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- ® voice. the droning of his percussion. the echo-iike quality <
: {of his chorsl acditions. 1 have hearé Private Purts de- = \
seribed in terms of Zen. It is not. It is American medita- >< pie bibe
.- - =%
' tion o} -
| L4 <
If Ashley’s piece is a surprising end-of-decade example g
of media well mixed, then The Lost Fairy Tale is a prime a o

®
example of why most media should have been kept apari. s
This 15 & particularly heinous piece of fake-whimey be- <.
! cause 1t uses Joset Svoboda's Laterna Magicks technique -
—which has failed utierly as “seriouz'" adult theatre—for

children. présumably in the belief that one could pass of{
its deficiencies on less-trained minds.

By Terry Curtis Fox

PERFECT LIVES (PRIVATE PARTS). An pera 1n. progrees iy VWhere Ashley refuses to make distinctions between ¥
Robert Ashley. presented by Dance Theatre Workshop. tpe Kurcher., 1) one quality of presentation ard another, Svoboda and his
end Periorming Anervices. at Lhe Amencan Theatre iaboraton. | gecneintes (in this case Jaromil Jires. Peter Folta, and
(219 W19tk Street. 924-0077, (Clased: | . b i
| Jan Rubesi simply pretend that the differences don't

exist. The on-stage narrator (Rubes) reaches out and

stretches his hand behind a screen on which the hand

suddenly appears, grabs an object; then retracts his, hand
% d 9 b

HOW OUR ANIMAL FRIENDS SPEND CHRISTMAS Siy win. || 10 ®eveal” the object 1o the audience. No kid around me

dows at Altman’s. Fiftn Avenue st 34th Sireel || was fooled, any more than they were intrigued by Rubes

THE LOST FAIRY TALE. A Laterua Magika piay by Feier Folia
directed by Jaromi! Jires, presented by the Young People’'s Thesire
of Toronto. (Ciosed.
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Robert Ashlex's Perfec: Lives (Private Parts) is &
mysleriously moving staged presentation of what the
author/composer. calls "an opera in progress for tele-
vigion."” Both form and title seem to be in consiant flux:
When Ashley recorded two eections of the seven-pert
work, “The Park " and *“The Backyard," they were known
as Private Parts and seemed to be a kind of meditative
poetry set to music. Al the American Theatre Lab, where
three sections (“The Park,” sgain. plus "The Super-
market" and “The Bar") were performed in an electronic
setting complete with multiple video monitors. “Palace"
organ, and live performers, the meditations began 10 take
8 narrative shape, emerging as studies within a mid-
western melodrama.

The story which surrounds Perfect Lives involves &
singer and a cocktail pianist. who come to a small town
where they meet the son and daughter of the Sheriff|
(*and his wife,” as Ashley quickly adds) who engage thei: |
perticipation in a crime. The Sheriff discovers the crime |
and then—for this is & pastoral midwestern piece—muses |
on the moral implications of his children’s path. Each:of
the seven “songs."” which last about half an hour npiece,r
will be a portrait of a specific part of the unnamed Illinois
wown in which the story takes place, and will center on a |
few characters who are directly or haphazardly privy to |
the action, I

The piece proceeds simultaneousiy through im- |
mediacy and indirection: Buddy, the cocktail pianist, is |
portrayed on stage by pisnist “Blue” Gene Tyranny, |
whose 1mprovisations express Buddy's cool detnchment. |
Buddy’s story, however, must be deduced from Ashley's |
chanted lyrics. Thir odd dichotomy is emphasized by
Buddy's piano and organ being the only “live” music in
thg evening: the rest 1s prerecorded so that Buddy's!
plaving is similar to that of a star recording artist who |
plays against a taped background track. | Ashley meditates on media midwesternism.

A similar situation exists within the staging. Ashley is |
seen stage center as the singer, while David Van Tiegham |
and Jill Kroesen appear. stage right. at a cocktail table.
effecting a elow, offhanded, bored. almost incestuous
silent conversation when not leaning into microphones 1o
provide back-up choruses to Ashley’s chant. Meanwhile,
farther stage right, is a bank of four vides monitors: two
exhibit “live"”" immages drawn from the performance; one
presents still phologrephs of the rural midwest; and one
dieplays images of a rehearsal of the piece, in which
Ashley. Tyranny, Kroesen, and Van Tiegham can be seen
wearing slightly different costumes and performing
slightly different actions from the ones they are per-
forming in front of us.

Initially, T found all the media distracting. The set is
further complicated by a mirror placed in back of the |

- performers and additional monitors are scattered around |
the space, su that the whole had the feeling of & transi-
tional stage between the record and a projected.broadcast
next fall. Ashiey suggests that the TV version will Jook |
like the nightly news as viewed in a cockiail lounge, |
doubt it: he is far too formal an artist to put up with the
haphazard imagery which iz television's basic stvle. But
knowing that the multiple images were going 1o be
condensed into & single screen made the live performance

appear 1o be an unedited series of takes, ns if it were | Goes—is that all successful anti-narrative artists, from:
merely 8 camera rehearsal | Gertrude Stein to Jean-Luc Godard, are secret|

I started 1o long fot the monitors to be placed on top | storyiellers, so intrigued with the notion of narration that
of the mirrore, 80 that we could at Jeas appreciate— | they must tear stories s'part and put them oddly back '
cantrol-room style—the diflerence between the stage im- | :sf:;):ev again. You don't reach that stage through con-I
age and the "hive” video image an re the “live” | . i
\'?ﬁm imnge. with the taped \'lgdrn i;::::?mi! | realizeqd | _ Asfor the kids, they clapped when the on-stage objects |
that for Ashiey, there was no distinction between ane type | 108ted in the uir and were mystified when the dubbed
of image and another, any more than he elevated any one | C26ch Birl on screen marted running behind the live|
repetition of the piece over any other slightly different | Parrator. On the way back to the subway, two eight-year-
repetition. Time and perspective simply disappear in his| 9d #irls discussed the performance; one said it was
work—rather like the conversation of the two men in| ' Dored”: the other insisted it was “boring.” It was both, |
“The Park" who discuss permanence and impermanence | ©f course. but they have yeers to find that out
as if the one naturally brought about its opposite. In the | ®
world of Perfect Lives things are sa slightly different from |
each other that they might as well be the same, This is
the root of Ashley’s midwesternism, that flal under- |
standing of sameness which informs the inflections of his |
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“running” in front of & moving image on screen. & less-
convincing version of the '"U-Drive-It" 25-cenl car games |
1 remember playing as a kid. . |
If this were all there were to The Lost Fairy Tate, '3 [
simply put it down to Condescension and let it go quietly |
beck to Toronto, whose Young People’s Theatre has|
adapted (with some difficulty) the Czech version for |
| North American use. But adding insult to injury, aulhor|
Foltn hae made The Lost Fury Tale ino an anli-i
narrative tirade. He presumes his audience is too “sophis-
tieated” for actual stories and instead supplants them |
with o notion about 0 missing book in which the fairy
tales are contained. Folta's scenario is so fragmented (the |
better 16 go with the techmique, my dear) that it 181
indecipherable, and pop-up imagery replaces any sense of i
causality and progression, There is no rea] fear in this!
story, no threat, and no possible triumph. Extreme
example: kids selected from the sudience (“'could I have |
a girl wenring o skin, please?") are supposed 10 recover,
the book by solving puzzles. But the puzzles are pieces of
film which would solve themselves no matter what the!
onstage kids did. One boy just looked at the screen,
shrugged, and sensibly left. !
What Folta seems not {0 have realized—and Ashley .
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