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KoosilHa plays with the
idea of physical presence
in Dance Without Bodies,
By Gia Kourlas
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" Inspired by her
exper ing with the Wooster
Group, 1 mers watch
monitors that screen videos of other
actors or dancers while they perform,
Koogil-g has created three source
vitleos for her new work, a duet with
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Guerrero and Koosil-ja perform
exactly what they see onscreen,
beginning with source one, then
adding sources twoand three as best

they can—though even Koosil-ja
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admits that it's nearly impossible
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for the past 18 months), *It's
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For the new dance and mixed-
media work, Koosil-ja has divided
the Kitchen's space in half. The
audience, split into two rows and
sitting back to back, divides the
stage: each will perf fros
row, occasionally dancing with the
other (and, in turn, leaving a

“Thiswas a
desperate attempt
to do something
that | haven't done
before.”
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ja is also inspired by the

sphers Gilles Deleuze
Felix Guattari (specifically, their
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HIDE AND SEEK Hoosil-jn
pushes past hor own
boundaries.
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