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That the body never lics jsone
of the most popular statemenis
Martha Graham ever made,
Steve Paxton, in a quiet,
exirpordinary performance last
week, made me think about the
converse: That, if there is such a
thing as Truth, it must be right
here in our bedies, and it takes
countless forms. & great deal of
danece i faking, Dancers lock
like they re leaning, but they're
rot really leaning; or falling, but
they're noi really falling, Of
course, heatrcality sets up
another levelonwhich we accept

 those lies as trnath so thal when a
dancer really looks like he/she's
leaning or [falling, bul isn't
really, we consider if good
dancing.

Paxion erazes that !ovel of
ghost-truth by not making his
performance a magic event, but
just what he said on a cryptic
postcard [ received: "Contact
Improvisation. Youcome, We'll
show you what we do.” The six
men and women work in pairs,
bearing each other's weight,
lifting, hauling each other,
falling on each other, throwing
the mselves at each other. They
place themselves in physical
danger and come out of it in
surprising ways. (Sometimes
they don't make it and take
bone-cracking falls). They arc
disciplined, unemotional and
intently abzorbed in the work.
You sgldom see people so
basically homest with themselves
and so heroically trusting of one
another. It taught me a lof abont
the body.

-

things is when a body deflects or
slides naturally off another
body, You can see it when it
happens because there are
cerlain laws—different for each
body—aboul how this has 1o
happen. Joints bend in a certaln
way, _1]‘.-:- speed changes
Accordimg Lo a certain patiern. A
natural momentum is started
andofien the dancers use it to go

somewhere. Sometimes they do
a lot with the energy—a log
extension, aroll, etc. But I like it
best when they waste it, They
justlet it stop. It's a refreshingly
honest thing to do. F
Ancther truth & the way the
body moves in reaction to a
split-second change of mind.
This happens often in this work
and sometimes it's spectacular.
This is one of the danpers—a
sudden change can easily throw
one off balance. There are times
when a dancer might place
his‘her head in the path of
someone just as he/she starts a
forward roll, for instance. The
dancers always seem to find
smonth ways to get out of almaost
any situation. They challenge
eachother, likewhen one person
carries another and suddenly
changes his direction. The way
theycan {lowwith those changes
is & 1est of how fearless they are.
| loved watching the way the
body's natural profective re-
Tlexes take over. When someone
falls backward from riding
someone's shoulders, the hands
automatically reach  down,
ready (o lake the weight. Aslong
as fear doesn't freeze you, there
will always be a hand or a foot to
keep the head from breaking
open. Some of them know this
well enough to take foolhardy
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chances. One tall man cata-
paults himself over another
taking him along in a wild
forward roll that heads straight
into one of the pillars. A
difference of about n foot could
have meant a concussion (it
seems to me). David Woodberry
stands straight up on Paxton's
shoulders, wavering slightly, He
falls backward and an involun-
tary tremor of acrophobia siezes
me. But he just lands on his feet
like a cat. What could be more
natural?

The work tempied me to
make all kinds of generalities
about the performers—about
which ones were comfortable in
their bodies, which ones were
gentle, which ones aggressive,
Omne could make these observat-
tions about people on the street,

. of course. But in this work the
 persomalities  seem  enlarged.
You're watching people in the

(height  of  concentration—

prople  who are’ practiced
enough to work for long periods
without letting their attention
flag. They are disciplined. They
stick tothe point and never lapse
into irrelevant things. But each
one has an individual way with
the work, They made me fesl
that if I saw them a few more

times 1 would know them

Much as [ hate to say it, there
seemed to be a rather obrious
sex role difference. The men
generelly seemed to initiate
movement more  than  the
waormen, theugh the women had
no qualms about lifting and
carrying much heavier men. The
men  also  seemed fo need
naturally to dare more.

The dancers worked in pairs
through both performances.
This added a new dimension—
la se¢ what resulis when certain
personalities are ¢ombined.
How the two people who seem
the least comfortable in their
bodies work together—the kind
of blufi-fighting they tend to do.
And how two people who are
gentle  and  passive  work
together—the quietness of their
movement, If T could see them
every day, there would be
another dimension—what hap-
pensbetween the pairs aseach of
these people runs through the
gamut of his/her moods and
energy levels, '
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