[ PR AUE T, P
Blye Netw Jork Gimes
SUNDAY, Dl")CEMBI‘)R 22, |

RXOTIC CONCERT |
BY TRITELBAUM

Work by Composer Shows
Disparate Influences

By JOIIN ROCKWELL
Richard Teitelbaum, now|'
based at York University in
Toronto, is a composer with
many disparate influences.
Sometimes when that is the
case the resultant works sound
fragmented into a depersona-
lized eclecticism, But at Mr,
Teitelhaum’s  concert  Friday
night at the Kitchen, there was
much to admire.

The principal influences that
have shaped him are ethnic
music, electronic music and a
form of avaat-garde improvi-
satinn that is very close to
avant-garde jazz. And a fourth,
more pervasive influence, con-
cept art, might be mentioned.
Friday's concert came accom-
panied with four detailed and
articulate pages of documen-
tation, and without them one’s
appreciation of those works
mwight have been much differ-
ent.

Mr. Teitelbaum’s studies of
world music were most appar-
ent in the opening piece, a solo
for Shakuhachi in a traditional|
Japanese idiora. How authen-
tic Mr. Teitelbaum’s work was
this listencr is unequipped to
say, but the microtonally sinu-
ous inflections of the wooden
end-blown instrument (rather
like a breathy recorder) played
by Shudo Yamato were cont-
pelling indeed.

“Threshold Music No. 7" and
the concluding Trio were both
improvisatory pieces. The for-
mer entailed the production of
tiny sounds designed to
emerge almost imperceptibly
from various points in space.
The Trio, perhaps the most ef-
fective piece of the night, found,
Mr. Tietelbaum athis Moog syn-|
thesizer in a more aggressiva
improvisation with Authony
) Braxton on winds and Dave
Holland on cello and bass—
both well-known jazz avant-
gardists. The exotic sounds the
three produced were something
to hear.

“Tai Chi Alpha Tala" was a
collaboration for a woman go-
ing through motions from Tai
Chi Chuan, the Chinese martial
art, with her resultant alpha
brain waves transmitted by FM
to a synthesizer, triggering pre-
set pentatonic responses, and
a tabla player echoing and re-
enforcing the resultant rhythms.
It was ritually pretty to watch
and to hear, although the sci-
entific purity was @ bil com-
promised by Mr. Teitelbaum ap-
parently fiddling with the syn-
thesizer and by the seemingly
overictive tabla player. =4
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