0. In #t 1o most perform-
[+ ance today, which ulpgly;unlm-lnn the human |’
- parlormer lo the paint ol encouraging outright ham-
miness, In this show the -hum.’pqm are just ona
mare element In a lamefpicture;© © 1L
g} |3 ‘i-.n W enter (he space we saethat the elage, seals
andfisers hava disapy
tont, There ome ging abx yup, a
..., Pl of sand, 2 long strip of painted material thid suggesis
A river. A projection of arnf onion
- about the n:m At uarhw:. i
‘conversing In an Incomprehensible Ia uage, out
JECa Nynnd!bllnm.Tl‘lulndpilull;ﬂliuho:vnulndqlws
{' _birthiotwo garbage Yiigs thatprove lo contain paople; -
Ly Iney wrap upsand, hngur!glﬂundﬁncnevammng
., uplowardthe calling, where L hangsiike a garbage bag
-of Damocles through the rdst of the performance. A
o plowing moves down the river,” and & pde of black
wizo, - cloth In the corer sprouts arms orwings and staris to |
lmry.ﬁmmmcowu,unmihe,
. petformers take reluge behind it Hooks descend from
the celling, pull up the fiooreioth,  and we seo mote
lons. There Is no black dirt In avidence,
} * Nothing in this show makeg any sort of linear sonse,
e butitis strangaly compeiting, The logic of this pieco Is
. ., Bgain the logic of dreams, and the effect is that same
it 320 S0 of disequiliiur that we find thoro.
s ! £ :
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reiching and twitching

tribute to Dean and ' her company jhat they have: |

a solowhile Ihe rest,, standing i a son of chorus ling, !

hitRe

pectively, wara | |

AU
§ |
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1 1obe replacudwithahuge .

I8 lravaling loisurety |/ |

sl

1 Ike most of what the group has done since, Much of

|| callod ACT '8 then?), focus|
| o pent) nbig i;. the material i quite moving, and there was no faeling

Weslern playsiBeckel, Garcla Lorea, _'.Ammaﬁ o
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il roda ish avant-garde e A that anyone was baeing exploftad for shock valus—
R | Sheideruos), hislag Spanish av g sk s afthough other forms of expioitation ware very much on
T i pley nsagraupof oldp plowhoaretold & . the Living's mind, and property so,

i - Deaihis about toarrive. Theypanic, imagining A showcase m.un-nngcmmntw Cunning-

h ¥
- Images of Death; but Inthe end, Death tﬂwlmz&l‘a L
{them but a newborn baby Instead. The director. ' Kel |

!
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)

¥
"'.}%‘E hdm Studie included: some Interesting work. Marilynn
['l 41/ Danitz's Phantom | Pain fealursd Anne Walsemann

e

| ing with four large, grolesque masks on stilts,
dingujl, has mounted & production that emphasizes { Interacy
/1" dance and othet forms of nonverbal performance, i | Nancy Stom Ban showad a cherry romp about Wall
ry-’ ;although thore are peri ind so. | { Stroal, Stroot Games:itwas un butone hadtowondor,
R i s ida I was baing '1'!5| canone really ook at these paople as ch P
1‘,;',;”,:.'{!."12‘,’ 'J..‘Lﬁ;: "Tofton wanc::n‘:yh:n;?qn the 1t ',J; whhout Ihinking ol the effaects of thair activities? Rick
|outside of whal was going on, not sure {was geting i 1| Quimonds Oh a:t:{-‘m., ThioIwas also raifr nicolna

Ihe point but interested nonethaless |
f | agged h tin it | Mency Zendom's program at Dia Art Foundation
Thers wees et pecpe b e Wi Bt ;i started out with solos andgot more crowded:; | liked the

i 3
1bowis, In whiteface, buto style, who run on In a panic |' | t
landbehave mmmrlcaqll:y.nsthw madofacesat ||| || 0108 best The opening solo, Eeyahlll. included a
1 1 L

|

!

Jlooking like a docayed version of Ihe goddess Flora. A '
iheavily produced Japanese pop song seems fohave |
al tamiliar tuns—eventually | ligurod out II's "What Al
Friond WaHavain Jasus.” After this one ol the oldone
hands oul toilot bowls 10 his das, and yor

dancas; laler Japanese chanling and Carmnan make'
tielr appoarance, | Fy i

] 1was puzziod by much that want on Inthis show, and! |
1 could not unch tha J J But jwad'!!
prassed by the spir of e

the audi it was atemp to make faces back |, | chorus.of Thai pig  calls; Zendora would somelimes
im tham. Three figures of Daath appear: 8 womaf In. .| anca. somatimes i, t01he pig calls (recordod by Bill
{what looks like an amate kimono, but may be an angel 1411 | and Mary Buchen) and Bronda Hulchinson's music; the
{SUL with wings; a flamenco dancerin a biack lace dress: | || ||| | piece had a spooky sort of power. Thoro was also a
¢ 'andatigurenareddross andacrown of witlog flowdts. {piece on the program called Inscritions fof a Cylinder
i \ Hi Saal:bun aside lrom alew Ancloni Near Eastorn-locking
A
[

gesiures, ft gidn't look that Mesopotamian to me,
Kristen Miller-Caputo is a young choraographar

who put on har “firs! real al Middls Coilag

I Church recentty. And it was a protly good slan at that;

|}{thare was nothing boring, dumb or mechanically protty

| 4|8bout hor dances, which tend to combine annrgalic

| mavement withtext; or al loast
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s 'q.ir;_mppumlr wxporimanlal haali,

‘Imore of it, both itrpmadsndhomqr,owm,
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|'! Other Dances” ! :

{ David Parsons. for many yearsamo)dt-u&mmui-
dancer in Paul Taylor'scompany, brought his lenq'"'l, i
Dance Company 1o the Joyce lor a weok's un, 1<
umphing over aninjuryhat haﬂihmlanﬁdmumllhtl‘l f
s0ason. | have aways admired Parsons as 8 dancer, but h
graphy has d L

]

v to have doef Iwas

| particularly taken with Scrutiny, a danca.(from 1987) |
that apg y the | seruling Paj

sons’ work bagan lo receive when he started his:
m Another ploce of was |

4 eence, o d with oid-1 ight bulbs

151 onwires, 1o a scoce by Leslie Stuck laaturing drums and |

. lungle growis: the dancing here has some nice hard| |

edges. In Nascimento, 1o the music of the Brazilian'

' singar of thatname, thate was some very line dancing |(

! by Gall Gildert, And Ihero was the famous Cavght. a |

4 gimmick but a goodone: strobalighling makes A seom

thal Parsons can lly. : S
Also at the Joyce, ISO Dance Thealre, which Is 1o, ! s

say Danigl Ezralow, James Hampton, Ashley Roaind | j'

and Morloigh Steinberg, put on aweek's performances.’’

W4 150 is a spinolf from Momix, Hsell a spinott lrom |

£ Pilobolus, and their work Is somewhal reminiscent of i.; :

if Piiobolus in style. Thelr apaning.night porforfance was.|.

1, ajoint program with The Bobs, a Calilornia a cappolia

| singing group whoso songs are often amusingly mor- <

i dant and who have perormad often with 1SO, " In e

m!

e

]

i,

Pilobolus style, the choraography is often I 10" §
averyone who dances in the piece, The work is oflen |
. quite snappy.in a light, popular vein, ing one . H

£ ‘ might expaci to sea in a hip nightclub.
! An | but | i

O g program al the Parsoris | {\d
1.1 Schoo! of Design's May Thealer, Kumu Huls, dealt.
! 1! with the wide variely of traditional Hawalian dance that.
Is coverad by the lerm “hula,” as well as its waterod. y
down Amaricanized varlant that Is now baiterknown. A4~
film by Robert Mugge showed us many of Hawali's i
11\ Ioading traditional troupes in situ; a small campanyal |
! dancars thun demonsirated both old and now siyles, b’ (|
|' was a revolation to sae how much more intarosling the
| Iraditional dances are than the modarn, compromisod ||
' stylo thal mos! poople hava long dismissed as lourist
B T o
1. mﬂromfromchtagommcm tsland, oabyLin !
** Hixson, presented We Got a Date at the 14th Si.
Dancecanter (the 14th St ¥, thatls), The seals were sel
, Up In two rows facing each other, with a lairly narow

Y ¥ e
' David Parsans takes to Ihe air,
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