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was the subject of Smith's “Life Wanyy, |
Live" installation at the Kilchen, Using o - (
impressive variety of medical o,

techniques, including CAT scans, X n" |
and stethoscopic readings of curdiac, e i
piratory and gastrointestinal fu,,._.,'im:'

along with waditional photography, 4, |
produced a six-minute-long serey q’r ;n':_
ages and sounds of the body’s intemal pr:; |
cogses and exwernal geogeaphy; o foy
satellite views of the earth were inclugsg |
as well.

In color-slide form, these visua! recordy !
were projected onto and amund i |
cheesecloth sheets suspended from the ce;. :.
ing, cach painted with the Tight vellow ou. !
line of a skelcton. The ghostly skeletons.. |
pule snadows suggestive of those left Ly |
huwmans mcinerated at Ground Zero in Hi.
roshima or Nagusaki—dangled unceraioly |
amid a constantly shifting and dissolving
sea of viscers (interspersed with a fow |
LANDSAT views of the earth, our plag-
tary body, as seen from spice). On a &p-
arate pair of sheets, film loops of physica
pats and landscape fragments were pio- |
jeeted onto the midpoints of two geletons |
sketched in black, 10 a facatious animaed |
representation of the processes by which
the emotional system introjects external | L
and - white etchings depict deserted strae- phenomena and ¢Xpresses internal physio
tures that have been rendered mysterious  logicai events, 1
by cropping and unusual vaplage pounts. ‘A, third set of shects, hung benisd |
Rick Harrison's playful transformations of [ilm and slide projectors, was paiuted wilhl
ordinary household tools iato exolic orea- New York Post headiincs and news-sify
tures are amusing tributes o M. C. Escher.  excerpts heralding Jurid crimes, mosty of | !

Reflecting the generally introverted va-  intrafamilial violence and all perpetratsdd [-J
wre of the show, only one of the atists  women 10 acts of vengeance (which Soil |
explored the obvious relationship Detweey belieyes are heroic). Abusive {ahers ad |
printmaking and graphic design. The ex- boyfriends and insupportatle children 31
ceprion, Calvin Reid, submined a set of cuch in their owo harrowingly appeopriF |
buniorous Jithographs that combincd words  way dispenscd with, while the indefatigabe
and images 10 convey contradictory mes-  BVEDEErs, ONE QUOE tells us, were "V
siges. Also noteworthy Were Kathy Ca- butnotufraid.” The sounds of heart e
raccio's paper faus wsebled  from  heavy breathung. fighting und othes 1‘”}'
semnauts of rejected prints, Kazohisa Hon- casily identified beals and dromes unufd!i‘ |
da's mexzotint landscapes combined with  diree elements of this exhibition, brisgd |
real abjects and Joan Kurahara's painterly  the characteristic Aythms of pulp drsme'?

|
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etching, 23%: by 28 inches. City Gallery.

" Marcy E&zim:'n. The Notebooks I, 1981,

depiction of a leal, beur oa the more guthovitative iages o l
All in all this was a gentle show that life inside the organism. £ o i
¢ @i 4 W i murmnured instead of shouting, full of mod- Despite the sophistication 9} il
_ fohms:mi:}: fvﬁ; ?!f fn?z '{%’33’3",‘*“’ est pleasures and ornamented with few  rats used in the creation of this "!“ﬂ:::fL
multimedia insiailation. The Kiichen. reul gems. —~E.M, (which invalved the credited wmhmﬂ R
' more than a dozen peopic) and (he O 1
vistuoso performances, in which commend . of its scope, the techniques o u: g
| of technique is beautifully subordinated o KiK1 SMITH presented us with were, for the m;“__.
\ overall etfect. fiomespun. That the human Y B ot
Yhe Kitchen ]

Also corapelling, though more under- finitc and mysterious Wi, ""m;:,,”pr
t stated, were Cathy Kernan's intaglios, Her  ALL PERFORMANCE, und # good pro-  and chemistry can Jead t0 bISIOBT g B
semiabstract landscapes arc composed of portion of inapimaié ast, assurcs the ex-  odoxical acts of desurueuion. ‘sm gy

irbrushed imagss broken down into layers  presaive importance of the human body.  but peither i it iformation =l iasg

1 look very much like fractured Precision- What thiy body is and does (and the dif- stale. And the 5{“33"5“”..“{0 f

‘ ist paintngs. fercnce becween being and doing, which. somctimes CORSHOIES & T (o5 W
| A nwmaber of the works had somewhat cast as the problem of fate and free will, is  choice,”” W quote the artist | e
. surgeal overtones. Marcy Edelstcin’s black- of more than passing philosophicdl interest)  ing now than it f-_vf_{#\f_i{’_;,,_...-f 8
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