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Svymphony No,8 and Symphony No.10
(The Mysteries)
by Glenn Branca

Symphuony No.8 (The Mystery)
Fiest Mavement (THE PASSTON)
Lecond Movemant (SPTRITUAL ANARCHY)

Symphoay No.10 (The Mystery Pr2)
Fiess Movement (JHE FINAL PROBLEM)
Becand Moverment (THE HORROR)

Thors are two graat mysteries: life & dearh, And, there's an argument that chicy're
the came thiag Bverybody lover a good mywmery, that's why they put the answer at the
end, We'rs alraody dead and ghis i the afterlife. Whenever I'm feeling particularly
peranniae re; the God problem, Timagioe that we're all just brains in bottles somawhere,
thoughte in a veid, ro paraphrese Mark Twein's vicious punchlim re The Mystecious
Sicauger B¢ this phunamenalogical world is some cheesy Total Recall virion we're renting
from The Compuny whe ssaye in businens keeping us from the horrible sestatic truth.

l'm sssumiog that averybody . not just me, has had moments where the cloying -
opuuty of tha dally grind shimemers translucant, the veil of Maya (most advancad, yet
wonptable) blinks, (ke voordinates hilt, the pineal gye opeoy, Nesh dissuives acbitrary all
bosundurio, the Bond of aveuity, koowlolge of uue purpose, the unspeakable shudder,
dimensiony limitless, contciousnsss infinive, & all thar conmic eornpane hokum.

Some chings are mcred. Likethacroms, —
My particular cross 1o baar of lote has this taps of Glenn Branca's 70/E

aMy

MYSTERIES (by the tme you read chis, you, the reader of these squalid notey, will have a
Compast Disc in your mirs, high-tech digital codicas, 3 Millennial key) which has beet
blested @ work 1o 1he complear discomprehienvion uf many ("what e FUCK ae you
listening ro NOW M) & the uner chinacaked drooling envy of others (" WHERE did
YOU ger THISHH!T WHO de YOU KNOW?“); the wape bas male several trips to iy
ovarpriced dump of an aportmant on Father Demo Square, where the thunderoua
irresolvable chords 8 anti-chords of THE MYSTERIES have woven their way inwo der
nwcht, akillfully senving tunud clusters round boombox thrump of Jeep Cherokees &
scarred Vietnam vars yarbling the lyrics to Toreigner's “Hot Blooded” (1o no particular
tune: "l wanna know-wo-wo-wo whatchur DOING [snork] alierthaSHOW-oweow-w").

. Lhave also used THE MYSTERIES as low-volume Savie-like wrnibien “thinking" music,

which is not recommended, but [ must LIVE THIS MUSIC in order to understand it.
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| foel a0 compunction about 1o oking Cerpus Chast when analyzing my
relationship to THE MYSTERILS. T'en srceks now, the problem of creating a verbal analog
to these twu symphonies hay generated @ multiplanar anxiety. T want ta de this musc
justice. Glann will read vhis (a3 will you) & the reaponsibility s as exhilarating as it 18
maddening. The screeds have puyred forth, » long nas rative involving o philosophic fige-
fight & pornographic wediog pool mudswrestling rournament wherein the Muses--
Calliope, Clio, Euterpe, Melpomene, Terpsichore, Erato, Polyhymnin, Uranta, Thaia
jealous bitch goddesses all wwar flesh, hair, fingernails, clawing ayeballs, each claiming
TRUE AUTHORSHIF 8 INSPIR ATION for THE MYSTERIES; chey war, they spar,
thiey connive, they each siog eluquent their case. THE MYSTERIES invoke some deep
secrer of unfarhumable cousequence, A root query of unbearable implication. A thing
harbored mute, shackled i the LACORSCINNSNEsS.

AL 630 AM, up ol night, drinking iced expresso, chainsmoking Chesterfield Kings,
cold aurumn cardigan sun rising over Fru Demo drunks swaddled tramplike in yesterday's
Last, T get into the shower w/*Spiritusl Anarchy” blaring through the steam pellets & a
thought squiggies black letter red ribbon across the back of my hrain:

Music 1s NQT A LANGUAGF!

Languege is « sollection of eferente and metaphors.

MUSIC 5 MOT A METAPEHOR!

NOT AT AL}

Language approximates

1 he Bible, you'll recal!, opens by liverally defining “God": "In the beginning was
the Word. And the Word was God " 4 figures you'd read THAT in a BOOK. Language
uses sound as a conveyor belr of "meaniug." (Txcepe for Bob Dylan, but I dou't feel like
collapsing miy argumeiii... resnember Lhis is me in the shower thinking.. ) Vanguage
shares many of the actributes of Music: it can be broken down into attendant particles,
there's “grammar” and "syntax.” they each USE sound, but MUSIC 1§ NOT
METAPHORIC! It cane to me in a rush of swapsuds listening to THE MYSTERILS;
language is ALL about CONTENT. Onwt: you break languuge down to its smallest
attendant part, you've got 4 phoneme, ut best onomasopucic; but there's no smallest
component in Music, it s splitting the avom & the cJuser you examine the subatomic, the
more infinities open up, Language is the ENEMY of Muste. Langusge. like YHW1T, s 2
JEALOUS GOD & will subvert, wssimilate, and co-opt the TRUE. POWER of SOUND.
Language & Music aie AT WAR ove the "turf" of SOUND!

This was not the firs time 1'd perceived Braaca's wmusic as megalomanically Biblical
(tor tack of a better "description”), TRIE MYSTERIES is nothing less than an actempt to
ualeash the paralle! "non-literal” ‘won-netaphoric” muliiverses coexisting invisibly next to
our own. Is it any wonder that The Company wants to merge language with music? That
*songs" are what people wiil buy? ("Life," sang Madonne, “is a mayssery.”) But, & this 1

- both horrible and awefull and beautiful, “songs" (words & music) at their busl ropresent A
kind of temporal "tryce" in this ANCIENT UNNAMED WAR!

THE MYSTERTES do not attempt to resolve this conflict. This conflict lies in the
heart of the dance of Kali, this s lh!m.@'mlgnm/&mnm

TRUF tension// repose cyele of the m tivarse is no in che bullshit consps driver
“she thohotomy of mase ulinefominin Fj—incgpiui‘ (5‘391'«!!1! such gw Hﬁ, '_;*' 1 fact
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exiwt) or "ais differances” or nrribal warfars:® These are tho straw men God TTSF1F

wants 1o use to divert you fror what's RFALLY going on.

‘The very titles of THE MYSTERIES' movements give a3y the game; "The
Passion,” "Spiritual Anarchy, “I'he Final Probles,” “The Horror” Espesially, "Spiritual
Anarchy,” a celesrial/sinister vedundancy. All alleged art & music (8 for that matter
literature) is "spiciuaal * But che vesl *Tinal Problem” isn't spiritual, it's veligpans. U
spiricusliry is anarchistic, vhen Religion is Power, Control. Hicrarchical, Fxquisite Order
Circumscribing Chaos. i e e

And 've seen that insanc fervor in the faces of th
This music dalivers s religious, a8 opposed to & spiritual, experience. God created the
waorld, but she/he/it/whaiever teft it unlinished. 1t's the job of humans Lo do what God
sither CANNOT or WILL NOT do. Making THE MYSTERIES manifest ix one of those

jobs

e sudience at Branca's concerts.

Servants sre always miserable. Clean Branca doesn't “write" this music any more
char [ am “writiug' this, THEM YSTERIES i sanse Goddamn MotherFucking Thing that
needed vo express 1iSelf in THIS world & I used Glana Branca to do it

We don't nesd another namy {or God. We need ancther Sound. You can hear it

approximated on this recording:
But DON'T expect me i deacribe it.
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