DelBeah Hay rehearsing her solo work “Voild," which she will perform at the Kitchen—"Dance is the place where | practice attention, It'sa kind of
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the place where I practice attention,” she
says “IU's a kind of alertness in my body
that I have at no other time. So dance for me
15 about playing awake "

Ms. Hay has lived In Austin, Tex, since
1976, after moving there from a commune in
northern Vermont, At 55, she is concerned
about the late of her solo repertory and
about her reputation as an idiosyncratlc
performer, These concemns have led her
back Into territory from which she exiled
herself more than three decades ago: chor-
cography, trained performers, even dance
preservatlon. “Whereas before 1 thought of
choreography as what you did in order to
perform,” she explained, ‘‘the idea of char-
cography as a separate art form has sud-
denly become very Interesting to me.”

Qver the years, the fortnat of Ms. Hay's
waork has changed (rom folklike communal
dances to company concerts o solos, but her
deeply phllosophical, even splritual, interest
in the presence of the body has never waned
Proceeding from questlon to question about

i

the nature of performance, she has extend-
ed Into the 1990's a rigorous experimenial
agenda, with pravocauve results

From 1980 to 1995, she conducted an annu-
al four-month warkshop for trained and
untralned performers, as a means of devel-
oping her own solos. Each workshop ex-
plored a speclfic “'meditation’ formulated
by Ms. Hay. For 1995, for example, the
meditation was this: “'Imagining every cell
in my body ul once hus the potenclal to
dlalogue with all that there is ' That work-
shop culminated in the large group dance
‘My Heart,” which insptred " Voila."

Because she wani$ (o delve deeper into
the possibilitics of choreography, Ms. Hay
has temporarily suspended the annual
workshop to work with trained performers.
Now she generales new pieces by quoting
her previous ones, In increasingly complex
ways, After '"Valla" had its premlere in
Austin in November 1985, she wrute its 16-
page libretio, an Intricate layering of de-
scription, memolr, commentary and stage
directlon that slides between first- and
third-person perspectives. Then she per-
formed the libretto as a monologue, entitled
“'a performance of a performance.” For its
newest Incamation, al the Kitchen, Ms. Hay
has invited two other dancers Lo remake
“Voila" from the llbretto, which now dou-
bles as a score, and to perform with her,

“I am resourceful,” explains Ms, Hay,
who last appeared In New York three years
ago. "I like taking material apart. Rather
than go on to another dance, let's see what
else I can learn about this material from
another perspective.”

T THE KITCHEN, M5 HaY
hopes 1o learn more about her
work as It exists independent of
her own body, 'For those people
who see Deboragh Hay's work as

something only Deborah Hay can do,” she
says, ‘'then what Is my work as performed
by other people?’"

I like these dances,” she adds. '] want to
see them go on, I like the Idea of a dance
student belng able to reconstruct them from
a score withoul our spending billlons of
dollars on technology.”’

Ms, Hay was once tald that her dances
were impasslble to score In Labanotation,
the fleld's generally accepted notatlon sys-
tem. "l got very excited, because [ didn't
Tike the way It looked on the page,” she says.
“It really bothered me Lo think that my
dance would be limited to these shaded
reclangular boxes.”

Any transmlssion of her dances needs to
be an open process, because Ms. Hay does
not want to close off the dancer's creative
space.

"'What I"'m looking at with this process Is
Can you pass on dance without telling any-
body how to move, but Instead by giving
them a whole other set of paramcters or
conditlons for recreating the dance? And (s
it stil that same dance?”

To perform her experiment with " Voila!
Ms Huay chose Grace Mi-ile Lee, 29, and
Scatt Heran, 34, two former workshop par
ticipants. They received the libretto and
meditation last r, but the choreugrapher
will not see the results uniii this week The
three solos will be done separately, begln.
ning with Ms. Hay's

Mr Heron, 34, who 1s based in New York
recently  performed  his  eveninglength
dance "'The Goat Story” at P.§ 122 Ms Lee,
who presented an evening of her solo dances
at PS. 122 last year, llves in Philadelphia
"They make me laugh and cry more than
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alertnessin my body that { hnve atnio other time.”

iThe Beglirilngs -
“Of a Far-Ranging
Creative Revolt - -

w2 CHOREOGRAPHERS
“why d from the pi
and even

phers have explored mixed mégia.™ ™™ §
Elalne Summers has blended dance  * |
with fllm_ David Gordon has combined ]
choreography with witty punning dla-

logue. The texts spoken in Keaneth

King's productions have tncluded non-
sensical tongue twisters, sclentific theo-
rizing and bizarre science fiction, Mer-

edith Monk devised an extraordinary
muslical-theater form in

Judson Dance Theater per{ormances at
Judson Memorial Church In Greenwich
Village In the 1960’s were united in a de-
#ire to experiment and to reject conven-

which songs, chants, Instrumental melo-
dies and movement are linked.

Several prominent figures associaled
with Judson are no longer allve. Robert
Ellis Dunn, the compasition teacher out
of whose workshop the dance theater
grew, died last summer. James Waring,

= who created fantastic and whirnsical
" works for both ballet and modern-dance '

companles, dled o 1975, v

Many former Judson dancers went
Into teaching, Others embarked upon .
bew careers. Yvonne Ralner, whose P,

could be formally rigos-

)ﬂ-ldm Hﬂo‘lomlﬁ Church on Wd'l.ldné{né Square in Greenwich Village. "

any other performers,” says Ms. Hay
“There Is nothlng those two won't do.""

Ms. Lee, who saw a run-through of **Vol-
14" and a performance of "My Hean,"” sees
the libretto as a screenplay. '] make sense
of It as a whole,” she explains, “'by seelng it
as an epic western, in which | play all of the
outlandish characters playlng out all af
their Individual dramas: protagonists, an-
(agonists and cameos.”

““Ilove the humor in the score, and ] play
1 out fully)”" she says ‘““Deborah’'s work
must be done with tolal (nvolvement You
can’t mark 1t or reduce it Lo a vocabulary
This may sound serious, bul her werk actu
ally frequents the realm of absurdity.”

Mr. Heron, too, remarks on Lhe appealing
absurdity of the project. His challenge, he
says, was 10 take what first appears to be
complele nonsense and find the logle, mys-
tery and beauty of the dance.”

/

Ms. Tlay's hbretto-based monologue “A
Perfarmance of a Performance’ will follow
the three solos at 10 M. on Saturday only
Speaking the wriing of the movement, Ms
Hay explains, has given new dimension to
the origlnal solo

“The last few words In the lbretio” she
explains, “were simpl Nirectlon for what
I was doing on stage. "She began galloping
incircles Horse rider woman plaving danc
ing. A human being gallupig of (5 Bul when
[ write that down, 1t goes so many places
1 not me on the dance (oor doing moye
ment, Suddenly 1t has a fultness nnd poetry
to it as an event The words brcome embodi
ments When you're speaking it, the picture
Just gets bigger,

"And so now when ) go hack to dance
'Voua,” I'm not just galloping i ctreles and
exiting off. | really feel so much bigger than
(he act you're looking at on stage ** L




