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;_ ' By SUSAN SHAPIRO" PERFORMANCE ART directed but does not appear in.

" ;‘"E ARE 'sheep with no 7@yj@W . Theintense ensemble piece none-
; straight " &* narrow/We -\ theless displays her usual tone of

i||’ are sheep!with no‘meadow/We of the Kitchen, could well be the!' feminist rage. It's a dark and sur-
-are sheep who take the danger-' credo of all performance art. It cer- | real semi-comedy about four mis-
| ous pathway thru the mountain tainly captures the artistic spirit of .+ fits who meet in a welfare hotel.
.range/to get to the other side of the Kitchen, which recently cele- Squeeze was raped by her fa-
oursoul.” = ot e "' brated its 20th anniversary. .. ther when she was a teen-ager.
These lines from Karen Finley's “Lamb of God Hotel"” is the first ¢ She became pregnant and had a
poem ‘The Black Sheep,” cast in  work that the controversial per-. botched abortion that left her
bronze and displayed in the lobby formance artist has written and = © | | .. See BLEAT on Page 34
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who is afraid he's “neverinon the -

- BLEAT from Pageso "~ '
sterile. Twenty years have
passed, yet Squeeze continues to

j visit her father, hoping he'll fi- -
{]1-| ‘nally say he's sorry. f

| | Aggle, an old woman who hates
ballet, was driven mad by her

‘| :abusive husband, so much so that
she ‘wound up. strangling her
baby ‘ daughter. When someone
suggests hope and faith, Aggie
‘says, “Hope and Faith movedtoa
lesbian commune in Portland.”

© Chuckles, in’ pink tights and
black top hat, is dying of AIDS.
“He's such a control freak that he's

written the script for his own me-
morial service and insists on stag-

ing dress rehearsals. Beanie, a
nerd who was raped and tortured
by his older brother, tries Freud,
Jung, Adler, est, Gestalt, primal
L therapy, TM, AA, Scientology,

f-dream _analysis, -hypnosis, LSD,
/meditation, ' Outward Bound, '
Yoga, psychodrama, shock treat-
‘ment and Weight Watchers. But -
he's still incapable of having a |
| goodtime. { " '

1 These four very troubled trou-
badours argue, connect and mis-
connect, They say things like .
*Tell me about your dreams be-

_ | fore they were shattered,” g=d_
. |- admit that “No matter what I —
thepain won't go away."” 4
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‘language is disconcerting, ', | {

-on April 28 at a benefit for the |

tals,

oy

ythoough Mey.3a16:50 pay.

jokes around here,” recites a con- |
fessional poem he's been working
on for more than 10 years. i
The ' actors, Helen Shumaker,
Hapi' Phace, Andy' Soma and
Amy Elliot, get a lot of mileage '
out of the psychodramas of their
characters, who keep casting
each other in old family roles. '
In the most gut-wrenching and .,
poignant; scene,’ Squeeze an-
nounces that she is pregnant
again. But thias time the father is .
Beanie, who loves her and, unlike
her sadistic father, treats her
well. For a moment 8queeze and
Beanie seem'to believe the fan-
tasy that they can be a normal
family and live happily ever af-
ter. Then Beanie remembers

(T Beanie; whose “ite hurts® and
i

‘they've never had sex. ol i

The shock of reality is funny at

-first. But when you remember

why she can't bear children, it's

.heartbreaking and haunting,

The imaginary child and its ex- '
orcism recall the “Bringing Up -
Baby" game in Edward Albee's
“Who's Afraid of - Virginia
Woolf?" Indeed, both sexual dra-,
mas involve ' four ' charaters,
shock and role-playing, and both
mix fact and fantasy. Had Finley

.also employed' Albee's reallsm !
.and slower pacing, “Lamb of God {/
“Hotel" ¢ould have been brilllant .}
-and less alienating. As it stends, |

the frenzied pace of exaggeratedis
suffering and barrage of graphicg

-

Then again with Finley, who '
will appear in her new solo work:

g

Kitchen, alienation s a political i
statement. At . the G
Chuckles warns Beanie (and per-
haps the audience): “We like to
make our guests feel as uncom-

fortable as possible.”y\ . g7} ¥
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