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Words cannot. really do
jstige to-dhe sywgsppic anar-
chistic spediatle @PSurvival
Research Laboratorics. You
st hase to po and experi-
cnce their hellish, mechanical
mebitmare for soursell. SRIL
salvaees discarded industrial
heasy machinery and recon-
sructs it inle massive
knctie monsters, often
werghiag thousands of
potnds ane standing up o 40

Taafict tall Mastercol pyrotech-
nice therr shows simalate
violence and the polities of
power  bhis show, co-spon-
wud by Creatise linie, The

amd the New M.
senrit is bound ta be one of
the most controsersiaf mnd-
sl “I’l'l’lllllﬂ_ﬂ LT
perstombisteil age
Iy prepade v
for the sheer physical amd
meatal vnsbapehn of SHI
fire heeathing, pavement-
TR, saw
hursing, metal monsers, we
valled wp the geoup’s leader,
Mark Pauline. in his un.
eanthly factory of fear in San
Franciseo and talked with
him about his plans for the
group’s fiest magor New Yark
perlormance 1o be helilin the
Shea Stadiom parking ol
May 171l
Carlo McCormick: | like (he
way that not all the machines
wark just how you wanl them
to work all the time. There's
something poelic about whal
doesn’l quile work, How do
you feel abaut the element of
failure in SKRI.?
Murk Pauline: | think it's a
signiflicant consideration, bul
itsanancillary one 1Us OK if
itdocsn’t work as a small per-
centage of the whole event,
hut ultimately fwlure is Tail-
urc. Itaccumulatesin the vys-
tem just like other poisons,
and at a ccrtain point it de-
stroys whal you're trying lo
do. 1 sec it as incvitable
whencver you're trying todo
anything as complicated, as
hard. as technizal and as
hulky as what we're warking
with We've beenable at SRIL
to encapsulate it in a system
that deesn’t make it Jook oo
Padwhen st happens, wherent
Jooks ke part of the shivw as
opposed te the wiy NASA
Tooked when the space shut
tle hlew up Failure is not part
ol their subiext
C.M.: SR strikes a pecnllar
hatance betw een sheer specta-
cle and sensationalisi enter-
tainment and an
undrrcurrent of politlcal and
social subyersivencss.

ML Politicsdovsn't have 1o

be the Jutl, deeary experi-
enve that s now s mat-

ter of infernng meaning h\

taking the thelor
enting il (o the re;
situation  Real politics is
about lics, and undeestanding

it is abaul dealing with how
people tic and what hey're
teying to say. Creatnely it'sa
boring and selt-contradiclory
exercise (o mithe straight-for-
ward . doematic political
statcentsin vour art. Wetry
ta ke our commentany i
feresting, thee i
tense Tokeep the
atention: the entettinment
has to come above the poli-
s But you wani (o miake
people consider wider impli
canons about how Tucked up
thing is

C.M.: What are the routs of
your gnurly, mulont puschine
aesthetic? [ think wf nihilism,
science fiction—especially
. WRallard, industrial
sic, heass metal amd

+ Those arc phases thit
in their time were all very ex
citing. | was 138 trying to
get invelved an cultural
phenomena that are on the
cdge somehow. 've been ton
muchofa follower. but I've st
Ieast tricd to be aware of and
undesstand these things. I've
gotten involved in so many
stupisl seenes since the age of
It it makes me sick to think
abont at In diternuare, of
course, Ballard and Bur-
roughs have heen i major in-
fluence on me. M u( what
SRL is about sicmis from the
fact that I'm & member of a
really privileged class in this
couniry. {'m a white male. )
wits hraught up with thatati-
tude that you can doanything
and itcan mean anything
C.M.: Don’l you feel con-
straints? As exireme as SRI.
Is, are you not held hack by
finances, legnlitics and even
an inner sense of discretion or
morality?

M.P.: Those restrainis are in
your head. | try not 10 do
things thit make me look
foolish, like biting the head
off a chicken, [t was interest-
ing what C, Carr wrote in her
Village Voice review of Re-
search’s Pranks hook

C. Where she pointed out
that everyone in it wus while
and Knren Finley was the anly
woaman.

MLE: Because white gy
the only people under the
pression that they can do any
thing. At feast the people in
that hook are doing it in a
subverted i hind of a
ack way that any underclas
person can rebale 1o They
strthe hack moaway that eve
none who's fucked over
would like e At that stage
1w a contndiction i terms
becawse the only people that
can cncompass doing that are
the privileged people that
don’t have so much to com-
plain aboul to hegin with
C.M.: You have a rather am-
hivalent relationship v art,
almost love/hate.,

COURTEST OF THE WEW MUSELM OF CONTEMPORARY LA™

Survival
of the
illest

Survival Research Labora-
tory comes into town for a
Shea Stadium blowout.

M.P.: I'm certainly delighied
with all the help the art workd
his given, they are the only
people wha've really helped
There's a lot of things about
the art world that Ui really
embarrassed about and that

ay be why Idon't want 1o be
idered part of it 10 like
working for Hewlen-Pack-
ard, saying vou're a seicntist,
hut when someonc says,
“you're working on defense
contracts amd you're involved
in technalogy that's going (o
kilt pcople.”™ of course,

you're going 1o lie and disas-
sociale yoursell in some way
~,lnd be very embarrassed. |
feel the same wy
SR1.

about art.
about trying to main-
uncalegorizable status
Onc should al-
wiys resist and deny the casy
v::llv:gnmnlmns others (ry to
impose on you.

*.M.: Whal are the many fac-
ets of the SRL. enlgms? You
have a definlte corporale feel.
M.P.: That's what it’s all
ahout. SRL is aboul t1aking
the advantages and the privi-
leges that the corporations
have enjoyed and uscd to de-
stroy and munch money from
cverything around them. We
take the technsues that they
use and turn them towards
samcthing a littde different
that works just as well bul for
totally different purposes.
How els¢ can creative people
gel access to any really pow-
crfuf 1ovls with no constraints
on them withuul forming an
organization? SRL is about
providing a place for peaple
interested in using thesc in-
dustrial toys, There are aboul
40 or 50 people who come hy
here all the time to help out,
when they want 1o hang siulf
out on these giant (ools,
We're relcgated to very crude
equipment because that's all
we can gel. It's industrial
cquipment for the most part,
the stuif that essentialty built
up the economic base of this
country. These are powerful,
intense devices that you can
magnily your reach with, so
1o say. Mavbe SRI. can make
a case for the creative use of
defense technolugies and
start siphoning off funds that
would otherwise go (o war-
making, War is becoming ob-
salete now, It's more the
people want 1o play with their
toys hecause the toys are so
much more interesting than
all the peaple they spent their
lives mecting Everyone
wanls the computers and the
VCRs because they are so
much more fun than anybady
else. Finally technology has
reached a poinl where it
makes life worth happening,
like the way for an awlul lof
af people drugs and alcohnl
make a pasly worth happen-
ing. I 1hink art's going 10 be
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the next stush fund when the
defense industry collapses.
they're going 1o have to find
somcthing tor all these scicn-
ti<is (o do [t's going (o he in
the entertainment industry
with all these very costly,
complex spectacles.

C.ML: What Is the nature of
vlolence In yone ar?

M.P: {t's carloon violence
1i's like walching a cartoon
characier fall ten miles down
and get Hatiened like a pan-
cake. Lie™ll just pop back and
be OK except fur some dirt
on him and that disappears in
the next frame, 1 think its
more thought-provoking
than sceing someone get
snuifed on Miami Vice. Car-
toon violence provokes a lot
maore consideration ahont
what violence is really about,
We repackage violence in a
way that you can really ook
at it, without the emotional
distraction of it involving
people,

C.M.: You often resnimate
and shute dead animals in

your show. Is that a dl.s'rlc-

tlon?

M.P.: | don' think so. | think
it’s something that pulls peo-
ple into the wark. We're
anesthetized to human
violence  People care rvore
about animals, even dead an-
imals, and what they do to an-
imals much more than they
care ahoul what they do to
each other. 1 find that adding
a flourish of dead meat here
and there keeps people from
getting too comforntable with
the entertainment.

C.M.: Can you talk & blt
ahoul your New York show?
M.P.: [ don’t have a tille yct
but it’s guing 10 be about the
way you feel when you have
1o make a decision about
something and there's 10 mil-
tion things that you have to
look al over and over again.
You know, can’l sec the
forest  for the trees, We're
going to make an artificial
forest out there. Maybe we'll
even do the scene from
Aambi when the forest burns
down. IU's going (o he about
the way that having to do that
all the time makes you el
sick. It's connected 10 how all
these natural mechanisms
that are huilt into the human
mind are gelting twisted and
sabverled by the way that
people live now in o complhi-
cated cultyre IUs gaing 1o be
a Tulksy sort of theme, how
we're going to get out of the
wonnls If you have trees, of
course, there's going tube the
forbidden (ruit. We're going
to have something like baving
your head m the sand, and of
course, we're going 10 have
herds of grazing apimals.
Those are sone of the things
you can expecl tu sce.
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