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Bubbling forth from the seemingly

botlomiess well of AACM talent come

yet three more gentiemen from Chi-
cago, and, like those who have mads

the journey to New York before them, |

they have clearly paid theirduesinthe

Windy City beforehand. You can hear

Ihat pervasive AACM influence inthair
aqual respect for Iradition dnd innova-
lion: the substantial use of non-
Western musics and unusual instru-
mentations; and a propensity for
dressing weird. Bul what makes this
ensemble distinct from the majority of
AACM alumni is the accessibility of
\he kind of musical tare they served up
at The Kitchen — perhaps the most
intelligently programmed concert ser-
ies in the entire city.

Marching through the audience

chanting, “let your inner light shine,”
they immediately established g strong 1

palance batween entertaining playlul-
ness and powerful music — the show-
manshipHoesn't come across an their

racent Moers Music release. Then_[

revealing the underbelly of their Chi-
cago heritage, they swilched gears,
jumping from Kahil El'Zabar’s conga
solo and vocal forays into the hard-
hitting Art Ensemble of Chicago tenor
harmonies of reedmen Edward Wil-
kerson and “Light” Henry Huff.

The night progressed with Zabar
providing the majonty of the non-
Western connection with his arsanal

] —

' some kind of charisma, Wilkersonand
Huft kept the music “heavy" and their
fairly impressive woodwind chops
complemented each other exceplion-
ally well. Hult’s approach Lo tenor and
soprano sax reflected a solid conflu-
ence of currant avanl-garce slylings
bul leaned heavily on a Colirane
sharp-edged sound, He also had the
ability to go inlo Ihe sax's aitissimo
register and “oul” For me. though,
Wilkerson possessed thie most ofigi-
nal, thus most interesting. conception.
of the three, On tenor his sound was
huge, dark and nch, and his sense of
thylhmic dispiacement was particu-
tarly gripping (sorl of a cross between
&.not R&B tenor and an avant-garce
Ben Webster, if you canimagine that)
With alto in hand, he mirrored some of
the moré” abstracl considerations of
the Chicago school. But through all of
his playing rana strong {hread ol com-
positional continuity — you can hear
he's sludied compasition extensively
The Ethnic Heritage Ensemble may
not be the next Art Ensemble or Air of
the 80s — the music's not that heavy
— but nexttime you'retryingloweana
triend from his or her hard-bop milk or
cure lheir fusion malady, give this
band a try. it might just do the job — |

i painlessly. — Cliff. Tinder
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of gongs, cymbals, hand drums and 74

sanza (thumb piano), as well as being
the showman of the band: anyone who

can get a Kitehen audience lo chant
“peace on earth” has got lo have




