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and qun hstcnmg or watclung ‘the way you
" usually . do,. “But  ‘what _seems like | -

ngmal ;. +; INAttention (even consc:ous suspens:on of |'" :

}.illllel?rmen [A)tl,an:l,\:’?lterls ::ry : » attention) is really “just letting yourself I &

Franklin Furnace ' , . - By <7~ Open to .another | level of attention —'

¥ expenencmg perfornmnce ‘on a totally’

The first time I saw Jill Kroesen . different plane T guess it's a little like”
pcrform I didn’t realize what was gomg ~being stoned.” You get rid of the same
on. Not till months later. fess = preconcephons and expectations.

It was in the old offices of lhe Saho . S!anley Oil is a matérialistic hlstory of
News; down the street at 59 Spring. Jill é cwlhzauon. with Kroesen (Stanley Oil) as | !
was _our proofreader — - our only.% God manifested (Jesus, Joan of Arc,
proofr:ader in those days, and one of the “Alexander Attila the Hun) and Michael |
better ones, we’ve had. At any rale, that - Cooper as God divine (Stanley’s therefore | -
Monday night she, showed up in a.man’s - androgynous mother). Everyone else is | .
suit (nof too unusual that, for she usually “divided into Kings, Waiters and Beggars X
wore pants and'a man's smﬁ) and with a "‘{pr “capitalist bosses, bourgeois flunkies
tiny little mistache drawn’on her upper *,ﬂnd the proletariat, 'if you -will), -each
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hp mthablackgtwsepcncﬂperhaps ~“assigned to’ various gountn&s in eachof

Jill lived nmby. and’ she gbdl‘Op by thc _the elghl: central acts of the piece (Ancient
office’ “occasionally. with ;announcements g Ci\f ion, Middle Ages, 18th Century,
for poetryreadmgs shev;as giving around - etc)), ~and Jall ' squabbling ~among
‘town’(*‘it’s sort of liké’ Patti’ Smith, but ' themselves and wnh each other for land,
dlﬁ'crent") and a fascinating little collage apples, - templcs, ‘nuts and _bolts, and
magazine (that’s the only way I can I.hmk (ultimately)oil.- . . -
to describe it) that she’d pasted logethu-_, ¥ _\ Sometimes'this is very funny (llke when

I didn’t see Jill actually perform again_ chscn!Stan]ey says, "My friend just
until - late ‘February “this year at the'. .'died and I'm his friend” who, knows all
Kitchen, when she and a dozen or so. ,abouz whathemeant ‘My name is Paul.””)
people pm;cnted a performauce piece” - and sometimes it’s just silly and tedious.~
called Stanley Oil and His Mother; A ~.The performers ernoteinamdc va.netyof"
Systems Portrgit of the Western World. 1 | "styles from high ham to “low drone.
went ‘with .an old ﬂame, dreams "'of ,’Amateur, my friend kept mumbling before .
reconciliation dancing in my head; he got “'he got caught in one of the temtonal *>
hit with a’chair “halfway “through the = unperanvcsand exited. - b [t
performfnce and left. So much for that.. %' ~But”the amateurishness™ was pan of - =

I stayed for the whole two-and-a-half ...Wha& was so engaging. I was a-little’| —
hours plus, and was by turns. yery bored " : ‘reminded of the. u]genuousnnss that *a-§ >
,and extremely fascinated. The piece had a *.theatrical company like Hot Peaches has?{m—
Brédictablé Fepkiltive siriicture that after At ity Best—a Kind"of Simplisticirashing £ 3
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- marathon pieces, causes you to lie back performanocarthas fo B o I
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