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PORMATIONS
(CAPTITALS are quotes from "COSMIC DOCTRINE™ by Dion Fortune)

o,

This work is a wedding of private art and' craft ard public performance,

with materials and objects of my own choice, design, and formation.

The exploration and exposition of* the sonic universe is the unifying concern.

IT.
GENESIS: ard the fire of the aelohym vibrated through her waters,

and the aelohym spoke: speaking light, and the light returned.
I CHING: it fell to music to build a bridge between the worlds of

the seen and the unseen.

IIT.

Sourd is the presence, (pressure), of energy vibrating through space,

generally between 20 and 15,000 times per second, but at a constant 760 m.p.h.

We form sourd by transferring energy to same mass/material, which in turn

transforms and propagates that energy into space.

The form of this propagation is spherical.

(AND, AS THE COSMOS WAS BUILT UP OUT OF 3 INNER-REVOLVING RINGS,

SO THE SYMBOL COF THE LOGOS IS SPHERICAL)

There are not sound waves as such, but (spherical) pressure zones.

Territories with specific qualities distinguished by their density

(amplitude) and rhythm (firequency) (A RHYTHM IS A SEQUENCE OF REPETITIONS

OF CIRCULAR MOVEMENTS) .

These zones propagate by a process of vibration.

(VIBRATION: THE IMPACTING OF ONE RHYTHM OF ONE PIANE UPON THE SUBSTANCE
OF ANOTHER) .

That is, the gas molecules (air) which the pressure zone vibrates,

adopt its density and rhythm.

The atmosphere within the sournd barrier is a meta-pressure zone camposed

of the infinite variety of these energies. Even more metaphorically:

pressure zones are currents in the sea of sound within the shores of

the sourd barrier. Our sound barrier is formed by energies vikrating

faster than 760 m.p.h.

Iv.

How the qualities of energies of this velocity and vikbwation rate are

heard entails a 3-stage process. First, by a mechanical process in the
middle ear, when the exterior energy, (pressure zone), vibrates, successively,
the eardrum, hammer, anvil, and stirrup; transferring a reproportioned

energy to the inner ear. This begins a hydro-electric process. The fluids
of the cochlea vibrate, which in turn vikrate/fire the neurons along the




basilar and tectorial membranes of the cochlea.

As neural impulse in the voltage of the central nervous system
the exterior energy has been transformed back into the realm of
electricity (physical light).

e

V.
The first place these neural impulses go is the memory, where they

are distinguished, say, from the taste in your mouth right now, and from
there to the cognitive center of awareness. T

All sensory impulse first arrives at memory.

You (p)re:cognize all stimuli (fram Jung's collective unconscious, for
example) regardless of your, linguistic ability to name it, which is
based on this life's associative memory.

VI.
THE FLOWING OF PURE MOVEMENT IS MEMORY - THE REPRODUCTION OF AN IMAGE

QF AN ACTION IN ANOTHER PHASE OF MANIFESTATION, AND CONSCICUSNESS IS
BUILT OUT OF MEMORY, AS DISTINGUISHED FROM AWARENESS, WHICH IS A FORM OF
REACTTION BETWEEN TWO PLANES (emphasis mine).

Actlon and reaction do not constitute consciousness. It is reaction plus
manory which is the basis of consciousness; and the currents in space of
pure movement are the basis of memory because, being frictionless because
substanceless, they persist.

" '

VII, .

Meanwhile, back in the material world:

Brass, the metal most cammonly used in the construction of instruments, is
snelted by simple means, arnd easfily formed by hand. It also propagates

the simpler zones on which traditional musics have been based.

Modern metals, due to their elemental properties and methods of foxmation,
will actually multiply the energy transferred to them. This increases
their capacity for transformation, and accounts for the sheer numbers of
individual rhythms composing the pressure zones they propagate.

Note: for thousards of years the Tibetans have formed alloys as refined

as modern technologies by the directing of their consciousness into the
simple smelting process.

Percussion is the obvious choice for harnessing this sonic¢ potential, and
translating this potential into a musical system based on these complex
zZones.

VIII. |

However: most all percussion sensibilities conform to the model of awareness
previously mentioned; "A FORM OF REACTION BETWEEN TWO PLANES", in

their basic physical function: one beat, one sound.

Throughout the world various traditional collections of beat patterns exist.



The basic genres are: ritual, cammunicative, social, and martial, with
variations in each genre.

These four forms engender, in varying degrees and fram different perspec-
tives, reactions between the planes appropriate for their functions.

This dynamic can be used as a beginning, and not just as an end in itself.

IX.

As motion is the basis for the productlon, propagation, and perception of
sourd, the inclusion of kinetic energy in the sources fornu_ng the sounds
closes a circle, when memory equals pure movement, thus maximizing these
3 levels, .

X.

Production, Propagation, and Perception.

Mechanics, Hydraulics, and Electricity.

Both sets can function as metaphors for the 3 inter-revolving rings

of the cosmos' formation.

winter/spring 1983 N.Y.C.

These notes are dedicated to my teachers, both in- and disin-carnate,
and especially Dr. D.M.L. Franck-Oberaspach.

Discussions regarding these notes with P. Calvert-Sussman, P. van Ryper,
and T. Wright are both gratefully amd respectfully acknowledged.

The translation from Genesis is from "Partners in Sacrifice", a work-

in-progress by..’l (Xll\ S( 7\; \U



the instruments fram this performance are available for sale
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