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were scrambling 10 mal
disernsiems at four locations in ar pear SoHe.

Rukert Falmer, Tam Johnson, Michael
Enn

bc and Imgluded
Klng Crmgan), Leroy Jenkins (f
teimiiry Ensemble),

hlonk and athers.

ond fmperested auditors, weps

scended 1o s8¢ and hear their heroes (or chefmles, as the
cuse may bel

SOAME OF THE EARLY SESSIONS were charped with a
foir bit of sudience antsgonism, if not curight hostility.
There were lols of pocusations, same arguments and the

Ihe pangl sessions were held ot The Kitchen, the Ex-
ﬂl!_l'ilﬂlﬂ'ﬂ Intermedin Foundation (better known as Plill
iblock's loft), the Caollective for Living Cinoma and Loab
Student Center of Mew York University. They were
chuired by Music Critics Institute faculty Jahn Rockwell,
Myman and Brisn

MUST OF THE PANELISTS participated In "Rew Mu-
fic, New York," the festival of contemperary music held
al The Kitchen. They were chosen pecording to panel top-
ip Glags, Hobert Fripp (formerly of
[formerly of the Revolo
i3 Stein (Blondie), itobert Ashloy,
George Lewis, Wendy Perron, Charles Dodge, Laurie
Spiogel, David Behrman, Laurie Andeison, Mersdith

The panels, designed primarily for invited journalists
: also cpen 10 the public,
ipace permmaiting. One might have expected the resulis of
that policy. When Eng, Fripp ar Sf2in appeared 1o talk
about mystigue, ego and fame in new music oc the rala-
tenship of rock and experimental music, e masses de-

Criticism is ‘wishful narcissism’

WEW YORE — When elght Music Critics Assotintion
fellows weren™ scrambling 1o make a nightly concert, we
make morning and afternoon panel

keynotes
keith marﬁer-—)

nfmndand “Why haven't you reviewed my album?” oal-
Surst whenever tha b had ta do with rock music.

Gradually, personal interésts and grudges were put
45lde, nnd the pansls grew more and mare intesesting,

Folmer's panel on “Improvisation in Experimental Mu-
He” brought Ashley, Lowis, and Ms. Perron together for
i interesimy session, MY, Perron found improvisation
sndl compasition te be essentially the same beast, except
thar improvisation “docs not hove the sume time for ro-
flection.™ Ashlev saw improviastan as o matier of i
jmredness,” adding thay e found it “hard to el when
SOMPCSIRGD. [UFAS [0 IMProvESaLinn.

PALMER'S TALK ON "Jazz and Experimental Musiz"
v meely supplemented by musical examples. The ensy-
g discuszion was spiced by critic-playwright Stanley
Crouch's bnprompid {and somewhor surprising) discus
e o culbural matiomnfisom in e args.

" Criticksin and New Music," chaired by Rockwell, was
not the stormy sessien many thought it would be. The
Wew York Times critic sugpested that writing criticism is
“a kind of wishful narcissism that reflects a shared inter-
5 |n art and the creative process.”

“1t 15 an act like composing,” he s=id.

ENO'S DISCUSSION OF "The Recording Studio as
Compasiticnal Tocl” was a5 fascinating for its candor as
its information. Obviously bright, Enc is also quite sin-
cere nbout his work. And he is nof ooe 10 mince words
about issucs, experimental music included.

"Experimental music moves me on all bevels all the way
dawn ta my peck.” he said.

The final panel brought together the MCA fellows and
Rockwell ta discuss the relstionship betwesn New York
end “the rest of the couniry® in experimental music.
Rockwell showed all the markings of :ﬂ!md moderator by
suggesiing argumenis on both sides of & given quesdon
and by playing occasional devil's sdvocate (a role he
much enjoys) with both sudience and panelists.

THEN, SUDDENLY, THE INSTITUTE was over — be-
lare, it seemed, many of the ideas and new information to
come from the concerts and panels had been digested.
That responsibibiny is still with eight Tellows who came m
Mew Yark,

_ Two final thoughes. By schedule alane, it was a aruelﬁ
institute. But ene expects &5 much from the experimen
music seene in New York

Thera n';lr:hl have mare attention paid to the ropic and
Imeibods of eriticism — through workshops and discus-
sioit — during the institate. Kockweli, for good Peason,
saturated us with new music and wlk abou! pew music,
Most of us had not heard much of it live before, and most
of us won't again for some time. Stll, workshops in criti-
cism specifically directed to the issues of new music
Would have been veluable. Maybe next year,
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keynotes

aris writer far The wbu#md’eg

ral Music fa New Fork.

NEW YORK — “New Music New Yock," the festl-
vl of experimental music, has ended, but not be-
fore-a remarkable 53 composers presented theis
hn!.r{ks in nine days of concerts &t The Kitchen in

oHo. ,

One may justifiably carp about presenting sa
much music in 0 short a time. Mich new music
?-E:po.".ﬂrlil:-l}n mu'ﬁhl:ﬂ.wmth the shb=avizted concert
ormat {geaera minuias oom £) ienped-
ed. Elsgwhers }l.:ulu'i:iam'n;"r:r ueed to soln
formats which happen nat ta be their strong suit.

Monpthelass, mgcnerqr and near-fadtleas argan-
ization of The Kitchen's staff in producing this
prodigious body of music {mof o mention the relat-
cd panel discussions and warksbops exterding be-
ynﬂnr:]ﬂ! concert program) is surely to be com-
me

MY MAIN ohiecton — wvoiced early oo in the
courue af the Music Critics Institute an -
tal music —was that new musie from the jazz
traditiun m-aexu:rl'r reprasented. Robert Palmer,
ang of the MCI faculry, had tried o Irmmr
MEE NEW Music-1ase composers oo be on The -
en program, but found (hapnily) most of them
working ths summer festival eipeuit,

What * New hisic New York" offered, then, was
o broad palette of experimental music vis-a-vis the
western European classical rradition,

Electromic music had its representatives, as did
no-wave rack. Third World musie, by and large, did
oot,

TO TALX nbout all 53 composers would be a
dernus and inappropriate task. Still, personal high-
lights af the festival desarve mention

Feorge Lewss' frombane Solo over a prograommed
synthesizer showed just how compositdon and im-
provisation can combine in a way that hides the
seams of that 55, His p I:l%l‘ul]ﬂ what
many others did not — that delicate balance be.
paeen siructure and spontaneiy, intellecrion and
En;mmil Splegel ped h i

zurie Splegel's 1aped synthesizer ccmpasition
gnd Phill Niblock's combination of tape with live
bassoan and ohoe were extraordinary orations
into soind &5 texture snd mass, Both [illed The
Kitchen with an almost visible presence and
welght,

PETR KOTIK mnd Charles Dodge found the esa-
ence ol Gertrude Siein and Samuel Becket's texts,
respactively, throwgh very different but egually
exciling ways,

David BEehrman's electroniz piece " Touch
Trres," might well serve as 8 model far the proper
musicel use of the medium, And Michael Nyman's
Five-section "Opas Tree," thoigh overly denivative,

had 18 InSPiring maments,
Too many performances were flawed by seif-
consclous thearrical realizanions of the For

See KEYNOTES, Page B-3
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all of its sdick visual magic, David van Tiegham's
sodo percussion piece sscrificed musical coztent
and continuity, (David Aoas would have been a baj-
ter cholce 1o represent the genre, )

| MISSED Laurte Anderson’s closing night pres.
entation, which received nearly unanimous raves,
Instend (by lobbying and consent), | attended Julfus | |
E s concert &t the Public Theater with fob- | |
Bersonal olases niknowisdesd, i v the i L
al Diases oo ad, Bt wes the :
light of nine days of new music. On re!'ltcl.'i:nrﬁ1
:Iﬁmlgmﬂ e Lﬂﬁﬂunm that ensemble mu-
- L] g 1- fit b re t
Kitchen t':mE'].uulL VR T
Clearty it is new,; cleasly it is found in ¥ew Yook |
more than anywhere eise in the world; and clearly | |
it reflects the strongest musical traditinn this cocn- |
try has to offar, |

From many things said and not said during
concerts and pansls, the gl gﬁ tendency among
many critics and audiences is still to see this musls
as "all that jarz™ — something distinctly separate
Erom new muske.

The matter, it seems o me, i5 not 8 conceptual
ome, a5 MCI chairman John Rockwell suggestsd. Tt
it i & percantual ane, born largely of traditional
biases angd ssmmle nversight.

I ADDITION o The Kitchens program, the
MCT fellows toak in the Mudd Club and CRGR's 0
sample no-wave and new-wave prck. The Muodd
Club presentsd Robin Crutchfield, Alan Seicide -
and DNA; CBGB's had Jahn Cale, faunder {n the 405
of the seminal Velvet Underground. We wore eas-
plugs and Hstened to our stomachs vibrate,

Next week: o report on MCI panels and general
notes on the axpertmental music session. ¥
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