VIDEO FRAGMENTS |

Robert J. Pierce

‘16 The Sohe Mews March 25, 1981

ln Bis now vides workdeproges,
More Men, Charles Allzs presents the
ideas of performance, besgraphy and men
using o videzpes and e lekvsion
manon, and provesds to fragmen Gme
and space if VAo ways, s creating
o darepiing nareative developamesi and
providing the audicnes wilh more percep-
piaz] inpat tham U can coherently hande,
sometimes Torcimg 3t 1o choose behween
ST,

AL one point, somenise on one of the
penitoes slaies; * The question i, how is
all this poing o be integraled™? I've
Forgotien the comtext fow, bul the ques-
tign surpmised me - inio realizog (et ihe
Iragmenitation war getting inlegrated, thal
it was all making sense, and thal e con-
e il were fhere Bog 05 to make, -

The wark begin with The w0 meonitors

an identical monologat by Lon
Chasey Jd excepl thal sne moritor is #1=
actly ome secood behind the otker, Iy im-
possitle 1o keep from ficking back and

"forih Between (he twe SCreoRs I s6E whal

ORI M SEW n.-mm'h.::euznﬂh:mt_r-
lapy 'ng senlences that swell and ebb in
waves of incohenence. Atlas i!ufﬁmﬂﬁ!i
the e lapes mare closely, so the images
seem umeeltassons, bet the words sound
ax il they've come through an eche
chamber, This iragmenting of Gme cccuis
clsewhere, but never as formally.

Within 8 minute or a0, oss of 1be

mopikors culs Lo 3 dillerent angle, proved-

ing 1w views of ihe same actica, This is
the pi.e:u'nﬁﬂfl‘iﬂl!ﬂlimt_}fm.
mhmmdmm:MI-m
“lmmmdw
ol Chenesy, thes futher dismpling cur

ol i of i and Space conlmly.
The cut is to Chamey beoking peasive amd
pepeating, uver apd over, “To &t well,
you mead 3 good mirmor."” Ws casy enough
i reemain aware of this action while con-
cendrating more on the plbiz mooLOr
whire Chocey talks aboul kmself, his
faber anid Bis grand Bl _

Bt later, images of the arigiaal, silest
Phostom of the Opero appear om one
momior while Chaney 3d acls sequences
fram the flm on he other. The juriapos-
i of differsmt Umes and spaces Aow
SpaRs pemerabiont: we gel 10 Set pamgeny
and herilage simultsnesaly.  Whm
menitors appesr hehind Chaney 3d on
exch of tse mon#ors we're walching, we
niot ondy get b soe him 2t i froat of RS
prandiathber, but at ome point Aflad pre-
sents four difTerent sequences of Chancy
3d wlking ssndancously. It's mind-
boggling. 1 found T had to totzlly igrone
combtent and marvced gt Alas’ sudiity
apd the formal boauty. of what e had
i

. ]

The second man in More Men 15 Kenny.
a dancer, appuwentdy, who scems sell-
waght. His doncing b mostly about
rhythms and weight — be dances in a man-
ner associated wilh punk-rock. Ws sever
pet oo ks musch about bim ansd since
Allss somclimes prescnts hmooa one
moniter and Chaney on ke ather, | Had
him a disropove mlerpolation. Cartanly
bz’ s the leasd memarable of the fous men.

The third men tnlis sbowt 2 grandiater
whowas a pickpocker, and abow [ndisg
rabbigai Graad Central. A reaf — and very
affectooate — rablit appesrs w the E-.f
quence. 1 sperd a Int of time wondering i
this thind maas is prychatic ora good acter,

and [ never do decide.

T magared documeniary  [Fameg’ o wmly
e of the meaibers - | presooms when
Miove Mfre zg Goobsad, this sy secsion will
be as Fragnmenics as the miber fr=dlliacTiad
I fus beal scene, the man remisisces
about bis childhood and fwmily Ble, B an
whiETly unescitng life: he ol drafled, be
became 3 cabdriver or o bucher or
sorncihiesg. The paint i seod That bis pob s
chdl, bun theat b2 cam sy modhiag s his
hfe chat 150" deademingly humdnam, Mear
e ead af vhe jape, 3 recond player can be
hemrd i the backorpend enmltng the song,
"0 D [ My Way.” and (he man presenis

He 3 voosl deamaizaten of the werds as

He goes on Lo valk sbout planning s pab-
bery of scmeore who sheays walches
Johngy Carson aad sever leaves the el @
artbe £ e phong o anythmg.

When ALkt Wl culs 16 Johnmy Carson
I remleee it's Carson aod mol the man with
the rabbil wheo is crazy. Everything sbout
the show — jaxtaposed agaimst Adlzs’
pavaral sryke — s amilfcisdr dhe Sgkting,
the set, (he nidicelously primed aedience

" aml expeckily Carsom’s eoengy Tewel, As

Carsen ipldrviews 3 mas named Donald
Dhick, ALas culd oo oisc monibos ko am okl
movie of someone obbing a o safe
ead my lirss veaction is dhat the rolbbery is
reaMy aking place — nol that Atlas is
srealmg & harrative slory here, Bk that be
is gomehow showing me reality. Um still
not sure why §owas so joded: perbaps
becaiese the old TV wovie secrnasd closer
o peahiy tham te Carsoa's meelaa style,
What 1 ke gbowm e sequence & how
Attars wnt able to create 5 rarstive by the
juxiaposition of ofherwise tnrelaod che
mcurs. The collage had boooams a siory.

)
The last map &5 predenled in & Siraighi-

ihvey” re swag (fora moment he es w0 sing
aloag. tn apperently is incapable of
melody or harmony. ['s all comy e hedl
= Tl worst kitsch inaginable — bal you
don’t lavgh because the man meany the
wpils, Be derives solace feom them and
antifies his exisience o himsel wak.
them. And the iagady 135 thit he sys carly
of 1nal be wanied (o De & musician. bt e
newed had — or wok -—ﬂwi:lmn:‘_c.

Amd [ dop™ s koo ow Uhis all wiranabely
gets integraned excepr that Chaney was 5o
clearly appressad by his heritage, amd coa-
segocnily wsecore, amd Thie dwecer was
dreacfal and 1he pepetmotic was us ward
and akthoegh | camember wonderme why -
Albes hadn't emade three scparate lapes
amd kst dropped the daner, nomelheles,
the ape hargs ogaiher 2nod H does make
spage. On many kvels, 1 suspect fr will
make more sende a3 Atk ferther
mangralates the mareral — caeeding the
fowmal conczpr of fragmentanion b the on-
LiTe Tape.

[ Gpd & pesubar w0 calize my
pandparear probably woold pat have
Yked the sdea of hagmeninlion asd may
. have even undersvood it while 1 — in
thin, 'pu.rlm'h.r pose — foe it much more

MLEresEng teen waddional fonbnghtesss. »



