THE KITCHEN

STAFF

Administration, Services & Building
Lauren Amazeen, Administrative Director
Benjamin Bacote, Bookkeeper

Marie Cieri, The Kitchen Tours

susan Fait. Director of Development
‘Barbara Hertel, Media Bureau

Paul Jansen, Building Manager

Jeffry Kilgore, Bookkeeper

Amy Lynn, Media Assistant

Patrick Moore, Publicity

Robin O'Hara, Video Distribution
Bobbi Tsumagari, Executive Director
Gayle Tufts, Reception

Programming and Production

Joe Beirne, Technical Director

Jan Hanlin, Box Office

Cynthia Hedstrom, Dance Curator

Curt Levine, Box Office

Scott Macaulay, Programming Direclor/
Performance Curator

Nilea Parvin, Box Office

John Schertler Master Electrician

Ruth Yamamoto, Production Manager

Special Thanks to Gersten Epstein

INTERNS

Joanna Gilliam, Technical

Lesley kranz, Development

Eric Lilavors, Administration. Finance
lan Nichols, Technical

Elisabeth Rodgers, Publicity

BOARD MEMBERS

Robert Ashiley Andree Putman
Jennifer Bartlett  Carlota Schoolman

Tom Bowes Michael H. Schwartz
Paula Cooper Robert Stearns
Philip Glass Peter R. Stern
MaryAnne John L. Stewart
McGowan Caroline Score

Meredith Monk  Willard Taylor
Noni Pratt

Legal Counsel for The Kitchen:
Berger & Steingut

MICHELE ANNE
DE MEY

Face A Face
NOVEMBER 12 & 13, 1987

WISSEL
THEATRE

Ou Est la Bete?
NOVEMBER 14-15, 1987

Wim
VANDE KEYBUS

What The
Body Does Not
_ Remember
" NOVEMBER 19 & 20, 1987

Ihe Kitchenis supported in part by the Nationat Endowment for
the Arls the New York State Council on the Arls, the New York
City Department of Cullural Affairs, Arl Matters. inc . Asian Amer-
iwan Cufiueal Counail, Birsh Foundition, the Capuraio Foundation
[Ballel Makets, Inc ). the Mary | lagder Cary Cliaritatile Trust,
Clase Manhattan Bank, CioBank, Cowles Chartatile Trust Japan
Fovndation, fC1 toundation, U Jerome Founidition, Joyce
Mertz-Gilimare Foundalion, Ment Ihe Composer, Samuel | New-
howse Foundiation, Overbrook Faumnation, Frmma A& Sheater
Chantable Trust, Wallace Fuands, the Shubert Organization, the Al
fance Capiral Management Corporatun Mutual Funds, American
Beoadcasting Compamnies, Inc . American lelephone and lele
Braph, Colimitna Ptores, Consolidated | dison, Egquitable Life
Asstranc e, e Exson Carporation, the Motil Fonmdation, the
Murgan Guatanty st Comgrany. Philh Moras Compames, Inc
Thetema Rubaston boundation, Goetle House New York, Morris &
Rose Goldiman foundation, Matchmg Gift Progeams of Reacter i
gest Foundatyo and Muargan Guaranty lrust Company, The New
Nork Bus Comparny, il By members and private contrbutoes




ROBBIE McCAULEY

IN

INDIAN BLOOD

November 4-7, 1987

*

The Kitchen Crew

Joe Beirne Sound Installation/Operation
John Schertler Master Electrician
Ruth Yamamoto Video Installation/Operation

Robbie McCauley (writer, performer) has performed at
Franklin Furnace, New Federal Theatre, St. Mark's Danspace &
Tin Pan Alley,"her family war stories political soap

operas serial." Ms. McCauley was a member of the 1983
Theatre Delegation to Nicaragua. A long time New York
actress, Ms. McCauley is an Audelco Award recipient.

She is now collaborating with Laurie Carlos, Jessica
Hagedorn and designer John Woo in Thought Music, a trio
performance. .

Thanks to Harvestworks Inc. Some of the music was arranged
in a residency program at their Studio Pass.

Special Thanks to Jessie Montgomery (who plays the ukelele
in Video 3), Mother Anita, Aunt Marie (who continues

to tell me stories), Esme Butterfield, Conrad Kinard,

Tom Shephard and the staff of The Kitchen.

ED MONTGOMERY (Composer/Saxophone/Clarinet) has
been collaborating with Ms. McCauley since 1979
writing and producing performance pieces, plays,
video and sound recordings.

JAY JOHNSON (Stage Design) is a political artist
working in New York City.

THURSTON REYES (Light Design) 186,000 miles per
second is not just a good idea...it's the law.
Thurston has designed shows for The Actor's
CollecEive, The Harlem Children's Theatre and
The Kuumba Players.

MARTIN AUBERT (Guitar/Banjo/Mandolin) has played
with many Jazz and Funk artists including Lionel
Hampton, Ornette Coleman, ‘Jackie Byard, Fifth
Dimension and Defunkt, and with the Broadway
Orchestras of A Chorus Line, Me and My Girl,

and Starlight Express.

LINDA AUSTIN aka "L.A." (Percussionist) performs
both locally and abroad and has just finished
laying down tracks on the soon to be released
Melba Moore/Freddie Jackson Album. An instructor
of Drum and Percussion at Austin Dancers Queens/
New York, L.A. is determined to become "the
percussionist of everyone's request."

LUCY GALLIHER (Keyboards/Synth/Flute) studied piano

at Berkeley College of Music and Oberlin College: "the main
way I've learned to play is by studying with people...

Just earning my dues playing.” Lucy has played with

many artists including John Handy, Dr. Eddie Harrison

and Jazz vocalist John Hendricks.

APRIL GREENE (Keyboard/Vocalist) co-stars with
Frankie Castle in IRONIX and will be rockin' at
Limelight on Novenber 11th & 29th.

VERNA HAMPTON (Performer/Stage Manager) "It's about
the work."

IAN DE GRUCHY (Slide Production) is a slide artist
whose work in New York has been at The Kitchen,
8BC, Pyramid Club, Danceteria and Limelight.




VIDEO MusIc DANCE
PERFORMANCE  FILM

Resorvalions: 25555795

INDIAN BLOOD. A Elcrl’nrmnncc by Robbie

McCauley, presenied hy (he Kitchen, 512 West
I9th Street. (Closed.)

n her ongoing serics of mnliimedia
monologues, Robbhie MeCauley lays
oul. her experiences in concentric
eircles, enclosing personal stories in
history, and history in the defails of
childhiood events. Then, like a gir) playing
Chinese jump rope, she pulls and streetceh-
es on the circumferences unlil Lhey criss-
cross inintricate, claslic patterns. Farlier
installments of Confessions of a Working
Class Black Woman centered on the mili-
tary exploits of McCauley's [ather, grand-
father, and great-grandfather- ““I'here
was never a war we weren'l in fiphling for
them”—and her painful separation from
all Lthey held dear as she became
radicalized.
In this scgmenl she uses some of the

same sardonic stories, bul. Indian Blood,
more slickly produced with its larger-
than-life slides and f(ull backup band,
adds a new strand. Here McCauley locus-
es on her grandfather, who had a military
position he said “was a greal opportunity
for a colored man,” though “1 had to k™
the Indians to keep my job." Like Jews
with consciousness aboul. Palestinians,
McCauley can’t shake a nasty guill, even
though she understands how such events
are manipulated by power structures that
depend on division lo remain intact.
“They say 1 have Indian blood in my
veins,” she says. “I think I got. il on my
hands.”

At times, the writing gels preachy, but
it never gets lazy and, more remarkably,
never Lries Lo make us feel guilly. McCan.-
ley invites us Lo enter into hier intelligent,
passionate altempt. (o work oul the con-
tradictions of told and untold histories.
Her sell-consciousness as a storyleller
and  her earefully easual delivery  she
serves Lhe audience sliced apples and Fig
Newtlons-—creales a surprisingly embrac-
ing tone, and her rage, {hough palpable,
comes across gently, The band supports
that mood with coergetic vamps on
drumming synthesizers and a couversa-
tional sax; now and then, it breaks oul
into full, lovely ballads. Meanwhile, Ver-
na Hawmpton, billed as “performer/stage
manager,” keeps lossing in wisecracks
that till, McCauley’s material into yel a.
other ironic frame.

Al one point, McCauley refers Lo her
performance as “obsessing in public,” bul
her obsgession rises [ar above the usual
sclf-conlessional claplrap because it nev-
cr remains self-involved. Beginning
where so many performance arlists end,
McCauley makes her personal experience
metonyinic, a part of the whole, and, at
times, even melaphoric. “They told us we
should all work to gel a picce of the pie,”
she says, referring to her typical Ameri-
can cducation. “But I'm diabetic.”

—Alisa Solomon




