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&n Goethe's . novel of 1808
Electric Affinities, the characiers
entertain one another by presenting

themes. - Placement. - gesture,
glam.c serve narrauye purpose as
well as indicate levels of mterrela-
llOnbl‘llp “The novcl is |mponant as
well “for its sensitive use  of
landscape and architectural motifs
to + reveal individual “emotional
force. Ann Wilson's pun on the ti-
tle of the German novel when used
as the title for her recent work, re-
veals both her acknowledgemenl of
the romantic ¢lassic (and its re-

a Series of tabledux vivants enact-
ing mythologlcal and classical

g :_ & ﬁammg The 1 very specia ‘Téontnby 4
| - tion of Carolyn Valschmidt, whcvge
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-rendmon “of Mimi® s aria from La{’ |ngf metaphor is embod:ed 3
Bohemgromanumzmg the;ogsand “Delacroix™'s pamnng con- g n
sorrows of the sensitive individual, | tinuously, * throughout ~ “both | @& .
sets the mood for the_plece - | performances (the work a charm- ‘
= Ann’ ‘Wilson mamtams' the i- ing impressionist 'ime,rior had little
"dreamlike imagery with slow pace |[ to do w:th Delacro:x S rom.mtn 1
‘and simple gestures from her work | art). | ne
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dc,groat for. h,ghtmg*a cha_nterIy windo wbs arsd ‘perspcc#wa 3p ces,

tain..., Ouverture) but adds a taste || qualms with the piece. I found the :
(-for dlscourse The Charactt;rs quole dance of the Madonna's a bit weak '

ed—or at least mentioned—by | sense of weight and fregdom one
George Sand). This textual| | associates with her work. Yet even
grounding prevents ‘the spaced ou: these misgivings dre consistent
\"IEWI]"IL one gCIS into with a Wilson with lhé elegant m{)de of ap- m.

(Robert) iece and inst pearance . of the plece Perh.\p': )
- ks ““ gad directly]” even though 1 was moved by 1he

engages the audlencg with ldeas( work-.and impressed. With its |- -.

well as from sources removed from Snd wwis ht‘;;;mhL that Iﬁ.ld?r.:.l\ E
“their context (Simone Weil is quot- ancing would have more of the

Wilson's " work s about _ the
s:multanelly of the age of clec-'
tronics. Scarlet O Hara (Robyn -
Bremann) Rhett Butler (Jim Neu)

! and Melanie (Kit Cation) engage in

| a somnambulistic discassion in one
\rmm while  Delacroix . (Rick =

! Britzenoff) "paints. dlllgenlly from ,

{ the model in the. next space. ]lhc"Oth) Still we emerge in a de- !

Genr;,c Sand (Ann Wilson) and |
Chopin (Chris Miller) sit in loy- |
: eseats on one side of the audience,
! while directly across frong them a
young dynamic Goethe (Robert
" Levithan) and an older, more con-
templative Baudelaire (Georze
" Ashley) are found in a 'ilmllar ar-
rangement.

The program notes indicate that ! i
the work was very much a col-

laborative effort. with* Jim Neu
]

responsible for the Gone With the
Wind sequence. George . Ashley
and Holland Cotter responsible for
the literary gentlemen, Chris Miller
and Bob Mony for the Chopin
material, Bt]] Tudor lor the sound

_ for days to come. /

du Siecle™), the: views on art and
“thought. are clearly expressed in
exposnory prose, - we ‘are bom-
barded by so many views we can-
“ not rationially analyzeé and sort ou.
Indeed-for Wilson this’is |nd|catwe
of the eclectlmsm ‘of the 19th C:
(and for Godard of the confusion of i

{ lighted stupor, not distanced with
Brechuan evaluation of the baltle
of ideas, but rather subjected;
(again a connection with Robert!
Wilson) to "an immersion in anl'
aestheticized milieu. Uﬂdc-l.lt:ter.{lyI

we will mull over lde'tsﬁand lrmges;
S )

The samullaneny '"T'lhe Trag- :
ments enables s to feel presenl ;
with the figures from “our mental
museum, yet their "movement
around us and the stylized
artificiality of their gesture shields
them from us. emphasizing the
void between the centuries.

Ann Wilson creates an envrmn-
mental painting  using gesture, ' ol g0
words, ideas, and movement as | Sl
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