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Surfaces for a
Nine-Day Festival

By JOHN ROCEWELL

tarting this coming Friday
and continuing through June
16, there will be a music festl-
val in Mew York that most
musie-lovers won't even be
aware af. But it promises to be one of
ithe most significant musical events of
the seasan, a cry of self-assertion by a
whole varisty of srderground musics.

The festival is called New Music,
pew York, and 1% will take place nkghtly
at the Klichen, Mew York's premier
perfarmance space for new music and
video art, locabed at the eomer of
Wonster and Eromme strests in SaHo,

The artists involved — there'll be
riaghly six per night — inchude leading
figares on the experioeental muslc
scene of the cicy, the area and the coun-
try, with a few Europsan compossrs
represenied, a8 well GmE
maostly from the realm of “classical™
avant-gardism, what might wery
loosely be called the post-Cagelan
school of American music. Bul there
are al=o people from the oft jazz scene,
the underground, “no-wave” Mew York
rock scene, sound-redated performance
ari and mare.

A Tew of the mapy composers in-
volved include Robert Ashley, Robert
Fripp, Philip Glass, Meredith Monk,
Paulime Olbvecas, Steve Reich (his en-
semble but not the composer himsell,
who 2 in Ewrape), Gearge Lewis, Dan
Cherry, Philip Comer, Pl Mikiock,
Willlam Hellermann, Charles Dodge,
Abvin Lucler, Larry Austin, Laurie
Speigel, Gordon Muamma, Jill Kresen,
David Behrman, Charlemagne Pales-
tine and Laurie Andersce There will
also be o featival-related late-night pre-
sentation of no-wave bands at the Mudd
Chub on June 13,

Ir addition, there will b= a Kitchemn-
sponsored, three-day conference of
reanagers and administrators from

around the country associaied with
performance spaces like the Kitches
and music lke this. And finally, begin-
niag e day of the festival and extend-
ing ooe day past 145 closs, there will be
an “Ynstitwe” on this music and re
Inted subjects sponsored by the Music
Critles Association amd copsisting of
talks, workshops and panel discus-
=ions, free and open to the public,
L]

Tust what all this means will presum-
ahbly be a subject for rumination by the
many erities coming from around the
country and, ope trusts, from the New
York areas, B a f=w preliminary
thoughts might be in order.

First, the title “MNew Music, Mew
York." (8 both catchy and thought-
proveking, but part of the reasom it pro-
vokes thought i= that it can't — Inevita-
byt — quite encompass all the rami-
ficatioms of what this festival means.

“Mew music” suggests anything tha
is oew, amd more than any recent
American festival that this wrlter
knows of, Mew Music, Mew York i8 in-
desed broadly inclusive, But it is also ex-
clusive, deliberately or otherwise
What's excluded ig mostly what might
be called “uptewn' or Vmiduown’ con.
temporary classical music. And it is
just this muslc, rightly or wrongly, that
is normally oomsidered the todality of
new music by meosi classical music
Critics.

In ather words, this is the music af
conservalory-tiained classieal com-
posers who fesl themselves direct de-
scendants of the “Greal Mastesa™ of
Western mu=ic. The leading figures on
the Mew Yark sceme of such music —
Ellioit Carter, Jacoh Druckman,
Charles Wuoripen, Milton Babbicr, e
al., ool to sp=ak of the earlier gensra-
ficm of William Schuman, Peter Meon-
nin, Vincen! Persichetti and the like —
tend sither 1o despise the lower Man-
hatramites ar nat Lo lake them serlously
i the 50 place
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Their loms. Une needn™t g2l Do
pulemical about this: There is a lod of
fine music still coming out af the up-
ol mee-music esiablishmest, and
pne day, with the mellowing perspoc-
tive of fime, fulure music Mstoriamns
will ba able o neatly categorize and ro-
lote stylistic camps that Bow seem des-
perately amithetical.

In the meantime, we're beft with a
nexus of mew musicians who, for all
their radically differest sylistic pers
spectives, share something intangible
et soavehow perceptible. And it will bs
the task of the festival end it ascillary
corforonce and institute (o help maks
that intangibilily [Angibie

The first lirks are soclalogical, relal-
ing 1o shared geography and sources of
palroeage. In Mew York, ai least, (hese
muisicians temd o cluster with the
painters, poels, dancers and vigeo art-
i5ts ‘abers the renis are cheap, in the
manner of all Babemian communitbes
for the past 300 years. The resuli is thai
they share ideas with others in the com-
mimity miFe easily tham with practi-
rioners of what |5 supposed (o be their
own art: in othér words, composers in
SoHu have besn as much mfleenced by
SaHo painters, dancers, eic. as by El-
sl Carter,

.

There are these who argue thot ol
memey S cormupting, and ta be sure
wasl sams have been wasted in recent
years in the commissionding of desd
new operds and aymphoties But the
Hew York Siace Coancil on the Arts has
heen an incalculabde hedp to the devel-
opment of the New York mew.music
scene. Mot hal the city hasn't always
been @ center for new music, what with
the heavy comcentration kere of the
music business and press. Bul money
kelpe. and the SoHo arts 5 =0 has besn

Hﬂmﬁrm ‘Fork Thoes, Rober
B Al Jebry. Mt OErian

mmserie of earlier penerations of Wes-

Music by Meredith Monlk
and Philip Glass, left, Steve
Reich, center, and Robert
Ashley and Pauline
Oliveros, right, will be
heard in the “New Music,
New York" festival
beginning Friday at the
Kitchen,

clever about petiing hold of some af .
Furtbermore, unlike thelr midioen
counterparts, they've evolved (grudg-
ingly, sometimes) a style that doesn,
meed B VAET amogn Dfnﬂlft!'j'tﬂﬂ
wive, While upiown composers lamesTt
tlegitimately} the absence of a fulf-
scabe sympbany archestra that hos the
gkill &nd time to perform new onches
tral works, the lower Manhaitan com-
posars either wark with smaller formis
or avail themselves of amplification (o
make s of nolse with & small mum-
ber of players.

There are shared esthetics, too 4
F-I"rl'!i'ﬂ' Orientalism can be disoiy.
#red [0 SoHo new miisbs, miech of bt oz
trilutable to Jokn Cage's wril
{more than his muosic, really).
much more sophlsticated than the Chi-

erm compoters. Balamced with this
meditative gubsssence has betn a re
newed imterast, especially in the pas
few years, in kinetic rinthmic energy
— it paly in the dancing strectures of
Mr, Glass and BMr. Reich bt in the
whole coming together of the classical
avant-garde and the underground rock
and [azz scemes in Mew York.

Of courae, this 13 hardly jJust a Now
York phepomencn, amd one thing the
events of the mest colple of wesks will
help clarify 15 the nature of Mew York W
robe inday In American new muesic.

& caze can be made that much of the
finest Americon music has been com-

posed by rugged individwalists, cut off

by geographical or psye ical lsoia-
tian from the mamstream of American

cultare, Om that theory, MNew Yaork,
with its h.q.:!l.ng cosmopolilanism and
its rewarding of immediale siccess,
might seem inimical o the st of
American creativiry

But SoHo has arisen as a place where
the contradictory tendencies of Bola-
fionissn  and cospopalitnniem  can
Epe

The result has besn, for those of s
who have followed the scems over Che
past few seadons, & remarkably lively
and potentially promising source of
new music. Mot all of it s “good™ or
lasting, of course, liftle of &ny new
mugic lases, Bul the sceng [sell |5 ax.
citing, amd already its Binest creations
have won a place amaong the best new
maigic, anvwhens, Tha Hitchen lestival
should not oply be matrective for any-
one who wishes to partake of it bat als
enjovable in & way thar the s1ereatyp.
cal midiown “'new music concen'’ —
all gray, dutiful and boring — ramet
manages ioke, ;



	Article_RockwellNewYorkTimesFront.jpg
	Article_RockwellNewYorkTimesBack.jpg

